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| Six Isham Jones Survivors Expand, Elect Woody 


Chicago—When Isham Jones reti 


reasons in September, 1936, six members of his 
y y Herman, Walt Yoder, Joe Bishop, 
Vic Hupfer, Saxie Mansfield, and Clarence Willard, 
formed a cooperative unit, incorporated under the 
laws of New York state, with Woody as president. 


Voting Rules More Lenient 
As 1950 Band Poll Opens 


Chicago—As we announced in a recent editorial (Oct. 6),‘ 


band—W ood 


red for health First date was 


York from October, 1936, to May, 1937. In addi- 
tion to the original six, photo above also includes 
Tommy Linehan, Jack Ferrier, Deane Kincaide, 
Bruce Wilkins, Kermit Simmons, Neal Reid, Frank 
Carlson, and Ollie Mathewson. 


at the Roseland ballroom in New 





it’s band poll time again. Official ballots will have been mailed 
“to all regular subscribers before this issue hits the stands, and 
t elsewhere in this issue will be found a coupon which will en- 


title other readers to also receive a° 
ballot and have a voice in the se- 
lection of the favorite bands, mu- 
sicians, and vocalists for 1959. 

Some 10,000 subscribers will re- 
ceive ballots through the mails 
automatically. Readers who buy 
their copies at stands obviously are 
not on our lists and must fill out 
a coupon with name and address 
and send it to the Band Poll Edi- 
tor, Down Beat, to receive a ballot. 
As suggested, you may paste the 
coupon to the back of a postcard 
and mail it for a penny. 


Families, Too 

If you are a subscriber and one 
or more other members of your 
family would like to submit their 
own lists of 1950 favorites, clip a 
coupon from your copy of the Beat 
(an additional one will be printed 
in the following Nov. 17 issue), 
write in the extra name and ad- 
dress, and mail it in. You will re- 
ceive your own single ballot sepa 
rately, and without mailing a 
coupon, 

Only one official ballot will be 
mailed for each coupon sent in, 
and the request must be made on 
a coupon clipped from a copy of 
Down Beat. Additional coupons 
must be used for additional ballots, | 
and all requests for ballots that 

(Modulate to Page 18) 





Te Groen New 
Local 47 Top 


Hollywood—New president of 
Local 47 here is Johnny te 
Groen, who took over the chair 
upon the death of Spike Wal- 
lace, He had been vice president. 
It is expected he will take an 
even ter interest in the 
dance band musicians than did 
Wallace, as te Groen was an ac- 
tive er for years with top 
bands in this territory, also was 
a leader himself for quite a while. 
He is credited with having 
originated or supported many of 
the constructive measures estab- 
lished during the Wallace re- 
gime for the benefit of jazzmen. 











Spike Wallace, 
Local 47 Head, 
Dies On Coast 


Hollywood—One of the liveliest, 
stormiest, and most interesting mu- 
sical careers came to an end here 
on Sept. 25 as death came to J. K. 
(Spike) Wallace, president since 
1940 of AF'M’s Local 47. 

In recent years, as age and ill 


Spike Wallace 
health caught up with him, Spike 


| (he much preferred to be known 


by that tag than the formal J. K.), 


|a naturally hot-tempered, blustery 


man who supported his friends and 
fought his enemies with equal in- 
tensity, became less and less ef- 
fective as an administrator. 
Wallace, 71, came to the coast in 
the early 1900s to play trombone 
with the concert band at Catalina 
Island. Though he became noted 


Woody 


By AMY LEE 


New York—If Woody Herman, the ex-vaude hoofer-singer- 
sax player from Milwaukee, had stepped into a bank or an 
airline company when he left Marquette university, instead 
of onto a bandstand, it is probable he would be today behind 





a king-size mahogany desk direct- 
ing the bank or the airline as pur- 
posefully and thoroughly as he has 
run his band since its first major 
date at Roseland ballroom on Broad- 
way in the winter of 1936-37. 

Referring to his band and its 
first date as though there had not 
been several Herman outfits of ex- 
panding size and sound in the last 
14 years may seem at first a mis- 
statement. 


Fans Would Retort 


Jazz followers will be quick to 
jump up with the news that Woody 
has had a variety of groups from 
the first cooperative band-that- 
played-the-blues aggregation to his 
present “sound”-conditioned, down- 
cheeked assemblage making its un- 
Lombardoish way as a “dance” 
band. 

Among those jazz followers are 
some who still prefer the blues 
band and think of it as the only 
Herman band; others hold out for 
the ’40-’43 crew when names like 
Steady Nelson, Cappy Lewis, Billie 
Rogers, and Herbie Haymer gave 
luster to the Herman swing; yet 
others swear the ’45-’46 Herd, with 
its stellar lineup that included 
Ralph Burns, Bill Harris, Flip 
Phillips, Pete Candoli, Sonny Ber- 
man, and Don Lamond, was the 
end, only to be outrooted by the ’47- 
’48 fans who saw in sidemen Stan 
Getz, Serge Chaloff, and Zoot Sims, 
the real Herman. 


Woody’s Explanation 


How come, then, Woody has had | 


a band when obviously he has had 
several? That might be explained 
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Les Brown Band On Tour Of 
Pacific Bases With Bob Hope 


Hollywood—Les Brown and his bandsmen took off with 


Bob Hope and an all-star cast 


on Oct. 2 for a tour of Korea 


and other Pacific military bases. It was not expected that 
Hope would have the least trouble getting GI's to attend the 





shows, especially when it was an- 
nounced that Jane Russell, Maril 
Maxwell, and Gloria DeHaven also 
would make the jaunt. 

Hope is understood to be paying 
all costs of the trip. Possibly in 
Japan, however, the transportation 
for the show would be taken over 
by the military. 

Hope is doing regular commer- 
cial air shows as part of the en- 
tertainment. Airers will be taped 
and released via NBC at later 
dates. 

The band making the trip is 


New York—Phil Napoleon took 
his Dixie crew into Boston’s Savoy 
club Oct. 16 for a six-week stay. 
Following that, he moves into the 
Rendezvous, Philadelphia, on Nov. 
27. Lineup: Napoleon, trumpet; Miff 
Simes, trombone; Sal Pace, clari- 
net; Eddie Bruno, bass; Al Was- 
lohn, piano, and Tony Spargo, 
drums. 








during his later years as a _ top- 
rank symphony man, he played 
string bass and tuba with dance 
bands during his younger days and 
was one of the original members 
of the Paul Whiteman orchestra 
that started its climb to fame at 
the Alexandria hotel in Los An- 
geles in 1919. 

He later was a member of the 
Los Angeles Philharmonic orches- 
tra for many seasons, withdrawing 
from the symphony in favor of 
motion picture studio recording 
work when Local 47 work-spread- 
ing measures were passed that pre- 
vented him from working in the 
symphony and the studios at the 
same time. 

He then violently opposed the 
work-spreading measures and once 
threatened publicly to “tear up his 
card” if they were enforced. Later, 
as president, he naturally found it 
expedient to be a proponent of the 
union’s controversial and compli- 
cated regulations which put a ceil- 
ing on the earnings of radio and 


Brown’s regular dance crew. Bands- 
men were: trumpets—Don Pala- 
dino, Wes Hensel, Bob Fowler, and 
Bob Higgins; trombones — Dick 
Noel, Ray Sims, Bobby Pring, and 
Clyde Brown; saxes—Ronny Lang, 
Butch Stone, Dave Pell, Bob 
Drasin, and Ed Scherr; rhythm— 
Geoff Clarkson, piano; Ray Leath- 
erwood, bass; Tony Rizzi, guitar, 
and Jack Sperling, drums. 





James Jan 


Hollywood—Virtually a new- 
comer to show business, new 
Harry James singer Jan Stewart, 
above, is a smoothly impressive 
little package indeed. e 24. 
year-old Texas gal was singing 
with Emilio Caceres’ combo in 
San Antonio when Bullets Dur- 
gom heard her and arranged an 
audition with James. She’s cur- 
rently with James on a 13-state 





studio musicians here. 


tour which ends Oct. 25. 


Jerry Gray 
Heads East 


New York— Due to an unex- 
pected shift in his Club 15 radio 
commitments, Jerry Gray will be 
able to display his Miller-styled 
wares in down-east Flanagan ter- 
ritory in November. 

Gray, who did record - breaking 
business at the Hollywood Pal- 
ladium on his debut a few months 
ago, is set for two weeks at Frank 
Dailey’s Meadowbrook in Cedar 
Grove, N. J. starting Nov. 15. 

_The band will also do seven one- 
niters on a guarantee-percentage 
basis and one shot on the Caval- 
cade of Bands TV show on Nov. 14. 





Tutti Camarata 
Leaves London 


New York—Tutti Camarata, the 
man considered responsible for 
“Americanizing” the English popu- 
lar music business and breaking in 
many British vocalists and bands 
for the American market, has re- 
signed as chief of London records’ 
artist and repertoire department. 

Camarata, who intends to spend 
full time on his composing and con- 
ducting activities, was with the 
English company for three years. 
Late rumors indicate two major 
record companies are bidding for 
his services. 

Taking over at London is Joe 
Delaney, who will tie his artist and 
repertoire duties in with his recent- 
ly-acquired sales managership. De- 
laney will be assisted by Jack Pleis, 
who will handle music publisher 
relations and clearance of material. 


Landry Gets 
Prison Term 


San Francisco— Louis Landry, 
operator of the New Orleans 
Swing club who was found guilty 
on a narcotics charge by jury trial 
early in September, was sentenced 
Sept. 28 “for the term prescribed 
7 law” by Superior Judge H. J. 

eubarth. 

Landry’s offense was _ illegal 
possession of narcotics. The charge 
calls for a term in San Quentin of 
from one to six years. In sen- 
tencing, the judge brushed aside 
the jury’s recommendation of clem- 
ency. Defense attorney Leslie Gil- 
len did not ask for a new trial but 
served notice of appeal. Landry 
was released on $5,000 bail. 

Meanwhile, two contracts which 
Landry had had for the Swing club 
were canceled. Billie Holiday was 
set instead for the Longbar, whose 
owner, Shirley Corlett, was brought 
into the Landry trial as an 
“enemy” of Landry with the in- 
ference that he was behind Lan- 
dry’s difficulties. A two-week con- 
tract for Louis -Armstrong was 
also canceled and thé peer apne 
was that the group would not-piay 
this area at all this fall. 














Woody Herman 
On The Cover 


Sixth subject in the Down 
Beat “Bouquets to the Living” 
series, Woody Herman strikes an 


informal pose at a oe 
session for the cover shot o 
this issue. Amy Lee has written 
the story of Woody and his 
many dance bands and it, with 
old and new photos illustrating 
the career of the Milwaukee lad 
who became a showman at the 
age of 5, will be found on this 








and other pages. 
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Herman's Rampaging Herds Of ‘46 And 49 Left No Successor 


age & ti 


‘ss FF 


gill 


on 


Chicago—Woody’s band, at the beginning of 1949, at 
the briefly - active Music Bowl in Chicago, included Lou 
Levy (not shown) on piano; Oscar Pettiford, bass; Terry 
Gibbs, vibes; Don Lamond, drums: 
Getz, Sam Marowitz, Jimmy Guiffre, and Serge Chaloff; 
trombones—Earl Swope, Bill Harris, Ollie Wilson, and Bob 
Swift; trumpets—Ernie Royal, Ed Badgley, Bernie Glow, 





‘Bouquets To 
Woody Herman 


(Jumped from Page 1) 


this way: Woody has had one busi- 
mess—the business of having a 
band—and a continually expanding 
concept of how that band should 
sound. The basis on which he built 
his business is best described in 
what Woody himself says about the 
first group of Hermen and their 
refusal to give up the blues-playing 
band at the prolonged height of its 


two-year unpopularity: “We _ be- 
lieved we were doing the right 


thing.” 

The right thing at that time to 
Woody and his corporation mem- 
bers was blues, although the right 
thing to nearly everyone else was 
the “swing” newspaper scribes were 
frantically trying to define, mu- 
sical highbrows denouncing, and 
Goodman, the Dorseys, Shaw, Clin- 
ton, Berigan playing —to carpet- 
Sending, shoulder-shaking jitter- 

ugs. 

The tumult did not faze nor side- 
track Woody. “We felt we were 
better equipped to play our blues 
style,” he says, explaining in part 
the band’s Gibraltar stand amid 
the billows of swing. 


Perpetual Pioneer 

This loyalty to what he felt was 
the right thing at each stage of 
his unfolding career has made 
Woody Herman a perpetual pio- 
neer. 
daring swim through heavy sur 
warranted a future of sunning in 
ease on the beach. 

When, therefore, fans claim the 





He has never believed one} 
f 


saxes—Al Cohn, Stan 


blues band or the 1945-46 concert 
band as THE Herman band, he 
cannot agree. Where they see iso- 
lated bands, completely different as 
to personnel and musical content, 
Woody sees a natural continuity, a 
gradual progression from one style 
to another as new ideas or new 
ways of saying old ideas are dis- 
covered. 

“The average patron,” Woody 
observes, “is not interested in our 
continuance of musical ideas. He’d 
rather have Woody Herman go 
back and play the blues. But I am 
rather stubborn.” 


More Worthwhile 

The quality Woody terms stubborn- 
ness looks like something vastly 
more worthwhile from a sustained 
view of his enduring achievements 
in a profession notably unstable, 
whimsical, and full of mirages. 

Woodrow Herman, at age 8, sang, 
played alto, and hoofed in kid units 
through vaude houses of the mid- 
west. With a show business father, 
it was not an unnatural pursuit, 
but he did not like it. He did like 
music, however, and with clarinet 
added to his other musical accom- 
plishments, he was playing in local 
bands by the time he was 14, and 
listening to records by Ellington’s 
Washingtonians and Red Nichols. 

In Chicago, just prior to the 1929 
crash, he joined Tom Gerun, 
sizable band for those times, and 
went to the coast. “It was a ver- 
satile band, and fairly musical,” 
Woody recalls. But the first ques- 
tion asked a sideman in those days 
was, “Can you sing?” Woody had 
the right answer for that one. As 
did Tony Martin, who had also 
joined the band on sax. 

Moved Along 

From Gerun’s ranks, Woody 

played and sang with Harry Sos- 





| Woody, 16, Has First Band Job | 





Chicago—Woody’s first big band job was with Tom Gerun’s out- 
fit when Herman was just a little more than 16. That’s Gerun in 
the front seat of this Denver, Colo., roller coaster, ot Woody right 


up there in the second slot. Before this, Herman 


had his own 


unit called “Woody Herman and his Syncopators.” Gerun’s band, in- 


cidentally, included violins and tuba 


Shorty Rogers, and Red Rodney. One of the top bands of 
the bop-band era, which sometimes seems much more re- 
mote than 20 months ago. The Herman powerhouse of 
early 1946, probably ready to blow up a storm with Bijou, 
looked like the second photo. Starting at the left are bass- 
ist Chubby Jackson, pianist Tony Aless, vibist Red Norvo, 
drummer Don Lamond, guitarist Billy Bauer, saxists Flip 


nik, Gus Arnheim, and spent two 
years with Isham Jones, one of the 
biggest names in dancebandom at 
that time. 

With dismay, Jones followers 
heard the news of his retirement in 
1936. Who, of the disappointed 
dancers that had glided so happily 
past the Jones stand, really would 
have been cheered to know that a 
few of the Jones sidemen were not 
ready to retire with their leader? | 
Especially when those sidemen| 
were contemplating a decided de- 
parture from what had been the 
prevailing dance music style 
maintained by the Vallees, Nelsons, 
Olsens, Jones’ — a very soup-and- 
fish, college degree sort of thing. 

Of course, Casa Loma had been 
pushing in with its White Jazz, 
Casa Loma Stomp, and a healthy 
beat that cut a few fiddles and 
ricky-tick from the path Benny 
Goodman also was rapidly swinging 
through. Of course Ellington, 
Lunceford, Andy Kirk, and other 
colored bands had long been the 
John Baptists in the swing wilder- | 
ness, unheard by most of the danc- 
ing public. 

} Others Agreed 

Like Woody, several other unem- 
|ployed Jones musicians saw the 
blues road as the one they wanted | 
| to take. They were flugelhorn play- 
er-arranger Joe Bishop, tenor man 
Saxie Mansfield, bassist Walt 
Yoder, violinist Nick Hupfer, and 
trumpeter Clarence Willard. Others 
joined this nucleus, sax men Bruce 
Wilkins and Jack Ferrier, trum- 
peter Kermit Simmons. And those 
who eventually made up the 
“original” lineup included trom-| 
bonist Neal Reid, pianist Tommy | 
Linehan, drummer Frank Carlson, 
and guitarist Hy White. 

“We formed a corporation,” says 
Woody, “each one buying shares, and 
we were going to split the profits, 
but there weren’t any.” In and out 
of Roseland for seven months, the} 
Herman band, with Woody as presi- 
dent and leader, playing his} 
clarinet and singing in the wonder- | 
fully warm, appealing way that} 
made a blues or a ballad equally | 
haunting, and moved some to com- | 
pare him with the great jazz vocal- | 
ist Red McKenzie — this band| 
went through its book of nine-| 
| parts originals and standards, and 
| one-part ballads. 
| Most of the arrangements were 
Joe Bishop’s, there were “head” 
things, as there are now and al- 
ways have been, and scores by 
Jiggs Noble and Gordon Jenkins. 
“The band was not too acceptable,” 
Woody remarks. “But we’re famous 
| for doing things other bands aren’t 
doing—at the same time.” 

Tough Days 
| The greater part of their first | 
two years, the Hermen toured the | 
U. S. in something less than luxury. 
Jobs loomed and vanished. They 
|saw the dance floors of a few hotels, 
|\the Netherland Plaza in Cincin- 
nati, the Rice in Houston, and 
spent great chasms of time in and | 
‘around Boston, sharing starvation ' 

















of jazz fans. 


with the Shaw and Miller bands, 
two other idealistic outfits trying to 


make it without commercial com- | 


promises. 

Thanks to the backing of the 
late Cy Shribman, famed New Eng- 
land booker, they could remain 
idealistic. “Cy deserves a lot of 
credit,” Woody says. “He backed 
bands and kept them working when 
otherwise they would have folded. 
I don’t know how we could have 
kept going if Cy hadn’t backed us.” 

A chance to play Frank Dailey’s 
Meadowbrook, haven of more than 
one band in the hope stage, was, 
Woody believes, the first solid step 
out of nowhere. Also in the ’38-’39 
period, a few Herman records be- 
gan to make a noticeable dent in the 
public consciousness. Two of them 
were Indian Boogie-Woogie and 
Blues on Parade. Another was 
THE record, Woodchoppers’ Ball. 


Experimental Band 


“When Decca first took us on,” 
Woody states, “we were treated as 


an experimental band. We were 
given every tune that had been 
turned down by other outfits.” 


Woody’s contract with Decca, how- 
ever, was to last eight years, an 
unforeseen consequence of those 


|early-day experiments. 


Besides Woodchoppers’ Ball, 1939 
came up with a mirage and a real 
shove success-ward for the Herman 
band. The mirage was a tail-end- 
of-summer stand at Glen Island 


| Casino, which, by the spot’s repu- 


tation for making bands, looked 
quite substantial. But Woody fol- 
lowed Glenn Miller. “It was like 
following the war,” he sighs. “Mill- 
er had just hit. P.S.: We never 
went back to Glen Island.” 


Phillips, John LaPorta, Sam Marowitz, Mickey Folus, and 
Sam Rubinwitch; trombonists Ralph Pfiffner, Bill Harris, 
and Ed Kiefer; trumpeters Sonny Berman, Irving Marko- 
witz, Conrad Gozzo, Pete Candoli, and Shorty Rogers. Un- 
questionably the all-time favorite band of a large segment 


| The real shove came with a year- 
end date at the Famous Door on 
52nd St. Swing Lane was doing 
right by big bands as well as small 
jazz and swing groups. “That was 
|the first time the band was ac- 
|}cepted on a mass scale,” relates 
| Woody. 
Changed Style 

| In 1940-41 the band began to 
|change its predominantly blues- 
| Dixieland style. “We had to be 
|more versatile, more of a swing 
| band,” s Woody. Not too far 
|into ’40, Woody was playing the 
Hotel Sherman in Chicago, and by 
| August opened at one of the plum 
spots in New York, the Hotel New 
Yorker. In the ensuing months, 
|trumpeters Steady Nelson, Cappy 
Lewis, and Ray Linn and tenor- 





i 
| 


|}man Herbie Haymer shared notice 
| with the earlier Herman members. 
| And on July 18, 


1941, Woody 
Herman played the Hollywood Pal- 
|ladium. It was the same year he 
|added a girl, Billie Rogers, to his 
| trumpet section. She was a vocalist, 
too, and took her place at the mike 
|where such singers as Mary Ann 
| McCall, Carol Kay, Carolyn Grey, 
and Dillagene had preceded her. 

Woody’s bookings at last held the 
|N. Y. Paramount - Sherman - Pal- 
|ladium level. Altoman Dave Mat- 
thews’ arrangements were setting 
the band’s style by 1942. 

Service Beckoned 

Added to the natural hazards of 
the business was the constant call 
of men into service. In September 
of ’42 Woody lost saxists Mickey 
|Folus and Sam Rubinwitch (both 
of whom returned in °45), and 


(Modulate to Page 3) 








Bird Celebrates His Birthday | 





New York—Charlie Parker celebrated his 30th birthday on Aug. 
29, and what better place to fete the event than at the spot named 
after Parker, Birdland? Lots of folks showed up to wish Bird well,- 
including Billy Eckstine, who’s breaking up in this shot, Parker re- 
cently closed at Chicago’s Blue Note with his string section, went into 
Philly’s Club Harlem on Oct. 9. 
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Some Views Of Herman, Friends, During The Last Decade 





Chicago—Three views of the famous Herman grin, in 


three widely-different situations. 


First photo shows Red 
Nichols, Jimmy Dorsey, Woody, and Mrs, Herman at Nich- 
ols’ 1940 opening at the Famous Door in New York. Sec- 
ond photo, an old story to poll-winning Woody but still a 


voted best 


pleasant one, as Woody and the Beat’s John Wilson look 
ever the plaque awarded to Herman as leader of the band 


in the 1949 Down Beat band poll. 


outfit, incidentally, piled up over three times the votes 
garnered by the second-placing band that year. 


Herman’s cording session, Not, 


A group 





Armstrong To Make 
Another Europe Trip 


New York—Louis Armstrong, who made a triumphal tour 
of Europe a year ago, will return to the Continent in April, | on Louis by Tallulah Bankhead for 


this time for a longer stay which will probably include more | 


territory than he covered last 
spots he played last time from Hel- 
sinki to Naples. In addition, he will 
probably move on into Africa and 
he may play England. 

Length of his stay has not been 
determined yet, but he will prob- 
ably be overseas for at least six 
months and he may stay longer. 

As Vaude Unit 

Possibility of his playing Eng- 
land depends on whether his combo 
can enter the country as a vaude- 
ville unit. Louis’ last appearance 
there was in 1934, when he had a 
smash success which included 12 
command performances. For his 
present tour, he has had several 
British vaudeville offers. He would 
prefer to play concerts there, but he 
would probably accept the vaude- 
ville dates if that is the status 
which would enable his group to 
get in. 

Practically all of his dates, as 
before, will be one- or two-night 
stands, but he hopes to get two 
week location jobs in Paris and 
Copenhagen. There is a possibility 
that he may work out a two-week 
deal with the Weivex restaurant 
in Copenhagen. 

Group he will take with him will 
be the all-star combo with which 
he has been working for the last 
few years: Jack Teagarden, trom- 
bone; Barney Bigard, clarinet; 


time. He is due to repeat the 


Earl Hines, piano; Arvell Shaw, 
bass: Cozy Cole, drums, and Vel- 
ma Middleton, vocals. 

Meanwhile, the state department 
has set a series of 13 weekly one- 
hour disc jockey shows featuring 
Louis, to be called The Satchmo 
Hour. Program will be used on all 
Voice of America stations beamed 
throughout the world. Show may 
also be heard in this country via 
WNBC, New York, which is inter- 
ested in buying it. 

Untfl he leaves for Europe in 
April, Louis will spend most of his 
time working east of the Missis- 
sippi. Most of the western dates 
which he had set for this period 
have been canceled out. In Novem- 
ber he’s scheduled to make several 
appearances on Frank Sinatra’s 
TV show on CBS. 

A new item of Armstrongiana on 
wax due soon is a slicing of Cava- 
liera Rusticana, which he will 
make with Gordon Jenkins. This is 
a number which Louis used to do 
when he was a member of Erskine 
Tate’s pit band at the Vendome 
theater in Chicago in the ’'20s. 
More recently he fed it to the 
Italian opera cats when he was 
over there last year. 

He is also making progress on 
his autobiography, which he has 
been writing for several months. 


e 





| A New Tune For These Two 





Philadelphia—Perfect accord, musical and etherwise, resulted in 
wedding bells for Fran Warren and Harry Steinman Sept. 27 here 


in the Quaker City. It was the first marriage for both 


ictor’s top 


girl singer and Steinman, owner of the Latin Casino in Philly. 


|He has delivered the first 25,000 
| words of this opus, which he calls 
| The Armstrong Story, to his pub- 
| lishers and has gotten an advance 
lof $5,000. Already both True and 
| Flair magazines have contracted to 
| publish excerpts from the book at 
| $1,000 an article. 

| Flair has also scheduled a piece 


its November issue. This is an ex- 
|}pansion of the tribute to Louis 
|wWhich Tallulah wrote for Down 
| Beat’s special issue celebrating 
| Louis’ 50th birthday. 


BandWill Always 
‘Progress: Woody 





(Jum from Page 2) 
trombonist Wally Nims. In July of 
}1943 drummer Carlson called it 


| quits to remain in California. When 

Woody hit the Sherman in August, 
jonly Neal Reid and Hy White of 
| the original blues band were left. 
By October Reid was in _ the 
| Marines. 

Though the war-imposed drain 
on men caused major headaches for 
most band leaders, it seemed to 
have the reverse effect on Woody’s 
ranks. One of the first recruits 
from the war-created manpower 
whirlpool to join Woody was bass 
ist Chubby Jackson. Followed b 
trombonist Bill Harris, tenor Flip 
Phillips, trumpeters Pete Candoli 
and Sonny Berman, drummers Red 
Saunders, Cliff Leeman, Dave 
Tough, and Don Lamond, and pi 
anist-arranger Ralph Burns, the 
lad from Newton, Mass., whose ar- 
ranging and composing for the 
band determined its direction and 
destiny from 1944 through the 
present, 

Woody considers the wartime up 
heaval primarily responsible fot 
the changes that were inevitably 
taking place in his swing band. “At 
that time, too,” he says, 
weren't really trying. They were 
just watching the loot roll in and 
thinking about the next 
camp they’d play.” 

He Built 


army 


satisfaction in Woody’s character 
would not permit him to adopt the 


same, take-it-easy attitude. He} 
used the time others were wasting 
or moaning about to build the 


group that garnered for him the 
1945 Down Beat top band award, 
the 1946 Esquire Silver award and | 
New Star award as leader, as well | 
as Down Beat and Esquire awards | 
in both ’45 and ’46 for many of| 
his sidemen 
Wayne. 

The year 1945 marked Woody’s| 
switch from Decca to the Columbie 
label, and his Columbia discs of 
Caldonia, Apple Honey, North- 
west Passage caused excited talk 
in the trade, among fans, and even 
in Circles Longhair. After hearing | 
Caldonia on a disc jockey show in| 
California, Igor Stravinsky, one of 
the foremost classical composers of 
our times, contacted Woody and} 
informed the startled band leader | 
he would like to write something | 
for the Herman band. 





Unlike most meetings of jazz and 


The lack of lassitude and self- | 


years ago in favor of radio an 


Palladium starting Nov. 14. He 
booked the date himself without 
benefit of agency. 

Helen O’Connell, who has been 
in virtual retirement since she left 


the Jimmy Dorsey band at the 
peak of her popularity around 
19438, has been signed by DeVol 


for the featured vocal spot in his 
new band, which will be comprised 











pean in which jazz seeks to 
companion with the larger sym- 
phonic forms, the roles were re- 
versed; Stravinsky wrote his Ebony 
Concerto in the dance and band 
idiom—tribute supreme to the kind 
of music the Hermen of 1945 were 
purveying. That awe of the long- 
hair dies hard, however, was illus- 
trated in the rehearsal scene when 
uniforms were donned by the Her- 
man band members in lieu of the 
usual casuals, the day Stravinsky 
himself was to rehearse the band 
in his Ebony Concerto. In turn, the 
composer, evidently wanting to be 
me of the boys, came dressed in 
ind old sweater and pants! 
Carnegie Premiére 
Ebony Concerto, under the direc- 
tion of the New York Philharmonic 
assistant conductor, Walter Hendl, 
was premiered in Woody’s Car- 
regie hall debut March, 1946, and 
featured in his subsequent concert 
(Modulate to Page 4) 


of woodshedding herdsmen, Pete Candoli, Herman, Ralph 
Burns, and Flip Phillips, going over a tune prior to a re- 


as you can tell by the presence of 


Helen O'Connell To Join 
DeVol In Palladium Job 


Hollywood—Frank DeVol, who, like his fellow arranger-con- 
| ductor Jerry Gray, withdrew from the dance business several 


d recording work, will head his 


recently - organized dance crew in a five - week stand at the 


‘of six brass, five reeds, and four 
rhythm. 





Differs in Personnel 


DeVol’s dance band, with which 
Miss O’Connell also will be heard 
on Capitol records, differs both as 
to format and personnel from that 
heard on his Monday-thru-Friday 
| CBSeries. Members of his radio 
|ork are quota’ed by Local 47 work- 
spreading measures, DeVol, as con- 
ductor, is under no restrictions, and 


he sees no special problem in 
handling two bands at the same 
time. 

“I had two bands when I also 


was doing the Jack Carson show 
in addition to my Monday-thru 
Friday series on the Jack Smith 
show. I plan to use many of the 
same musicians I had on the Ca 
son show,” he says. 


Noble Mounts Bandwagon 


Following in the footsteps of 
Gray and DeVol, Ray Noble also 
is re-shaping his radio crew into 
a dance band for a series of one 
niters and a location date if the 
project works out. Noble will use 
the same men that he has on the 
Edgar Bergen airshow. 


It is similar in format to the 
Rainbow room ork with which he 
made his debut as a band leader 


in the early ’30s. 


in the U. S. 





and vocalist Frances | im 


“hands NBC Finances ‘Call Me Madam’ 





(Aeme Photo) 


New York—NBC pulled a completely new departure in show busi- 


ness when it financed the production of Call 


Me Madam, the new 


Broadway hit starring Ethel Merman, produced by Leland Hayward. 
Left to right at the contract-signing ceremonies above are Hayward; 
Irving Berlin, who wrote the music and lyrics; Joseph H. McConnell, 


president of NBC, and Howard 


Lindsay and 


Russel Crouse, who 


wrote the book. The network acquired radio and TV rights to the 


show. 
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How To Lead A Jazz Band — Start Touring At Age 6 








bum, of little Woodrow Wilson 


tot clutching a tin cup and flag. 


that Woody was breaking all his mother’s pots and pans 
trying to get drum-like music out of them. Second photo 





The Woody 
Herman Tale 


(Jumped from Page 3) 
tours throughout the country. 

At the end of 1946, Woody broke 
up the band. Al! sorts of reasons 
were hurriedly put forward, the 
main one being that the band, 
though musically successful, was 
just not making it financially. 

“Maybe we had better clear up 
that myth right now,” Woody told 
Down Beat. “My reason for break- 
ing up the band had nothing to do 
with money. We grossed three- 
quarters of a millien dollars that 
year. We had played the Old Gold 
show (as a 
Frankie Carle, he notes slyly), and 
the Wildroot show. There would 
hardly seem to have been a less 
favorable time for breaking up. I 
did so because of illness in my im- 
mediate family.” , 

Though unemployed as a band 
leader through 1947, Woody got 
around as a boy singer, recording 
as a single. 

Reorganized 

At the end of '47, Woody reor- 
ganized the band in line with the 
patterns set by the 1945-46 group, 
and names that were the talk of 
music then were tenorists Stan 
Getz and Zoot Sims, baritone sax- 
ist Serge Chaloff, trumpeter Ernie 
Royal, and vibist Terry Gibbs. Ar- 
rangements, in addition to those of 
Burns, were mainly the work of 
Al Cohn and Shorty Rogers. Discs 
ballooning the 
higher were the beautiful Burns’ 
Summer Sequence, Early Autumn, 
and the one that typified the pro- 
gressive Herman “sound,” Four 
Brothers. 

But with dance dates tougher 
and tougher to get with a band 
built primarily for concerts, and 
business in an apparent slump, 
Woody broke up the band again at 
the end of 1949, the band that won 
Down Beat’s 1949 poll after its 
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Chicago—Family photos, straight from a Milwaukee al- 
; Herman and how he grew. 
First, taken on Woody’s second Fourth of July, shows the 


replacement for} 


Herman music still | 





4818% Kimbal Chieago 25, Hl. 








shows the 9-year-old Woody with his hair greased down to 
avoid “sissy” curls. Another photo, taken about the same 
time, is of one of the skits Dad Herman rehearsed for 
times when the theater act was short. Woody and the alto, 
in the fourth frame, appeared on the Wisconsin theater 


It was about this time 


scuttling. His plans then were to|sic they wanted to play and felt, 
reorganize twice yearly for con-| like Woody, was “the right thing?” 
cert tours, and play club dates with | nee ee 
a small combo between times. The | Give Up Easily 
Age of the Combo had seemingly|__ In the main, Woody thinks not. 
arrived. After a few combo dates, | He finds their attitude symbolic of 
and a discernible dance trend show- | the attitude in all business and in- 
ing, Woody changed his mind and dustry—a tendency to quit when 
organized his present dance crew | things get tough and live off unem- 
in April of this year. ployment insurance until something 
“The public is supposed to be| More pleasant turns up. “It is quite | 
dance conscious now,” he_ says,| disconcerting, to say the least,” he 
“and we’ve done very well this sum-|comments wryly. “But there are| 
mer and fall. There’s no doubt the! Still some kids with the spirit of 
band business is coming back.|the old days—thank goodness.” 
We're trying now to develop a| Another thing Woody has no-| 
band better equipped to do any/|ticed in young musicians today is| 
kind of work. You have to have|their lack of musical individuality. 
acceptable things in order to do the | “They all sound alike, but I think 
others which may not be so|this will gradually change.” And 
acceptable.” jhe is appalled at the number who 
I : can’t read, a phenomenon generally, 
; ' ronical |and incorrectly, attributed to the 
Pioneering with a dance band! Dixieland school. “They don’t 
seems an ironic role for this lead-| bother to learn music now, either,” 
er who, in the last 14 years, has} Woody observes. “Just go dig 
| pioneered with everything but a| sounds at Birdland.” 
straight dance band. Yet in the| F : 
| present peculiar situation, in which Still on Stand 
| Woody finds kids walking off the| Hoofer from boyhood, and a jazz 
floor “the minute we play anything|man with an unswerving love of 
with a medium bounce—the natural | his art and his business, Woody’s 
dance tempo—” because they can’t| up there on the stand, singing as 
really dance, he and other dance| warmly and infectiously as ever, | 
band leaders are repeating the bat-| playing some lovely Hodges-like 
tles of the great jazz and swing| alto, and getting off stuff on clari- 
individualists of the ’30s_ in | net that has been known to affect | 
reverse. |some listeners even more than BG’s. | 
In those days jazz musicians | Is it really as much of a boot to 
were fighting their way out of the| him as it was in front of that first 
dance music patterns that stifled | blues-playing Herman Herd? 
their freedom of expression; now| “I was more nervous and excited | 
they are trying to establish an-|then,” admits Woody. “It was a| 
other set of dance music patterns.| lot harder playing for a bunch of | 
In this endeavor, Woody’s pioneer-| guys who were practically my| 
| ing is plainly visible. There is not | employers.” 
a tune in his present book, be it a! But those who have watched | 
standard, “head” thing, or current | Woody on stands across the land} 
tune, that is not completely modern | from 1936 through the present, note | 
|in its treatment and dress. |no change in the intensity and joy | 
And what about young musicians | of his singing, playing, and band | 
in this 1950 pioneering for dance 
| band patterns? Are they willing to| who believes as firmly today as he 
|go through what the earlier jazz-|did then, that he’s doing the right 
men went through to play the mu-| thing. 


leading. They recognize the pioneer | 
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photo should be self-explanatory, as Woody—then 12— 
strikes a Ted Lewis attitude. He was touring the Orpheum 
theater circuit with this act then, already a six-year veteran 


on the Orpheum route. 
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brilhart 


America’s most popular mouth- 
piece is the choice of America’s 
most popular artists. The musi- 
cians in demand always demand 
BRILHART . . . smooth, depend- 
able and powerful ‘on the job.” 


A single trial is convincing. 
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Top Tunes 


Listed alphabetically and not in the order of their popular- 
ity are the 25 top tunes of the last two weeks, on the radio, 


and in record and sheet music 


sales. An asterisk after a title 


denotes a newcomer not previously listed: 





All My Love 
Bonaparte’s Retreat 
Can Anyone Explain? 
Cincinnati Dancing Pig 

Count Every Star 
Goodnight, Irene 
Harbor Lights 
Pu Always Love You* 

Pll Never Be Free 
I Wanna Be Loved | 
Just Say I Love Her 
La Vie en Rose 
Mambo Jambo* 

Mona Lisa 

Music, Maestro, Please 
Nola 

No Other Love 

Our Lady of Fatima 
Sam’s Song 
Sentimental Me 
Simple Melody 
Sometime 

3rd Man Theme 
Tzena, Tzena, Tzena 
Vagabond Shoes 











Sidemen 


|Moe Purtill . . . Woody 





Switches 


Tex Beneke: Freddie Zito, trum- 
pet, for Dick Nash (to army) .. .« 
Johnny Bond: Billy Moschetto, | 
drums, for Lou Conn (to army) | 
. . . Elliot Lawrence: Earl Swope, | 
trombone, for Gene Hessler (to| 
army). 

Ralph Flanagan: Walt Levinsky, | 
clarinet, for Red Press; George | 
Benham, tenor, out, and Moe Koff- 
man, alto, for Murray Klarman (to 
army) ... Sammy Kaye: Bill Far- 
rell, baritone, for Lennie Green- 
berg (to army) ... Rene Touzet: 
Harry Poole, tenor, for Willie Cer- 
vantes (to army). 

Jimmy Dorsey: Riley Norris, 
trumpet, for Charlie Teagarden (to 
Ben Pollack) Ben Pollack: 
Dick Cathcart, trumpet, out... 
Tommy Tucker: Bob Carter, bass, 
left to join Benny Goodman TV 
show. 

Harry James: Louie Bellson, 
drums, for Dick Shanahan .. . 





Tony Pastor: Hersh Jones, trom- | 


bone, for Marie Daone; Matty Har- 
ris, alto, for Buddy James, and 
Jimmy Gilbert, bass, for Paul Szi- 
lagyi . .. Ray Noble: Mickey Man- 
gano, trumpet (from Tommy Dor- 
sey), added. 

Hal McIntyre: Bobby Jones, alto 
and clarinet, for Mitch Melnick . . . 
Phil Napoleon; Al Waslohn, piano, 
for Sonny Weldon ... G 


;eorge 
Towne: Russ Sonjou, 





trombone, 
added. 
Irwin Kent: Julie Mendelsohn, 


drums, for Irv Kluger (to Guys | 


and Dolls) . . . Alvy West: Romeo 
Penque, baritone, for Jack Green- 


berg . . . PeeWee Hunt: Mat Hen- 
drickson, trumpet, for Frank 
Bruno, 

Gene Williams: Billy Rule, 
drums, for Mel Zelnick . .. Art 
Waner: Russ Irwin, drums, for 
Herman: 


| Pat Easton, vocals, out; Herb Stew- 
ard, tenor, for Buddy Wise; Marty 
Flax, baritone, out, and Erby Green, 
trombone, for Vern Friley. 








Duke Ellington is going to run 
his own poll, not to compete with 
the annual Down Beat popularity 
poll, he says, but to supplement it 
by selecting deserving musicians 
and instrumentalists in all parts of 
the country for special awards of 


| merit, consisting of miniature cor- 


onets. Duke will be the judge and 
jury on picking these individuals, 
plans to utilize some of them in a 
concert with his own band in New 
York ... Terry Gibbs is teaching 
vibes to his wife Donna. 


Grady Hatton, | 
third baseman for | 


the Cincinnati 
Reds, and Rose- 
mary Clooney, 
the lark, have 
eyes for each 
other .. . Peanuts 
Hucko deserted 
the Condon mob 
and allied groups 
to form his own 
trio . . Seeco 
will issue eight 
Perez Prado sides 
on an LP platter 

. » Susie Ryan, Chicago thrush, 
went to New York early in October 
to become the bride of Marty Fa- 
ber, former musician now making 
his loot in the liquor biz... Jack 
Mills went to London to open a 
Mills Music office there. 

Jack Robbins grabbed the pub- 
lication rights to the score of John 
Murray Anderson’s Almanac... 
Billy Shaw signed a five-year pact 
with Buddy Rich, now touring with 
JATP, and will start booking him 











Velvetones Enliven Festivities 





Minneapolis—All that pulchritude above belongs to a singing group 
that sings around these parts called the Velvetones. From left to 
right: Rosita Ellingson, Patty McGovern, Betty Ellingson, and Jim 
Orr, an ex-Snowflake with the Claude Thornhill vocal age They’re 

e 


teamed with Tony Grise here on a CBS broadcast from t 


Minne- 


apolis Aquatennial recently. Group is featured at the Bungalow, 
win City nitery, every Friday night, and has a weekly show on 
WCCO, local CBS outlet. The only modern vocal group in the upper 


midwest, says correspondent Leigh Kamman. 





Lucas Hails Dixie Uprising 


By JOHN LUCAS 





Northfield, Minn.—Jazz is where you find it, and today you 
find it everywhere. To that I can testify. I have just had 10 
weeks of London, Paris, New York, and Chicago: accurate re- | ously to the master of them all. 


ports have also reached me recently on the New Orleans scene | 
and the situation around San Fran- »— 
cisco, Jazz is thriving all about— | 


tunately he stiil has Joe Darens- 


even where you least expect it—|bourg, Ed Garland, and Minor 


from Dayton to Seattle, from Mel- 
bourne to Birmingham, from Rome 
to Berlin. 

The state of hot music is healthi- 
er than it has been for 20 years, 
and Dixieland is king again. 

Big Improvement 

True, there are too many pre- 
cious arrangements and funny 
hats. Not all this Dixieland is jazz. 
Yet in New York things have im- 
proved enormously: changes made 
in the personnels at Nick’s and 
Condon’s have revivified the stuff 
that seemed so tired a year or two 
ago. 

Chicago, too long compelled to 
accept the second-rate, has now 
two of the best young groups in 
the country, assembled by those 
master organizers, Art Hodes and 
Doc Evans. New Orleans itself 
can for the first time in more than 
a decade boast at least a pair of 
bands which recall the best out of 
the past, those led by Sharkey 
Bonano and Johnny Wiggs. 

On the west coast, of course— 
where Jelly Roll Morton went to 
die, where Bunk Johnson and Kid 
Ory started the New Orleans re- 


vival, where Lu Watters became | 


an overnight sensation, and the 
old Bob Cats gathered once again— 
conditions are best of all. Wingy 
Manone, Muggsy Spanier, Nappy 
Lamare, Red Ni 

and Ben Pollack are engaged in 
the biggest jazz battle of all times 
—one war out of which only good 
can come! 


Ory Alone Left 

Whereas white jazz has hit a 
new high, the early Negro jazz is 
nevertheless all but extinct. Ory 
alone is left to keep New Orleans 
—the original, the genuine—from 
dying altogether. Even he has to 
carry on without Mutt Carey, Bus- 
ter Wilson, and Bud Scott. For- 








in December . . . Joe Bushkin will 
be an actor as well as a pianist on 
the new Peter Lind Hayes-Mary 
Healy TV show ... Al (Jazzbo) 
Collins, the disc jock who met ev- 
eryone passing through Salt Lake 
City, is on the staff of WNEW in 
Manhattan now. 

Andy Arcari has set up a firm to 
publish music for accordion only 
. » « Buddy Wise, Herman tenor, 
cut out to build a band for a tour 
of Missouri and adjacent territory 
- « « Charlie Ventura will follow 
Duke Ellington into the Paramount 
theater (NYC)... Tenor man Zoot 
Sims and Isabelle Cooley, cashier, 
pitch woo between sets at her desk 


,|in Birdland, the Broadway bistro 


..+ Tony Carlson, bass (brother of 
drummer Frankie), and his wife, 
Chickie, are layette shopping, and 








the Don Arnones (Art Ryerson 
quintet) also are expecting. 

The Chris Cress band made a 
dance tour with Rudy Vallee in Oc- 
tober . . . Johnny Dee, trumpet 
with Elliot Lawrence, concentrates 
on Virginia Fitzgerald, a daneer 
from St. Louis . . . Mickey Folus, 
Sene Williams tenor, and Alice 
Sirgiovani, model, are serious, too. 
. . «+ Christine Scott, vocalist, 
switched from Gene to Buddy Wil- 
liams, now at the Arcadia ballroom 
in Gotham .. . Red Wooten, ex-TD 
bass, has a trio now at the Henry 
Grady hotel in Atlanta. 

Eddie Barefield, Calloway alum- 
nus, wrote the book for Al Gallo- 
doro’s new group at the Hickory 
Log on Swing Alley ... The China 
Doll (NYC) reopened with Noro 
Morales’ rhumba band and Irwin 
Kent’s society ork ... After Con- 
nie Haines’ date at the Copley- 


Plaza in Boston, she went to the| > 
west coast for her marriage to her |’ 


| bert Nicholas 
| Most are not. Where is Punch Mill- 
|er today? What is George Lewis 


ichols, Pete Daily, | 


Hall. For the rest—apart from 
Lee Collins in Chicago and Papa 
Celestin and Herb Morand in New 
Orleans—all that remains at best 
is to play in mixed units of a 
somewhat dubious character. 

A few are lucky: Ed Hall, Al- 
Darnell Howard. 


doing for a living? When will we 
hear from Jim Robinson again? 
The only consolation for us is to 


are some white youngsters who 
are attempting—with various de- 
grees of success—to continue the 
old tradition: Luter in France 
and Lyttelton in England, Wilber, 
Watters, Scobey, and Murphy here 
in America. 
Folk Songs Going 

Furthermore, New Orleans as 
distinct from Dixieland is not the 
only failing form. Pure folksong 
can almost be said to have died 
with Leadbelly and pure blues 
with Chippie Hill, while the de- 
cline of poogie-woogie practically 
coincided with the death of Albert 
Ammons. 

As if to compensate for such 
losses, however, has come ‘the re- 
birth of ragtime. To this we owe 
several of the most remarkable 
muscians of our day—Ralph Sut- 
ton in New York, Don Ewell in 


leans, Johnny Wittwer in San 
Francisco—it in fact we do not 
owe this movement to them, To it 
also we can ascribe the rediscovery 
of such pioneers as Dink Johnson, 
Charles ‘Thompson, and Lucky 
Roberts—as weil as the increasing 
popularity of such younger pian- 
ists as Wally Rose, Bert Bayles, 
and Mel Grant. 

This ragtime revival is indeed 
the most encouraging and exciting 
event of the year. lt can lead—as 
Parenti, Cary, and Condon have 
already demonstrated — to great 
things. It has opened up a much- 
needed new field tor jazz bands to 
explore. finally, it has put in his 
proper place alongside Handy and 
Morton, that other great jazz com- 
poser, Scott Joplin. 


Morton Rises 

The successive revivals of New 
Orleans and ragtime also com- 
bined to raise Morton himself to 
the rank he deserves. Jelly Koll to- 
day enjoys a reputation he never 
knew during his lifetime: the 
Lomax biography, the Circle saga, 
the Melrose folio, and numerous 
reissues on various labels are beth 
cause and result. At last his pi- 
ano style is taking hold—note Don 
Ewell. And his superb tunes are 





be found in the fact that there| 


Chicago, Armand Hug in New Or-| pb 





coming into their own—note Doe 
Evans. In America, France, and 


| England fame has come posthum- 


Another genius has been more 
fortunate: recognition has come at 
the peak of his powers to Sidney 


| Bechet. Accepted as an outstand- 


ing jazzman for 30 years, Sidney 
is now regarded everywhere in 
Europe and by many in America 
as the best of all hot musicians— 
which he has actually been since 


| Armstrong’s decline and Morton’s 


death. 


With ‘a greater respect for 
Bechet has naturally come a new 
interest in the soprano sax, first 
manifested of course by Sidney’s 
disciples, Bob Wilber and Pierre 
Braslavsky. Others can soon be 
expected to follow their example 
and to emulate their devotion. One 
by one justice is being done the 
giants of jazz. 


Two More Points 


This appreciation of Bechet by 
Europeans and this adoption of 
the soprano sax remind me of two 
other points I wish to make. One 
concerns the commendable eager- 
ness to experiment shown by many 
jazz bands today; the desire to ex- 
plore new possibilities not only in 
material but also in instrumenta- 
tion. Soprano sax and bass sax are 
being tested, alto sax and tenor 
sax have been abandoned; banjo 
and tuba are being reinstated, two 
cornets and two clarinets have 
been tried. All of which is of 
course very healthy. 

The other point involves the 
whole question of European in- 
terest, a phenomenon which has to 
e experienced to be believed. As 
with Bechet and Armstrong in 
Paris, Leadbelly and Bessie Smith 
are household gods in London. I 
found, when I lectured at the Salz- 
burg Seminar, that for some time 
new continental music lovers have 
been taking their Morton right 
along with their Mozart. 

Little Mags Flourish 

Even the little mags are flour- 
ishing in France. For many in 
Italy, Germany, Denmark, and 
Sweden, America means jazz and 
jazz is good. It is no exaggeration 
to insist that to date Armstrong 
has been America’s most success- 
ful ambassador! 

I should like to conclude this 
summary of my summer and the 
observations about jazz to which 
it has given rise with a few per- 
sonal opinions about the jazzmen 
and jazz bands I heard. Best solo- 
ist: Ralph Sutton. Best band: Doc 
Evans. Most promising soloist: 
Pierre Braslavsky. Most promis- 
ing band: Humphrey Lyttelton. 
Most disappointing fend: Louis 
Armstrong. Most encouraging 
sign: the fact that, after all these 
years, Jack Teagarden is _sstill 
searching and growing. As long as 
one great jazzman refuses to be- 
come complacent, jazz will survive. 








air force colonel. Connie will have| ~ 


the singing lead in MGM’s next 
technicolor opus, 
she won’t, natch! . . . When Earl 
(Fatha’) Hines actually became a 
father early this month, after five 
years of marriage to the former 
Janie Moses, he long distanced pals 
everywhere from Buffalo, where 
the Louis Armstrong unit was 
playing the Town Casino. 


The Strip—but|™ 





on its own TV program this fall, and 
theater and one-niter appearances in the east. 


Mann Hires Top Men 





New York—Leader Bernie Mann (left) seems to be enjoying him- 
self immensely with two of his top sidemen, Billy Butterfield and 
bassist Bob Haggart, as they do a rhythm solo on the bandstand of 
the Riviera restaurant on Long Island. Bernie’s band will be featured 


is also lined up for a series of 
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Fulton Lewis Jr. Makes News This Time: 


Hes Skilled 


By Ted Hallock 


Portland—Fulton Lewis 
jJr., the Mutual Broadcasting 
company’s top news analyst, 
is about the most loved and/or 
loathed radio commentator extant. 
That’s not news. But what many 
readers and listeners may not know 
is that Lewis is as equally adept at 
taking apart and putting together 
a pipe organ as he is skilled in dis- 
secting politicians and public fig- 
ures for whom he has no use. 

Mr. Lewis is a human being, 
contrary to some recent public and 
journalistic opinion expressed as a 
result of his bold handling of the 
Racey Jordan atom bomb-uranium- 
to-Russia story. Fulton Lewis is as 
able a musician, artist if you will, 
as he is a newsman. 


Looked Ahead 


Mrs. Lewis told us that she fer- 
vently looked forward to the day 


when someone would tell the story | 
of her husband’s little-known abil- | 


ity as composer, pianist, organist, 
and musical mechanic extraordin- 
aire, rather than dwell at addition- 
al length on the pros and cons of 


Lewis’s tumultuous career as edi- | 


torialist. Therefore . . . herewith 
... the tale of the lyric Mr. Lewis. 

Fulton Lewis began studying pi- 
ano in earnest during childhood, 
encouraged by musically-minded 


parents (his father was a singer) | 
and tutored by a Mrs. Alice James | 


in Georgetown, a residential sub- 
division of the District of Colum- 
bia. 

The commentator entered the 


University of Virginia in 1920, en- | 
rolling in composition, theory, har- | 


mony, Voice, and piano classes con- 
ducted by Dr. Arthur Fickenscher. 
English was Lewis’ minor subject. 
He attended college during i920- 
21; 1922-23; 1923-24, until he dis- 


continued his education to work, | 
because “the family went broke.” | 


Paid His Way 

Not content to let his parents 
pick up the whole U of V check, 
Lewis paid his way through most | 
of his sophomore and junior years 
by playing pipe organ at the La- 
fayette theater in Charlottesville. 
The intermission performances, 
sandwiched between Theda Bara 
histrionics, afforded 18-year-old 
Lewis his first real chance to mas- | 
ter the organ’s nomenclature and 
scope. Prior to this he had evi- 
denced a passing interest in the 
violin. 

Before his exit from Virginia, 
the neophyte composer-organist 
penned the University’s official 
school anthem, The Cavalier Song, 
which still is in use. 

Out of college, Lewis had to 
choose between tinkling the ivories 
or doing something else for a liv- 
ing. He picked journalism as a 
full-time job, whereupon music 
was relegated to the role of avoca- 
tion. But Lewis, with a decade of 
musical study behind him, did not, 
as do the majority of men and 
women who are “exposed” to the 
art at an early age, discard music 
completely. Rather, he became in- 
tensely interested in the playing | 
and construction of pipe organs, 
and in choral directing. 

During late 1947 Lewis decided 
to organize a choir for the church 





Organist, Choral Director 








Fulton Lewis Jr. and Ted Hallock 


which was a-building in his home 
town—Hollywood, St. Mary’s coun- 
ty, Md. (in which he has lived for 


10 years). From a population bare- 


ly exceeding 300 persons the jour- 


nalist 


to, and Fulton Lewis III, 14, ten- 

or, and a self-taught organist. 
The choir debuted the same eve- 

ning Hollywood dedicated its new 


house of worship, Christmas Eve, | 
| 1947. 


But the church had no or- 
gan. A great believer in personal 
initiative, Lewis decided that the 
most logical thing to do would be 


to build an organ, an inordinately | 


difficult task; one usually reserved 
for artisans who have made organ 
censtruction their life’s work. 

It seemed, however, that even 
the enterprising amateur could not 


| build organ pipes. Manual, pedals, 


electrical connections, loft, yes. ... 
but pipes, cast from a delicate 
blend of tin and lead, no. 

Lewis was stumped until he read 
in an issue of Diapason (organists’ 
house organ) that a church in Ja- 


|maica, N.Y., was being razed, and 


that its Tracker organ, built by 
George Jardine, was to be dis- 
mantled. The advertisement offered 
17 ranks of pipes, 1,250 in all, for 
$500, to whomever would cart them 
away. Not daunted by the tradi- 
tional rule-of-thumb which normal- 
ly allows as many pipes 
church organ as there are mem- 
bers of the congregation, Lewis 
hired a truck, piled his offspring 
aboard, and set off for Jamaica. 


Packed It 


This action indicated amazing 
zeal for a man who had never seen 
an organ’s interior save for one 


experience stripping a three-rank | 


theater instrument. After a pleas- 
ant weekend in Manhattan, 
and family 
pipes in their 
each carefully to avoid 


recruited 15 voices—boys 
and girls—ineluding his own chil- | 
dren: Alice Elizabeth, 18, contral- 


i. q Lewis & Hitchcock at $25,000, was 


ewis | 
loaded the precious | 
truck, wrapping | 
inviting | 


nicks and dents which could mar 


tone or volume. 


Returning to Hollywood, the | 


commentator enlisted neighbor 
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boys in the arduous task of build- 
inz the instrument, most of which 


was fashioned from Oregon and | Siders Roland Diggle the nation’s | 


Washington sugar pine, hand- 
sawed by the teenage lads and 
their overseer. 

Work began in May, 1948, both 
| Lewis and his crew devoting all 
|their leisure hours and vacation 
|periods to the intricate job of | 
| “voicing” (an adjustment to assure 
| that each pipe or rank of pipes| 
will accurately mimic a certain or- | 
chestral sound; i.e., violins, brass, 
percussion, etc.), a feat which 
Lewis achieved almost single-hand- 
}edly, and tuning. 

Manual, stops, and keys had to 
| be bought ready-made, but not the 
6,000 electrical connections which 
| were soldered into place by Lewis 
| personally, nor the console’s exte- 
| rior, magnificently finished by hand 
}in mahogany. 

Rehearsing, Too 

All the while, Lewis was re- 
hearsing three or four times a 
week with his choir, which had be- 
gun to arouse the interest of vari- 
ous conductors and vocal coaches 
along the eastern seaboard. In two 
years Lewis had not missed a 
single chorus rehearsal, until his 
nation-wide jaunt early this year. 

The handmade organ, now val- 
ued by such distinguished crafts- 
men as Washington, D.C.’s firm of 








first played, by Lewis, Christmas 
Eve, 1948, during his traditional 
| Yuletide broadcast from Holly- 
| wood. It was finally completed in 
| July, 1949. 

When Lewis’ first love, his choir, 
passed 15 in size in September, 
1949, he stepped aside at the con- 
sole for organist Cleo Giannopou- 


| los in order that he might devote 
| 
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Just Piano Backs 
Ella On New Album 


New York—Ella Fitzgerald has 
waxed eight of George Gershwin’s 
tunes for Decca, using only Ellis 
Larkins on piano as accompani- 


| ords that Ella has ever made with 
| just a piano background. 

Decea will release the sides both 
as singles and as an Ella Fitzger- 
ald Sings Gershwin LP record be- 
fore the end of the year. 








all of his spare time to training 
other young singers in the com- 
munity by bettering the chorus. 
The ensemble now comprises a 
maximum of 35 persons—al] the 
choir stalls will hold. 
No AFMer 
Though not a cardholder in the 


| musicians union, Lewis is a mem- | 
| ber of the American Guild of Or- | 


ganists. The 46-year-o!d journalist, 
who has been with MBS since 1937 
| (at the same air time; 7 p.m., 
|EST), is more apt today to ap- 
| proach you with a copy of William 
|Harrison Barnes’ Contemporary 
| American Organ tucked under his 
|arm than a copy of the Congres- 
| sional Record. 

Referring occasionally to such 
|complex tomes as Bonavia-Hunt’s 
| Modern British Organ (books the 
| like of which are seemingly always 
| within his reach), Lewis expounds 
| at great length on the mysteries of 
| an organ’s innards, the prowess of 
|certain instrumentalists (he con- 


| finest pipe organist), and the in- 
| ternational leadership of U.S. or- 
| gan builders. 

|- The commentator’s musical 
| tastes tend towards musical come- 
dy. The melodies from South Paci- 
fic “are gorgeous,” he says, reserv- 


| ing a taste, too, for the more suave 
| compositions of Noel Coward. 


No Bop 


corded sample for 


fifths and ninths are great spice | 
to any work, but not as the basis | 
for an entire composition.” 

His aversion to Western music, | 


|“played on out-of-tune guitars by 


out-of-tune singers,” is equally in- | 
tense. 

Lewis likes to hear the melody. | 
It’s unfortunate his radio listeners 
can’t hear more of him playing 
same. He does quite well. 


ment. The date marks the first rec- | 


Lewis had never heard the ex-| 
pression “be-bop” or the somewhat | : i 
dissonant jazz to which it refers. | sands of new pianists appearing on 
After we had played a typical re-|the scene, all of whom play like 
him, he com-| Frankie Carle, came into view 
mented dryly: “It’s lousy. A few} 


Flanagan Does 
Turn-Away Biz 
‘At Cafe Rouge 


New York—The Hotel Statler’s 
|Cafe Rouge welcomed back the 
young folks and did its best busi- 
|ness in years during Ralph Flana- 





gan’s recent turn-away engage- 
ment there, his first location date 
in New York. 

While not even coming ncar 
jsome of the Statler’s wartime 
grosses attained by bands like 
Glenn Miller’s, Charlie Spivak’s, 


or Jimmy Dorsey’s, the Flanagan 
band overaged 2,382 covers for the 
first two weeks, a postwar record. 

Statler management reported so 
satisfied with Flanagan that 
they’ve taken options on the band 
for two weeks in December and 
four more in April. 


IV Show Uses 
One-Man Band 


New York—Taking its cue from 
|the recent zither craze, CBS-TV’s 
|new drama show, Danger, will use 
jonly an electric guitar played by 
| Tony Mottola for background and 
transition music. : 
| The Mottola guitar won out in 
|auditions against organs, zithers, 
and several small combos. As de- 
scribed by director Yul Brynner, 
| Mottola’s musical moods “are more 
| spine-tingling than the zither back- 
| ground in The 38rd Man.” He said 
nothing about the economy aspects 
|of a one-man band. 


‘Carle Starts Schools 


‘On Nationwide Basis 
New York—tThe threat of thou- 














with the announcement that Carle 
is setting up a national syndicate 
of piano schools. 

The syndicate will be called 
Frankie Carle, Inc., and will have 
Carle owning some of the schools 
outright, while others will be op- 
erating on a franchise basis. Carle 
plans to actually supervise the en- 
tire operation by making frequent 
personal appearances while on tour 
with his band. 
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Israel Is Promised Land For Jazzmen 





By John S. Wilson 


New - York — Israel, long 
tagged the Promised Land, is 


now the promised land for 
musicians, according to Leo 
Fuld, the Dutch singer. Fuld, an 
American citizen now and just back 
from a seven-week concert tour of 
Israel, reports that the demand for 
musicians there is great and will in- 
crease in the next few years. 

“The approach to music there 
used to be very cultural,” he says, 
“but since the war they have 
switched to would-be jazz combos. 
They’re all over the place. All the 
hotels and restaurants have ter-| 
races with these combos playing on | 
them. A hip musician from Amer- | 
ica would probably laugh at their | 
attempts to play jazz, 
Israelis are very interested and it’s 
a good sign. If you play anything | 
with a beat, they go mad.” 

American musicians, he says, 
would be welcomed with open arms. 

Need No Name 

“You don’t have to be a name,” 
Fuld says. “Just by being an 
American, you start out being a 
celebrity. Over there, they’re not 
interested in anyone being a Jew. 
The novelty there is to be a non-| 
Jew. They consider it an honor to 
have you come to their country. 
You can start work the night you 


arrive. The Hisdadrut, the mu-| 
sicians union, accepts you right | 
away.’ 


Pay, ‘according to Fuld, is not} 
high by our standards, but living | 
expenses are cheap and you can 
work steadily. The native appetite 
for jazz is whetted by hearing | 
American jazz records played on| 
the local radio stations, but what | 


live attempts at jazz they get are| 


but the/@ 








Mr. and Mrs. Leo Fuld 


usually the interpretations of mu- 
sicians who at one time or another 
played with American jazzmen in 
Germany and the Middle East. 

A good deal of their jazz in- 
terpretation stems from the band 
Sam Wooding took to Berlin in 
1931,” says Fuld. “Wooding was a 


big success there and then broke 
- and some of his men, such as| 
Willy Lewis and Freddie Johnson, | 


formed combos with European | 

sidemen, and went to Holland and | 

“rance. Some of these Europeans | 

are in Israel now and set the jazz 

pace. It’s not great or progressive 
but the feeling is there.” 
One of Best 

One of the best combos in the 
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| instruments do you play. 


| available, 
| everything 


country, according to Fuld, is a| 
trio headed by Martin Roman, 
which plays at the Eden bar, hang- 
out for American pilots. Roman, 
who was in 12 concentration camps 
during the war, came to the United 
States in 1946, played for a while 
with Enric Madriguera and at the 
Hickory House and the Penthouse 


club before going to Israel. He’s 
due back in this country this 
month. 


During the next couple of years, 
Israel will put on a big pitch for 
tourists and this, Fuld feels, will 
start a big band era there. They 
will want bands from America and 
there will be plenty of opportunity 
for arrangers for big radio bands, 
he says. 

“Currently there are no big 
bands there,” Fuld reports, “be- 
cause the musicians over there now 
are mostly kleszmorinn — gypsies. | 
They’re all geniuses. They play six 
or seven instruments. When you 
get a job, all they ask is how many 
Everyone 
great. In- 
but they 


wants to show he’s 
dividually, they’re good, 
can’t play together.” 
Play Everything 
Because of the variety of work 
a musician has to play 
from opera to jazz. 
Fuld met a violinist in the Israeli 


| obviously true, so 


| commission - split- 


|from Berlin, 
| who 


SWINGIN’ THE GOLDEN GATE 


Biz Needs N 


ew Personal 


Managers, Says Christy 


By RALPH J. GLEASON 


San Francisco—“One thing 


the music business needs right 


away is good personal managers,” June Christy says, and who 


can disagree with that? June 
own p.m., 


today, she points out, make it in 
spite of their management, 
This point is s® 


sadly true, that it 
makes you won- 
der what the bus- 
iness end of the 
music business — 
uses for brains. 
Up and coming 
artists, the stars § 
of tomorrow, need 
advice and coun- 
sel, not just mon- 
ey-counting and 





ting. They need 

to be told what to cut from their 
act and what to keep. But look at 
what happens today? In a city} 











from America?” Fuld admitted a 
was, and the violinists inquired, ‘ 
wonder if you know Seieds | 
there?” 

“IT thought he was going to ask | 
about somebody like Dimitri Mitro- | 
‘comm ™ Fuld reports. “So I asked 
him, ‘Who?’ And the violinist said, 
‘Do you know Charlie Parker?’ ” 

In the combo which backed him 
in Israel, Fuld put emphasis on 
jazzmen. He had a jazz-experienced 
rhythm section (out of Vienna, 
Iran, and Poland), a bop trumpeter 
and a Viennese alto 
encompassed both bop and 


Dixie. But he also carried a legit 


| Violinist, Michael Riskin, once con- 
| certmaster 


of the Shanghai Sym- 
phony, because of the cross-breed 
type of singing he does. 

“Critics say I combine the old 
gypsy and Hebraic chant with mod- 
ern jazz,” Fuld explains. “Bop, you 
know, actually comes from the He- 
braic chants. Sure, it does. I sang 
a Hebraic chant in a club in Lon- 
don once and afterwards Ella Fitz- 
gerald rushed up to me 
claimed, ‘Man, I thought you were 


7 


singing bop’! 











Symphony who asked him, “You’re 
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and ex- |, 


made it clear she thought her 


Carlos Gastel, was the exception to the rule. Too 
many of the artists in the business? 





the size of San Francisco there 
| isn’t a single person who can take 
on such responsibilities. In fact, 
‘most of the people in the business 
here think the only way to assem- 
ble a show or to hire talent is to 
send wires elsewhere. 
Much Talent 

Yet in this city, and it’s no ex- 
ception, there’s lots of good talent. 
Musically speaking, right now 
there’s at least one singer and one 
group that can make it anywhere, 
given the right sort of handling. 
Yet who can you send them to and 
be sure they’ll get it? 
| All the local reps of booking 
agencies can see is a split commis- 
| sion and two weeks in Stockton. 
They don’t develop anything, they 
just service it. They don’t even 
know what’s commercial. Is there 
|an agent so remote that Frankie 

| Laine never approached him in the 

years Frank was struggling to get 

| someone to listen to him? 

But Get a Hit! 

| Of course, if some singer or 
| some group by sheer accident hap- 
pens to make a record that goes, 
lookout! They’ll be neck deep in 
managers in no time. But not be- 
fore. No, sir. And June is abso- 
lutely right. The business needs 
good managers, but badly. 

Junie is definitely set on her ca- 
reer as a single now and will prob- 
ably not be back with the Kenton 
deal next year. She feels she has 
to establish herself as a personal- 
ity apart from the band. Claude 
Williamson is now her accompa- 
nist, Jimmy Lyon having gone back 
east. 





« * * 


Shirley Corlett, owner of the 
Longbar, and his manager, Curtis 
Mosby, parted company in mid- 
September. Club has not been mak- 
ing it with names. Erroll Garner 
was their best draw. Corlett had 
Billie Holiday for a late Septem- 
ber booking and was fishing to 
take over the New Orleans Swing 
club contract on Louis Armstrong 
for Oct. 17. 

BAY AREA FOG: Herb Jeffries 
followed June Christy into the 
Edgewater in September, but at 
presstime, unless Herb drew sen- 
sationally it looked as if the spot 
would drop its club policy and re- 
turn to occasional one-niters. 
The Barnet band was booked for 
there Oct. 22... Ivory Joe Hunter, 
an Oakland lad, has a string of 
one-niters thisaway during the 
coming months . . . Billy Shuart 
rejoined Vernon Alley’s quartet on 
drums, replacing Warren Thomp- 
son. 

Alvino Rey out of the Lake Mer- 
ritt hotel, with Al Wallace replac- 
ing . .. The Polecats, local Dixie 
group, are getting around a bit. 
They even did a one-niter at the 
Claremont hotel. The Sportsmen 
did a quick fill-in stint at the Fair- 
mont prior to Billy Eckstine’s open- 
ing Nov. 14. 

Carl Ravazza held over at the 
Blue Angel .. . Ted Lewis at the 
Bal Tabarin ... Don Trenner, who 
left with the Barnet band last time 
through, now back with a trio at 
the Blue Angel. 
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Joe Sullivan 


Of California Jazz Scene 


| trio at North Hollywood's Saddle & 
| loin club. 


By HAL 


Once Center 





HOLLY 


Hollywood—lIf we ever found ourself in the unhappy posi- | 
tien of trying to sound like a “jazz critic,”’ we’d make haste to | 
admit that what we liked, or didn’t like, was considerably 
affected by personal association. That’s just to avoid argu- 





ments, as we haven't time for® 
anyene who wants to make some- | 
thing out of this statement: the 
music business ain’t been domg 
right by our boy Joe Sullivan. 

We spent some of our pleasant- 
est moments in recent years listen- 
ing to and gabbing with Joe during 
his all-too-brief solo stand here re- 
cently. He played a lot of those 
great old things of his—Little 
Rock Getaway, Just Strollin’, Gin 
Mill Blues—and between times we 
reminisced on the days when he 
was the center of the jazz scene 
in Los Angeles. 

Started in Chicago 

Joe’s story, of course, began in 
Chicago (with the Austin High 
Gang) but he came to Hollywood 
in the very early "30s. Jazz in 
southern California was still some- 
thing connected with wah-wah 
mutes, funny hats, and Ted Lewis, 
and Benny Goodman hadn’t even} 
invented swing yet. | 

Between radio shows and such | 
Joe used to drop in at the little} 
Speedboat cafe on Vine street, | 
where the manager, an old friend 
from Chicago, permitted him to 
play the piano for the entertain- 
ment of himself and a few friends. 

Before long some other guys 
with the same urge started to drop 
in at the same place and bring 
their instruments, mostly studio 
and radio musicians who wanted to 
play a bit of fun music. Archie 

sate, clarinet; Martin Peppie, 
trumpet, and Randall Miller, trom- 
bone, are prominent among those 
we recalled. Those sessions became 
so widely known that soon there 
wasn’t room for them in the little 
Speedboat cafe and they moved out 
to a larger spot, Calhoun’s, on Mel- 
rose, where for a long time they 
were regular Monday night affairs. 


Sounded Great 


Musicians worked at their regu- 
lar jobs—radio, studio, or dance—- 
and played jazz there for the satis- 
faction it brought to them and any- 
one who wanted to listen. Joe 
agreed with us that for some rea- 
son the music sounded greater than 
it ever nas since. 

But Joe’s most poignant memo- 
ries of his “California period” are 
of his battle with T.B. in a sani- 
tarium near here (the same one in | 
which Jimmy Blanton died some 
years later, he recalls). He was 
“plenty low,” he says, when the 
Crosby brothers came to his aid by 

romoting a monster benefit for 

im, the world’s first concert of its 
kind, ineidentally. 

“T still choke up when I think 
of it,” he says. “I heard it by 
radio, lying out there in that place 
I never expected to leave. Bing, 
with that big studio band under 
Victor Young, Connee Boswell, 
Earl Hines and his whole band, 
Muggsy, the Casa Loma band, doz- 
ens of others. Sure the money 
helped; I needed it bad. But I 
think the main thing was the lift I | 








| 


| 


Joe Sullivan 
got out of all those people turning 
out to help me. It pulled me over 
the hump and I started to get well 
that night.” 
Not Happy 
Right now Joe doesn’t pretend to 
be happy with the times and the 
state of the music business. He’s 
been working fairly steadily as a 
single, but it’s been a scramble. 


| with sidemen Beb Harrington, piano; 


Fie Rito Oct. 
| incidental with opening at same spot of 


| disagreements 
shots here. 


| 





Los Angeles 
Band Briefs 


Lee Young combo at Oasis, held over as 
added attraction during Cab Calloway sex- 
tet stand, also to share stand with Dizzy 
Gillespie unit (Oct. 13-27) and will sup- 
ply backing for Anita O’Day's stint (Oct. 
27-Nov. 10). 

Mel Henke, ace keyboarder, now benties 

r 


Red Mack unit into Downbeat room 

Sept. 30 to back Damita Jo's stand there 
as single. With Mack (drums & xylo- 
phone): Luke Jones and J. D. King, saxes; 
Dorothy Broil, piano, and Bill Cooper, 
bass. 
Vide Musso back on stand at York club 
Art 
Robey, trumpet; Bobby White, drums, and 
Boris Anastaff, bass. 

Garwood Van ork off for date at Las 


| Vegas’ Flamingo starting Oct. 19, where 
|Lena Herne will be making first western 


appearance since her return from Europe. 
Jack Joyce combo, from New York's 
Monaco club, replaced Danny Duaana trio 
at Roosevelt hotel Annex room. 
Griff Williams set by MCA to follow Ted 
31 at Cocoanut Grove, co- 


Dorothy Shay. 

Frankie Carle and singer Terri Stevens 
parted at close of Palladium date following 
over Terri's outside TV 
Frankie in no hurry to sign 
says he may dispense with 


new singer, 


position. 


videopus moved 


TELETOPICS 
Ina Ray Hutton all-gal band and all-gal 
from Aragon ballroom to 
Melvan theater, recently leased by telesta- 


tion KTLA. 


.| cently employed in 


Larry Noble, singer formerly with Jimmy 
Dorsey, Ted Weems, et al., but more re- 
an L.A. parking lot, 
in line for big-time via TV buildup as 
“swoon-for-joy-boy” on KTTV's Hollywood 
Studio Party. Also recording with Ziggy 
Elman ork on MGM label. 


L. A. KEYSPOTS 
Aragon—Dave Hudkins (Ind.) 
Beverly Cavern—Sharkey Bonano (Ind.) 
Beverly Hills hotel—Hal Stern (Ind.) 
Beverly Hills hotel—Phil Ohman (Ind.) 
Biltmore Bowl—Russ Morgan (ABC) 
Charley Foy's—Abbey Brown (Ind.) 
Ciro’s—Geri Gallian (Ind.) 
Ciro’s——Matty Malmeck (Ind.) 
Club 47—Zutty Singleton (Ind.) 
Cocoanut Grove—Ted Fio Rito (MCA) 
Colonial ballroom—aArthur Van (Ind.) 
Curtain Call—Dan Dailey’s Jazz band 
Deauville club—Keith Williams (Ind.) 
Downbeat room—Red Mack (Ind.) 
Haig, The—Dave Brubeck (ABC) 
Jazz club—Ben Pollack (Ind.) 
Mike Lyman’s Playroom—Kid Ory (Ind.) 
Mocambo—Eddie Oliver (Ind.) 
Mocambo—Latinaires (Ind.) 
Oasie—Dizzy Cillespie, 10/13-10/27 


And like many other top musicians | Oasis—Lee Young (Ind.) 


of his era, he can’t seem to find 
the right slot these days—the slot 
in which he can settle down to 
playing 
slot that will bring security with 
self-satisfaction. We wish we had 
an answer to Joe’s problem—but 
we haven't. 

DOTTED NOTES: Name of Dan 
Dailey, drums, noted among list of | 
new members of Local 47. He’s in| 
the movies, too, they say ... Char- 
lie Barnet, still one-niting here- 
abouts, says he’s preparing to in- 
clude lectures on dianetics as part | 
of every program. Says he figures | 
dianetics will get people away from | 
those TV sets and back in dance} 
halls. 
COLLECTOR’S ITEM: The tape | 
recordings caught by L. A. cops} 
of Virginia (Songs My Mother 
Never Taught Me) Maison’s ditties 
sung at a North Hollywood hot- 
spot, and on the “strength” of 
which they asked for withdrawal of 
operator’s entertainment license 
... And how about that one found 
on the STAN-DIRT label, We're 
Very Fussy on the Radio? 

DOUBLE-TAKES: That ad in a 
Hollywood trade mag—“We Write 
Your Tune to Music!” ... Has 
anyone observed that the gal sing- 
er who goes over great in radio 
can be really a bust in video... 
Sign on the wall in new videopus 


being readied by Lee Green and | 


Nick Bourne: “Songs that are not 
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Palladium—Nappy Lamare (Indd 
Palladium—Ray Anthony (GAC) 
Paris Inn—Jimmy Grier (Ind.) 
Paris Inn-——Victor Zola (Ind.) 


his own kind of music, the | Potter’s—Charlita (Wm. Roeder—tind.) 


Riverside Rancho—Hank Penny (E. Bishop) 
Roosevelt Annex—Jack Joyee (MCA) 
Roosevelt Cinegrill—Bill Pannell (Ind.) 
Roosevelt Cinegrill—Eddie Gomez (MCA) 
Royal room—Pete Daily (Ind.) 
Sardi’s—Red Nichols (Ind.) 
Sarner—Ernie Felice quartet (GAC) 

York club——Vido Musso (ABC) 








too fast, and not too slow. The 
HALF - FAST MUSIC COM- 


ADDED NOTES: Capitol’s Glenn 
Wallichs, Local 47’s new president 
John te Groen, and radio rep Phil 


| PANY.” 


Polecats Get Polecat 





San Francisco—Newcomers to the Dixie field here are a group of 
local musicians calling themselves the Polecats. Band plays weekends 


(Photo by Ralph J. Gleason) 


at the Wind Up on San Pablo avenue, opposite Hambone Kelly’s, So 
recently one of the group’s admirers decided to give them a mascot 
suitable to their name and brought down a small female skunk named 
Dixie Polecat and gave it to the boys. She’s in the above shot, deciding 
to make the baritone horn her home and getting set to warble a solo. 
Left to right are other Polecats: drummer Bunny O’Brien; trumpeter 
Dick Oxtot; trombonist Howard Wood; Bob Hoskins, with the deodor- 
ized kitty, and pianist K. O. Eckland. 











Date Moved Back 

New York — Billy Eckstine’s 

| scheduled Christmas booking at the 

New York Paramount will be set 
back to the Easter week show next 
year, due to Eckstine’s conflicting 
concert dates during this year’s 
Christmas holidays. 

Now on tour with George Shear- 
ing, and reportedly breaking it up, 
Billy, one of the Paramount’s top 
drawing cards, will get $7,500 per 
for his appearance there. 








tapping of entertainers and mu-| 
sicians and others by organizations 
that spend as high as 54% of what 
they collect for “administration 
costs.” 

Maynard Sloate and Al Dale 
have dissolved the Sloate-Dale 
agency. Maynard will concern him- | 
self chiefly with the career of sing- 
er Damita Jo (she had opened at | 
the Downbeat room at this writ-| 
ing) and Dale will represent Wil-| 
lard Alexander attractions here... | 
Zutty Singleton back from Chi and 
again headlining at Club 47... .| 
Lee Wilder, operator of Tempo rec- | 
ord shop, Hollywood center for 
| progressive music bunch, is selling 


| 


Fischer among those leading drive} her shop and plans to go to France 


to launch Hollywood’s new fund- 
raising organization, RTR (Radio, 
Television, Recording Charities, 
Inc.). Idea is to eliminate constant 


|with husband-to-be, @rummer 
| Richmond Frost. They will take an 
|active part in Paris’ International 
Jazz Festival. 
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Frank HOLTON & Co. 


324 Church Street * 
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Follow the STARS. Stop at 
your HOLTON Dealer to- 
day. You'll easily prove why 


Elkhorn, Wisconsin 
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‘New Net Inks Top 


Names As Deejays 


Hollywood—Stan Kenton’s name 
has been added to the list of lumi- 
naries announced to pilot platter 
programs for the newly formed 
Progressive Broadcasting system, 
which will pipe shows from here to 
affiliated stations in all parts of 
the U. S. starting Nov. 15, accord- 
ing to present plans. 

Others set for saucer spinning 
stints are Frankie Laine, Mel 
Torme, Connie Haines, and Page 
Cavanaugh. All shows will 
taped but will be transmitted 
leased wires and released simulta- 
neously in all time zones. 

Progressive’s organizer Larry 
Finley says he has over 200 inde- 
pendent stations set as participants 
in his network, which is aimed to 
reach smaller cities. So far, he has 
no live music shows on_ his 
schedule. 





of the DRUM WORLD! 


Tops with the top professionals 
like Buddy Rich and Ray Bauduc 
«+.twin compression springs and 
ball bearings. World’s fastest 
action! Only $19.50 with new 
streamlined foot-board. 


SEE IT AT YOUR 
DEALERS TODAY! 


1728 MN. Damen Ave., Chicage 47, Ii. 
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Soundtrack 
Siftings 


Jack Coleman, trumpet, signed up with 
contract staff ork at 20th-Fox, completing 
lineup of revamped brass section at this 
studio. Other new members, as previously 
announced (Down Beat, Sept. 22), are 
Frank Beach and John Clyman, trumpets, 
and Ray Klein, trombone. 

Dave Rose signed one-picture pact with 
MGM to handle music on Welcome to 
Paris, film in which Vie Damone makes his 
screen debut opposite Jane Powell. Charles 
Woleott, formerly with Disney and other 
studios as arranger-conductor, also joined 
MGMusic staff to serve as assistant to 
music chief Johnny Green. 

Dinah Shore set for top role in Stare 
and Stripes Forever, USO saga and first 
film scheduled by new production team of 
Jerry Wald (not the band leader) and 
Norman Krasna at RKO. Wald has ac- 
quired film rights to famous Sousa march 
from which title is taken, Sousa estate 
turning proceeds over to Damon Runyon 
eancer fund. Others “practically signed” 
for big filmusic.! at deadline included Al 
Jolson, w had been contacted in Korea, 
and Arturo Toscanini, who is to conduct 
Dik sympho in Stars and Stripes and 


ie. 

William Warfield, young Negro concert 
baritone, signed for role of Joe in MGM's 
remake of Showboat, part carrying show's 
top song, Old Man River. Leads in picture 
are Howard Keel, Kathryn Grayson, and 
Ava Gardner (latter with a vocal double, 
still unsigned at writing). 

race, nitery and _ concert pianist, 
drew featured spot in RKO's vaude-style 
filmusical, Footlight Varieties, sharing key- 

honors with Frankie Carle, Carle's 
portion was clipped from a short he made 
some years ago. 

Mahlon Merrick, for years music direc- 
tor on Jack Benny airshow (“band leader” 
role played by Phil Harris is only nomi- 


nal) drew scoring assignment on forth- | 


coming Paramount release, Passage West. 


Watch the ads. They keep you 
informed on what’s new in instru- 
ments, accessories, and music. 


| 
| Looks Like 


Not Years | 
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Hollywood—Making like newlyweds, although they’ve been spliced | 
almost two years now, are Mel Torme and the Mrs. She’s Candy Tox- 
ton of the movies, in case you’ve forgotten. Mel currently is singing 
at the Shamrock hotel in Houston. 





New York—Coral records has re- | wax for the label. — 
signed Connie Haines to a two-| Vaughn, a Canadian, has built a 
year pact and has also inked Den-/| reputation in England since the 
ny Vaughn, English singer-leader- | war as leader of his own band on 
pianist-arranger. Connie has been |the British Broadcasting Co. Coral 
with Coral for the last year and | will build him up as a singing lead- 


| was one of the first name artists to | er. 





Successful 


SCHOOL OF PERCUSSION 
“The Cradle of Celebrated Drummers" 


IT'S LATER THAN YOU THINK! 


Be sure of your future by studying now with the oldest yet most 

hool of music in America today. The Knapp School offers 

the country's leading professional teaching steff specializing in al! 

theory, voice and all orchestral instruments. 

SEND THE COUPON BELOW TODAY FOR COMPLETE 
INFORMATION. 

DON'T DELAY! 


modern sc 


branches of percussion, 


ACT NOW! 


ROY C. KNAPP, Schoo! of Percussion 
Kimball Hall, 306 $. Wabash, Chicago 4, Ill. 
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Student Series! 


EACH ISSUE OF DOWN 
WILL FEATURE SOME 

STUDENT WHO HAS RISEN 
TO STARDOM BECAUSE OF HIS 
EXCELLENT TRAINING AT THE 
KNAPP SCHOOL, PLUS HIS 
NATURAL ABILITY. 


Jimmy De Augustine 
Featured with Tay Voye 
at The Bee Hive 
Chicago, Ill. 


Courses and Training Offered: 
Modern Methods for Drums and Accessories 
Tympani © Vibraharp @ Xylophone 
Modern Methods in Harmony © Ear Training 
Sight Singing © Improvisation 
Teaching all phases of Modern Dance. 
Rhumba and Cencert Playing for 
Theaters, Television, Radio. Recording, 
Pictures, Symphony and Opera. 
Special Courses to Grade and 
- School Students 
Piano and all other orchestral instruments. 
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MARJORIE HYAMS 
HAS JOINED THE KNAPP FACULTY TEACHING 
VIBES, PIANO AND MARIMBA PRIVATELY 
AND COMBO WORK IN CLASS. 
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Lanza Must 
Fill Caruso 


Improve To 
Movie Role 


By CHARLES EMGE 
Hollywood—With all this excitement at MGM over young 


Mario Lanza, soon to be seen 


and heard im the title role of 


The Great Caruso, we felt it was time we caught up with Mario 
in his latest picture, something that started out as The Kiss of 





Fire and now has just mn re- 
leased with the title, The Toast of 
New Orleans. 

Mario is found in the role of 
Pepe, a young fisherman from the 
bayou country back of New Or- 
leans. Kathryn Grayson, “glamor- 
ous star of the opera,” visits his 
village during a festival, obliges 
with a song, and the impetuous lad 
joins her in an impromptu duet. 

er manager (David Niven) dis- 
covers in Pepe a great but un- 
trained voice. 


No Trouble 


You can guess the rest without | 


too much effort if you are familiar 
with producer Joe Pasternak’s tech- 
nicolor tributes to “romance and 
great music.” If not, we wouldn’t 
spoil it for you by disclosing the 
“plot.” 

The opportunity to have fresh- 
ened this film with some authentic 
Cajun folk music was badly fum- 
bled, though it might be that song 
writers Nicholas Brodszky and 
Sammy Cahn, who supplied the 
lightweight songs used to offset the 
operatic material, were trying to 
catch the flavor in some of their 
offerings like Tina Lina, Bayou 
Lullaby, ete. 

Mario and Kathryn 
on familiar operatic standbys such 
as La Ci Darem la Mano from 
Don Giovanni, Je Suis Titania from 
Mignon, the Flower Song from 
Carmen, Brindisi from La Travi- 
ata, and find each other finally 
and forever in the duet from Mad- 
ame Butterfly, in which Pinkerton 
says goodbye to the babe he has 
betrayed. 

Do Pretty Well 

They do rather well in this last 
thing, too, and though Kathryn 
Grayson does not have the vocal 
equipment for the Puccini role, 
we'll readily subscribe to the the- 
sis that opera would be better en- 
tertainment with more singers who 
looked like Miss Grayson. 

Keep your ears open during the 
sequence in which the street ven- 
dors’ “Blackberries” theme is used; 
you'll hear about two notes by Kit- 
ty White, a singer who should be 
getting better breaks. 

And what do we think of Mario? 
Well, borrowing the Hemingway- 
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take turns | 


O’Hara manner, we’d say he’s a 
mighty good boy in the smaller 
clubs, at his own weight, who has 
been brought along too fast. And 
when they toss him in there with 
the champ (in The Great Caruso) 
he’ll have to show a lot more class 
if he expects to stay more than a 
few rounds. 
* 





* > 
Movie Music Reviews 

Panic in the Streets (Richard 
Widmark, Paul Douglas, Barbara 
| Bel Geddes). Excellent, if some- 
|times slightly overwrought film 
drama about a doctor’s battle to 
| prevent an outbreak of plague, 
with a musica] background of un- 
usual interest. There is no under- 
| score in the ordinary sense; musi- 
|eal sequences are limited to what 
|might be heard during the course 
|of the action from such logical 
sources as juke boxes, radios, near- 
by cafes. 

Many of these sequences were 
arranged and directed by Benny 
Carter (he also played alto in 
some) and recorded by specially 
lorganized groups containing such 
|freelancers (instead of contract 
| staffers) as Ziggy Elman, trumpet; 
|Teddy Buckner, trumpet; Britt 
| Woodman, trombone; Hal Schaef- 
ler, piano; Ulysses Livingston, gui- 
tar, and Lee Young, drums. 

That’s Helen Humes (accompa- 
|nied by Freddie Slack) who sup- 
| plies the voice of the unseen blues 
| singer in one sequence. The signifi- 
| cance is that the scoring of Panic 
| represents the new trend in films— 
| logical use of authentic music, re- 
|corded by musicians who can play 
it with authority, even though their 
| presence means paying out extra 
|money for non-staff musicians. 


| The Glass Menagerie (Jane Wy- 
|man, Kirk Douglas, Gertrude Law- 
rence, Arthur Kennedy). Screen 
version of the Tennessee Williams 
play has been sweetened up for 
mass consumption, but it’s still a 
sound, deeply-engrossing drama. 
Question: Does the underscore (by 
Max Steiner) add or detract? Some 
hold that not only is there too 
much music here, but that in sev- 
eral spots Steiner’s music is just 
too prettily obtrusive, and that as 
“mood music” it even fails to catch 
the mood. We'll leave that question 
open, but we’re sure that the music 
|supposed to emanate from the 
| dance hall (and in the dance hall 
shots) would be better with less 
of that typical studio slickness. 


| 
| 
| 
| 


| 
| 








New York—Quite a stellar group 
of sidemen grace the new Perry 
Como Chesterfield TV show, which 
| started Oct. 2 on CBS. 

The lineup: trumpets—Red Solo- 
mon, Jimmy Maxwell, and Jimmy 
| Milazzo; trombones—Buddy Morrow 
and John D’Agostino; saxes—Har- 
}ry Terrill and Bernie Kaufman, 
| altos, and Stanley Webb and Phil 
Zolkind, tenors; rhythm—Bill Row- 
land, piano; Tony Mottola, guitar; 
Bob Haggart, bass, and Terry Sny- 
der, drums. Mitchell Ayres waves 
the baton. 


| 
| 
| 
} 
| 
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Dance Business 
Keeps Picking Up 


We had a long talk the other day with one of the more 
astute band managers, a chap who has steered at least two 
name bands inte good positions during the last several years, 
and he came up with some interesting comments on the cur- 
rent state of the dance ork business. 

“Things are picking up generally,” he said, “but we need 
a lot mere constructive operation on the part of bookers, 
managers, and leaders if we hope to put the dance bands on 
a firm footing and to build ourselves anything resembling a 

m. 

“This is the concern of everyone in the entertainment field 
because it has been demonstrated that when the dance bands 
prosper, the entire amusement industry is given a lift. When 
a singer or dancer clicks, that only helps other singers or 
dancers, when a comedian hits the jackpot, that merely affects 
the comic biz, but when the dance bands are riding high, 
everybody wins. 

“By constructive operation, I mean spotting the good dance 
bands in the right spots, locations where patrons can and do 
dance. We must get the public to come out and see the dance 
bands again. The dance public has been ignored too long. 








Playing in jazz spots and theaters is not sufficient, dance | 4 


hands must be presented in dancing places, even if it means 
a temporary sacrifice of loot. 

“Jimmy Dorsey’s recent stint at the Edgewater hotel in Chi- 
cago did him more good than anything else that has happened 
to him in years. Shep Fields recently canceled a string of one- 
niters at profitable guarantees to take his new band into the 
Statler hotel in Washington, D. C., because his engagements 
at the Statler in New York and at the Cavalier hotel in Vir- 
ginia Beach (where he was forced to repeat within a month) 
— that he needs these types of jobs to continue to build 

is band. 

“Teddy Powell this year gave the Roosevelt hotel in New 
York its most lucrative summer in years, and the Statler there 


broke records, too, with bands like Fields, Ray Anthony, and 


Ralph Flanagan. Things are beginning to swing, and just let | 
ene guy make it, maybe Flanagan or Jerry Gray, and we’re | 


all in! 


“Tom Rockwell’s GAC agency has the right idea; they are | 


attempting to establish and develop five good dance spots in 
and around New York, places that will book dance orks for 


.one- or two-week runs the year around. Booking offices are 


working together for the first time in my recollection. I even 
know of instances where one agency has recommended bands 
from another office to operators. 

“That’s what I mean by constructive operation!” 





DEUTSCH—A son to Mr. and Mrs. Mur- 
| ray Deutsch, Sept. 14 in New York. Dad 
| is former Miller Music songplugger. 

HINES—A daughter (7 Ibs., 8 0z.), to 
ie | Mr. and Mrs. Earl (Fatha’) Hines, Oct. 

|5 in Philadelphia. Dad is pianist with 
, | Louis Armstrong’s All-Stars; mom is 
Ye | former Janie Moses. 
| _ LEVIN—A daughter, Deborah Louise (6 
i 


ted | Ibs., 7 oz.), to Mr. and Mrs. J. J. (Bookie) 


Levin, Sept. 24 in Chicago. 
« 
ne wo ™ gr on. 


Mutual booking agency; 
singer Donna Lee. 
NEW NUMBERS 
SAKER—Twin son and daughter to Mr. 
and Mrs. Murray Baker, Sept. 15 in New 
York. Dad is general manager of Robbins 


DeMARCO—A daughter, Annette Mi- 
chele, to Mr. and Mrs. Frank DeM 
July 25 in Pittsburgh. Dad is drummer 
ith Harper 


is wi 
mom is former 






LOEB—Twin daughters to Mr. and Mrs. 
Bill Loeb, Sept. 14 in San Francisco. Dad 
heads MCA office there. 

MILLER—A daughter, Elizabeth (6 Ibs., 
11 oz.), to Mr. and Mrs. Lee Miller, re- 
cently in New York. Dad plays bass on 
casuals. 


MORGAN—A daughter to Mr. and Mrs. 
Freddy Morgan, Sept. 2 in Hollywood. Dad 
is banjoist di: with Spike Jones. 
WEYGANDT—A daughter to Mr. and 
Mrs. Merle Weygandt, Sept. 5 in Pitts- 











DISCORDS 


... Versus Music 


Athens, Georgia 
To the Editors: 

With varying degrees of amuse-| 
ment, followed by a feeling of dis- | 
gust, I’ve followed the Dixie-ver- 
sus-bop-versus-dance-versus, et cet- 
era controversy that has permeated 
Down Beat columns for at least a 
year. Don’t the Dixie-cats remem- 
ber the fight they had for accept- | 
ance of their music in the early | 
days? As for the modernists: Don’t 
they know enough musical history | 
|to know their sounds are no more 
than a progression along the same 
| lines that brought about the birth 
|}of jazz? 
| Let’s take the advice of the Bird 
—Parker, that is—and drop from 
the vocabulary words like “bop” 
|that carry every conceivable bad 
| connotation. Savs the Bird: “Let’s| 
| call it MUSIC!” 
| Bop is not dead. It’s merely 
| been tempered by progress. Can 
| Dixie-cats deny that Stan Getz is 
lan accomplished musician who 
plays wonderful music? Certainly 
Stan does not stick strictly to the 
melody, but what Dixie-cat, after 
the first eight bars of Muskrat 
Ramble, remains with the melody? 

If that which is played is mv- | 
sically good, if a soloist has feeling | 
and originality, if a group plays 
well together, if the interpretation 
|is good, then I enjoy it, no matter 
| what so-called style it is. 
| Personally, I ean toward the 
| modern sounds because I find more 
| originality there, and I believe that 
|today’s younger musicians are 
|more accomplished — because of 
|what they have learned from the 
|experienced men that have gone 
| before them — than the musicians 
|of years ago, but I still enjoy some 
of the older sounds. 

If you listen to Tristano and 














|burgh. Mom is former singer Edythe | 
| Evans. | 
TIED NOTES 
| BEGLEY-MILLER— Peet Begley, former | 


band boy, and Theresa Miller, Sept. 13 in 


New York. 

BOBIN-RIDGON — William Bobin, with 
Brad Hunt’s band, and June Ridgon, 
Sept. 23 in Pittsburgh. 


ALTBY-FRANKS — M. E. Maltby, hotel 


owner, and Ollie Franks, singing comedi- 
enne known as Kay Kenton, Sept. 15 in 
Fontana. Calif. 

MARGUCCIO-PERITO —Sam Marguccio, 
former bassist with Bob Roberts and Ran- | 
y Brooks, and Helen Perito, Oct. 14 in| 


New York. | 
MITCHELL-PILLORI —- Tommy Mitchell, 


onetime trombonist with Skitch Henderson, 


and Simonetti Pillori, voice student, Sept. 
30 in New York. | 
MUNTZ-BARTON — Earl (Madman) | 


Muntz, TV set manufacturer, and Joan | 
Barton, singer, Sept. 24 in Las Vegas. 
STEINMAN-WARREN — Harry Steinman, 
Philadelphia night club owner, and Fran 
Warren, singer, Sept. 27 in Philadelphia. | 


| 
FINAL BAR | 
BARNETT—Jimmy Barnett, 44, trumpeter 
and leader of Sioux Falls, S. D., in plane 
crash near Evansville, Ind. 
BERGNER—Otto C. Bergner, 83, military 
band director and official of the Utica 
AFM local, Sept. 21 in Utica, N. Y. 
BURT—Benjamin H. Burt, 68, charter 
member of ASCAP, Sept. 17 in Amityville, 





=. Ee 
GUY—Harry P. Guy, 80, composer and 
arranger, Sept. 16 in Detroit. 
HOPKINS--Mrs. Gertrude Driskett Hop- 
| kins, %, mother of leader Claude Hopkins, | 





| Sept. 17 in New York. 

LYSAUGHT—Tom Lysaught, 64, vaude- 
| ville singer and song writer, Sept. 12 in 
Pittsburgh. 

MAGER—Georges Mager, 65, first trum. 
pet player with the Boston symphony for | 
the last 31 years, Sept. 20 in Housatonic, | 
Mass. | 

MATHEWS—Maurice R. Mathews, 59, | 
teacher and onetime violinist with Erno 
Rapee and Victor Herbert, Sept. 16 in 
Rochester, N. H. 

MORGAN — Mrs. Charles Morgan, 66, 
former pianist in the ork of her father, 
Norton Harrison, Sept. 10 in St. John, | 


- B. | 

QUEALEY—Chelsea Quealey, 45, trum- | 
peter formerly with Jan Garber, Isham 
Jones, Paul Whiteman, and various New 
York jazz groups, of heart trouble on May 
6 in Las Vegas, Nev. 

REED—Richard (Dick) Reed, 45, former 
leader on Lake Erie boats and in Cleve- 
land, employed by the Los Angeles police 
department printing bureau at the time 
of his death, Sept. 2 in Los Angeles. 

SA —Harold L. Sawyer, 38, WEEI 
staff bassist, recently in Boston. 

UPSHUR—Donald M. Upshur, 38, pro- 
ducer of the Wayne King radio show, Sept. 
14 in. Chicago. 

WALLACE—J. K. (Spike) Wallace, 71, 
trombone, tuba, and string bass player and 
president of Local 47, Sept. 25 in Los 


geles. 
LOST HARMONY 


NICOLETTI—Tony Nicoletti, pianist with 
Jack Palmer, and Julie Hewitt Nicoletti, 
who sang with Glen Gray and George Pax- 
ton, recently in New York. 

t—Joe Venuti, jazz violinist and | 
music director of Tempo records, and Dor- | 
othy Venuti, Sept. 26 in Hollywood. | 
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| trio’s More 


To the Editors: 



































“Lone Ranger, my eye— it’s the William Tell overture!” 





can’t understand what he is doing, 
don’t put him down. Go out and 
learn a little more about music and 
ask Lennie a few questions. Then, 
if you still don’t dig him, at least 
give him credit for being brave 
enough to try something new. Re- 
member the squares didn’t dig 
King Oliver, either. 

Johnny Hutchinson 


* + * 


Heart And Beat 


Oslo, Norway 
To the Editors: 
We have long been waiting for 


the final breakdown of this fright- | 


ful element—bop—which has come 
into jazz music. As far as we can 
see, it all started with lots of sec- 
ond-best jazz musicians not being 
able to bypass the masters—Teddy 
Wilson, Art Tatum, Lester Young, 


|Chu Berry, Benny Goodman, Ben- | 


ny Carter, Jack Teagarden, Louis 
Armstrong, and Roy Eldridge. 


Nothing has had as much pub-| 
licity as bop. Who backed bop? All | 
the critics thought that here is| 
something new, something to write | 


about. They are to blame! If the 
public had taken to bop, jazz would 
have been dead. They didn’t. 
That’s where we stand now. 
Everybody’s trying to play Dixie- 
land. Jazz has come a long way 
past Dixieland. Take the Goodman 


ry—no Dixieland here, but no bop 


either. Jazz with a beat from the| 
| heart. This is what you can’t find | 
| in any other music. The only thing 


jazz has to offer. 
Nils Jacob Jacobsen, 
Rowland Greenberg 


* 


High Pressure Chill 
Ft. Belvoir, Va. 
So Lennie Tristano thinks Shear- 


ing, the Bird, and their “watered- 
down” bop (Down Beat, Oct. 6) 


are detrimental to jazz? Sure, the | 
| public would rather hear commer- | 


cialized bop than the pure un- 


| adulterated thing. Even musicians | 


have a hard time swallowing the 
concentrated stuff Mr. T. puts out. 


| The reason John Q. didn’t get all 


hot and bothered about bop was 
due to musicians themselves. Peo- 
ple don’t go for high-pressure 
salesmen any more and that’s what 
bop musicians were. 

Orchids to George S. and his 
kind for keeping the listener in 
mind every once in a while. Sure, 
it’s great to play strictly what you 
want, but why not gradually ac- 
custom the public to what you’re 
trying to do so both of you can 
enjoy it? All I can-say, Lennie, 
is if your records are a representa- 
tion of your playing as you “feel 
it,” well, then you must be a chilly 
character indeed! 

Pfe. Peter E. Franks 


* * * 


Jazz, You Say? 


Basel, Switzerland 
To the Editors: 

May I through your columns 
publicly congratulate Lionel Hamp- 
ton for the 10th anniversary of his 
wonderful big band? Today, among 
the general wailing and hand- 
wringing about the death of dance- 
able bands, when everybody is 
knocking his brains out to figure 
out something schmaltzy or corny 
enough to get a nod from Mr. 
Dance N. Romance, the Hamp is 


Than You Know and| 
| Body and Soul (first edition), Roy 
Eldridge’s Stardust with Chu Ber- | 


packing them in nightly—playing 
jazz. 

Hamp’s band has been criticized 
as rough and loud; judging by its 
records there has n a steady 
improvement and with some en- 
couragement to smooth out balance 
and section work I don’t know why 
it shouldn’t rank among the best- 
sounding bands, too. And if every- 
body isn’t expecting Hamp to play 
only boogies and the like, he will 
surely come forth with more of 
those lovely things like Gone Again 
and Midnight Sun. Such renditions 
must surely please any dancing 
audience and yet they are not 
“commercialized” to the point of 
| being an insult to the more mu- 
sically minded. 

Kurt Mohr 


* * 


Personality 


| To the Editors: 

. . . The Krupas, Kentons, etc., 
should have more personality in 
| their outfits. Dig “Mr. Personali- 
ty,” Lionel Hampton. He didn’t 
play one danceable number (by 
that I mean popular) and he broke 
it up in Seattle. 


Seattle 


Kyle Fukuhara 


* * 
| 


‘More Facts 


London 
To the Editors: 

I was very gratified to read your 
report about the Hawkins and 
Bechet case which took place in 
this country last June (Down Beat, 
| Sept. 8). As you can see, I was 
|}concerned with Tony Hughes in 
the promotion which featured Haw- 
kins and, with your permission, 
would like to place a few more 
facts before you. 

Firstly, Hughes, Wilcox, and my- 
self were each fined 143 pounds by 
a law court which had obviously 
made up its mind that we were 
guilty from the very start. Pre- 
| viously, Hawkins was refused per- 
|mission to enter the country and 
was only allowed to enter after I 
had signed a document which 
stated that I would be held respon- 
sible if he played his instrument 
| while in the country even if he did 
|so for no financial reward. This 
|condition was imposed by the im- 
|migration authorities and not by 
| the musicians union. 
| The union did not raise any ob- 
| jection to Hawkins playing except 
| if he did so with British musicians. 
|In fact, high ranking union offi- 
|cials were present when he played 
| with the American and French mu- 
sicians and they expressed com- 
| plete satisfaction with the perform- 
}ance. Further, the union took no 
|part in the legal proceedings and 
}at no time did they seem to enter 
| into the case. I am a member of 
| the musicians union as well as be- 
ing a promoter and have had no 
action taken against me by them. 

In effect, there is a lon on 
American musicians by the union 
on the grounds that a similar ban 
on their British counterparts is 
practiced by the AFM. They do not 
oppose labor permits when your 
men appear in this country as 
variety artists. 

I feel that it would be better for 
all if the members of both coun- 
try’s unions were to force their 
officials to break down these stupid 
barriers and allow free entry to 
muscians under the stipulation that 
a certain number of local men 
should be employed on each show 
which featured visiting musicians. 

Bix Curtis 
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By GEORGE HOEFER 
Chicago—The jazz revival in the city of New Orleans has 
inspired the organization of the best Dixie aggregation this 
column has heard since Doc Evans hit his stride. The group 


is a half-youth, half-veteran 
Street 6, and was organized early ® 
this year as a co-op band. Well- 
known jazz musicians are raving 
about the band and calling it the 
“New Orleans Rhythm Kings of 
1950.” 

Both Ray Bauduc and Santo Pe- 
cora have made overtures towards 
taking the band over, but the boys 
prefer to stay together under their 
corporation setup, where there is 
no leader and each member re- 
ceives an equal share of the profits 
and has a voice in the control of 
the band’s activities. 

Strictly New Orleans 

They are strictly a New Orleans 
born and bred outfit. The front 
line consists of George Girard, 20- 
year-old trumpeter; Pete Fountain, 
19-year-old clarinetist, and Joe Ro- 
tis, 30-year-old trombonist. The 
back line represents not only a 
firm foundation in the rhythmic 
sense, but also gives the sextet its 
experience and balance. The drum- 
mer is Charlie Duke, the bass play- 
er is Bunny Franks, and the pian- 
ist Roy Zimmerman. 


combo known as the Basin 





Joe Mares, brother of the late 
Paul Mares of New Orleans trum- 
pet fame, has taken an active in- 
terest in the group and has helped 


to line them up for recording, tran- | ™ 
scriptions, and concerts. The band | 


is now appearing at The Gunga 
Den in the French Quarter. 

tecordings of the band 
been heard 
Mares’ statement that the 
boasts two promising young mu- 
sicians destined to take their place 
alongside the New Orleans greats 
is borne out by their playing on 
such evergreens as Farewell Blues, 
Tin Roof Blues, World Is Waiting 
for the Sunrise, Land of Dreams, 


have 


and Jazz Me Blues. The two stars| renti’s New Orleanians, with Hodes, 


are Fountain, a protege and ad- 
mirer of the late Irving Fazola, 
and Girard, whose trumpet drives 


in Chicago, and Joe) 
band | 








(Photo courtesy of Joe res) 

New Orleans—The Basin St. 6, discussed in the Hot Box in this 
issue, is a cooperative unit composed of Roy Zimmerman, piano; 
Joe Rotis, trombone; Benny Franks, bass; George Girard, trumpet; 
Charlie Duke, drums, and Pete Fountain, clarinet, all shown at work 


above. 


| Goin’ Home. The last tune is the 
prophetic number written by Paul 
| Mares shortly before his death. 
JAZZ ON RECORDS: George 
| Buck Jr. of Jazzology records, has 
| come out with his second release. | 
| Again it is an album of Tony Pa- 











record shop in the Arcade in Mus- 
kegon, Mich., will be interested to 
know he is now managing the Bell 
Record and Card shop, 21410 W. 
MeNichols, Detroit 19, Mich. 

Tom Harris of Chicago, attend- 
ing Washington & Lee university, 
has discovered a young boogie- 
woogie pianist of distinction. His 
name is Charlie Castner, of Louis- 
ville, Ky., and is a student at W & 


| Archey, Davison, Foster, and Trap- 
ier. Volume II is 10-inch 78 with 
here’ll Be Some Changes Made, | 





and rolls in the Paul Mares tradi-| Dippermouth Blues, Sunday, and |L, Castner learned piano from a 


tion, 


Sometime this month Circle rec-| 
ords will release an album by the| 


combo, Scheduled for release are 
Lazy River, Farewell Blues, South 
Rampart Street Parade, and I’m 
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im public places. See your degl/er. 
The Danelectro Corp. 





work like a horse? Get the new Danelectro triple-microphone piano 
p (pat. pending). Take it with you wherever you play. Slip it into place 
inside any piano in 10 seconds. Works thru any P.A. system or musical instru- 
ment amplifier. For best results we recommend a Danelectro amplifier with 
built in vibrato. Improves tone enormously. Excellent for home use, as well as 


List price $49.95 


Red Bank, N. J. 





| Moonlight on the Ganges. Negro house boy 12 years ago. He 
Sets like this one are worthy ad-| does not read music but has per- 
ditions to a New Orleans collec-| fect pitch and models his style af- 
tion. Fact is, collectors could well| ter Pete Johnson, Albert Ammons, 
replace the early Parentis on Okeh, | and Meade Lewis. 
Victor, and Columbia with this al-| COLLECTOR’S CATALOG: 
bum, unless of course they accumu-| William T. King, 310 Sycamore 
late labels for antiquity’s sake. | street, Decatur, Ala. Possesses a 
Armand Hug, piano, and Ray| tremendous collection (98 percent 
Bauduc, drums, cut four sides for} cutouts) that he wishes to trade off 
Roger Wolfe in New Orleans dur-| for current jazz records on Com- 
ing September. |modore, Blue Note, Circle, etc. 
JAZZ MISCELLANY: Collectors} Dave Dickinson, 62 Clifton road, 
who remember Bud Dendrino’s jazz | Sutton, Coldfield, Warwickshire, 
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| Basin 6 Adds To New Orleans Life Musso Solos On 


N.O. Jazz Revival Sparks 


Formation Of Crack Crew 


New Kenton Sides 


Hollywood—Stan Kenton pop 
|up with another new one just 
| fore he left on his current dance 
tour. He cut two sides for Capitol 
on which his former tenor ace, 
| Vido Musso, stars as soloist in his 





| specialty treatments of the pro- 


| hogue to Pagliacci and the Italian 
| folk song, Santa Lucia. 

Vido, now heading his own com- 
bo, hasn’t played with Kenton for 


j | several years, but the Kenton plat- 
| | ter on which he did his Come Back 


to Sorrento solo is still a big seller. 
| Personnel of Kenton unit backing 
| is the same as that with which he 
| is now touring. 








| England. A Bix collector who has 
| printed up a list of Bix wants, A 
|chance for someone to strengthen 
ltheir English prints of jazz 
| masters. 

| LL. Bradley, 51 Romney road, Bar- 
| row-in-Gurness, Lancashire, Eng- 
land. Desires a pen friend inter- 
ested in Ellington, Kenton, and 
exchanging trade magazines. 

John-Erik Ahlgerist, Hugien G., 
Frollhatton, Sweden. Paging a guy 
or girl who would like to trade 
jazz gramophone records. 

Michael F. Wright, 20 Gordon 
road, Beckenham, Kent., England. 
| Likes all types of jazz from the 
learly days on up to bop. Is a 
drummer who is starting his own 


band. Sheet Music 

Katherine Ripley, 67A Center 
street, Lawrence, Mass. Has a 
large collection of old sheet music 
that she wishes to dispose of to a 
collector. 

W. Pain, 16 Yasmar avenue, 
Haberfield, Sydney, Australia. 
Wants a pen friend to trade mod- 
ern music records. Goes for bop 
and progressive jazz. 

D. Robson, 56 St. Barnabas road, 
Middlesbrough, Yorkshire, Eng- 
land. Plays drums and would like 
to correspond with someone inter- 
ested in swing, bop, or drumming. 
Would be interested in trading 
either records or magazines. 
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..- Long... preparation for a musical career... 


® Ernest Loring (Red) Nichols was born in Ogden, Utah, 
May 8, 1905. His musical education commenced at the age 
of 4 upon the insistence of his father, a professor of 


music, who obviously believed in long and earnest prepara- 
tion for a musical career. His education was completed for 
the most part in his home state, although he did attend 
an Indiana academy for a shert time in 1923. Red’s first 
important job came in 1923 when he og Johnny John- 
son for a New York engagement. He later took over 
leadership of the 
ing the mid-’20s 
N. Y. 
and 


group when Johnson left the city. Dur- 

ed played with several bands around 
including Ross Gorham, Sam Lanin, Vincent Lopez, 

Paul Whiteman, as well as making many 

under a wide variety of such psuedonyms as the Charles- 

ton Chasers (who once recorded with 


ate Smith), Lanin’s 


. « « The Charleston Chasers... 


Red Heads, Louisiana Rhythm Kings, the Six Hottentots, 
Red Nichols’ Stompers, and the Five Pennies. In the later 
°20s and through 1931, Nichols led theater orchestras 
for such Broadway musicals as Rain or Shine, Strike Up the 
Band, and Girl Crazy. In 1931 he formed his own band, 
this time for dancing, and worked around New York for 
two years. After another two years of touring with this 
outfit, Red devoted himself largely to radio work, conduct- 
ing orchestras for various network shows. More recently 
Nichols has returned to the small band field, where he 
first won his spurs as a leading jazz instrumentalist, and 
for the last few years has been a popular fixture on the 
west coast. There are those musical critics who have tended 
to devaluate Nichols’ contributions to jazz as “a mechanical 





. «+ The hallowed Bixian sound... 


imitation” of Bix Beiderbecke, and it is true that this is 
a criticism based on often-glaring similarities of style. 
However, musicians including Jimmy McPartland, Andy 
Secrest, Bobby Hackett, and Bill Priestly have approached 
the hallowed Bixian sound without like repercussions, 
instead often receiving exuberant praise for their efforts. 
Nichols’ popularity, both past and present, would seem to 
bear out the contention that whatever he plays does spell 
m-u-s-i-c despite occasional opinion to the contrary. Found 
on such labels as Perfect, Vocalion, Duophone, 
Harmony, Columbia, and Brunswick, Red’s later record- 
ings have appeared mainly on Capitol, with sides in the 
History of Jazz series, numerous single releases, and a 
recent album, Jazz Time. 
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Earl Hines The' 


‘Dean Of U.S. 
Dance Pianists 


By Sharon A. Pease 


Chicago — For another re- 
t column we have chosen 


arl (Father) Hines, the dean 


of American dance pianists. 
Hines is currently featured with the 


Louis Armstrong All-Stars. He also 
fulfills an active personal schedule 
that includes many radio and tele- 
vision appearances and numerous 
cecording engagements. When 
Hines’ initial column appeared in 
Down Beat, Feb. 1, 1945, we stated 
that his influence inad covered a 
greater span of years than that of 
any other pianist in the history of 
American dance music. 

Now that tribute can be ex-| 
panded to include another five! 
years. Throughout all this time, 
Hines’ many vital contributions 
have permanently influenced the 
development of modern piano styl- 
ings. Here is a biographical sketch: 

Born in Duquesne, Pa., 1905... 
Moved with parents to nearby | 
Pittsburgh where he took up the| 
study of trumpet with his father | 
as teacher ... Later changed to} 
piano under the tutelage of his| 
mother . . . Continued with other | 
teachers for six years and acquired | 
a rich background of schooling in| 
the classics, harmony, theory, and | 
composition. 

Played with local bands before 
moving to Chicago in 1923, where 
he worked as a solo single at the} 
Elite and Entertainers cafes. . 
Was later associated with bands! 
fronted by Erskine Tate, Carroll | 
Dickerson, Jimmy Noone, and Louis | 
Armstrong . . . Recorded exten-| 


Bright 








ie, 


~ 


Sharon Pease and Earl Hines 


sively with Armstrong and many 
of the records made at that time 
have become collectors’ items. 
Formed his own orchestra in 
1928 and began a 12-year engage- 
ment at the Grand Terrace... 
After leaving the Grand Terrace, 
an extended tour took Hines’ band 
to every state in the union... Dur- 
ing this period he-waxed his now 
famous recording of Boogie Woogie 
on St. Louis Blues, which has be- 
come a standard with a high best- 
seller rating ... Has been with the 
Armstrong All-Stars since 1948. 
The accompanying style example 
is a chorus from Rosetta, a Hines- 
Henri Woode composition. It was 
transcribed from Hines’ forthcom- 


-| ing Columbia LP album, which will 


include eight of his sparkling solos. 
Rosetta is the rhythmic highlight 
of the album and the section illus- 
trated herewith is the brilliant sec- 


ond chorus. 

Hines has that machine-gun pre- 
cision that enables him to bring 
within the scope 
techniques that are not particular- 
ly pianistic. Instead they are gen- 


eral instrumental effects. Thus he} 


is using the piano as an orchestral 
instrument not bound to the usual 


pianistic formulas. This may pos-| 
be the result of his early! 


sibly 
training on trumpet. For example, 


the variated melody of the first | 
be | 


three measures could easily 
transcribed for any other orchestra 
instrument. 
measures 9 through 15. The Hines 
of the jazz era would likely have 
performed many of these passages 
in octaves. However, in keeping 
with modern trends in solo work, 
he now utilizes more single tones 
in the right hand. 
If true genius is 


i oe 
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Newman To Wax 
With60-ManOrk 


New York—Recording executive 
John Hammond and 20th Century- 
Fox music director Alfred Newman 
have joined hands in a recordin 
project that will put Newman | 
a 60-piece west coast studio group 
on wax in the near future. 

Hammond’s deal with Newman 
is independent of Mercury, al- 
though it is almost certain that the 
records will be released by that 
company. 

At presstime complete repertoire 
|was not set, although it seemed 
| likely that some of Newman’s own 
|}movie scores would be recorded, 
lamong them Wuthering Heights 
and his latest film, All About Eve. 








Elliot Sets Extensive 
Tour Of One-Niters 


Chicago—Elliot Lawrence’s new 
College Prom album on Decca will 


Pollack Headlines 
NewH wdHotspot 


Hollywood—Ben Pollack’s Dixie 
crew, now spotting Charlie Teagar- 
den on trumpet, invaded Holly- 
wood’s plushy Sunset Strip, with 
the opening of a new hotspot here 
Oct. 12. 

Operators of the new establish- 
ment, called the Jazz club, are Rose 
Stanman and Sam Rittenberg, own- 
ers of the Beverly Cavern, where 
Pollack introduced the Dixie unit 
with which he has been staging his 
big comeback. 

The Cavern, take-off spot for 
the fabulously successful Firehouse 
Five Plus Two, and also where 
| Kid Ory started his biggest come- 
| back, remains open. Sharkey Bo- 
;nano crew from New Orleans was 
ee for a two-week date starting 
| Oct. 7. 


Fires Destroy 2 








of the piano, | 


be useful yoo yey —_— Mo t | S t 
tour, which includes the following | 

{school dates: Oct. 20—University | ntrea po $ 

of Missouri, Columbia, Mo.; 2i1—| Montreal—Fires have destroyed 
Washington university, St. Louis;|two of Montreal’s entertainment 
27, 28—Purdue, Lafayette, Ind.;|centers within the last three 
Nov. 4 — Drake university, Des| months. In August an estimated 
Moines; 10—University of Iowa, | $200,000 damage was done to the 
Iowa City; 11—Iowa State college, | Caroussel cafe on Peel street. The 


The same is true of} 


indicated by | 


Ames, Iowa; 18—DePaul, Chicago; 
24, 25—Virginia Military institute, 
Lexington, Va. 

Other one-niters round out Law- 
rence’s midwest hegira, set up by 
| Paul Bannister of ABC, Chicago. 








the things one does instinctively 
and without profound planning, 
{then Hines’ real talent is his 
ability to create and preserve con- 
tinuity. This is a rare ability 
possessed by few people. It is diffi- 
cult to name the attribute, but it 
has been referred to by such ex- 
pressions as sense of timing, in- 
spired performance, excellent mu- 
sical discrimination, good taste, 
etc. Stan Kenton in a recent dis- 
cussion with your columnist ex- 
pressed it very logically when he 
referred to Earl» Hines’ work as 
having, “That driving, surging, 
satisfying development that bur- 
rows into the soul of one’s inner 
self and creates what we so inade- 
quately describe as a thrill.” 


|second and more extensive blaze 
| wrecked the Roxy theater on Sept. 
}11. No immediate plans were be- 
|ing made to reopen either spot. 

| Red Ingle brought his funny- 
|men into the Amherst theater for 
five days the last week of August, 
.| inaugurating a stage policy there 
. .. Billy Eckstine and the George 
Shearing five will be here in con- 
cert Oct. 23 . .. Sonny Rollins, 
| tenor man who made some records 
| with Bud Powell, is around town 
| looking for work. 
| Oscar Peterson came home to this 
city with the Jazz at the Philhar- 
| monic troupe Oct. 6 and pleased 
| Montrealers greatly . . . Saturday 
afternoon jam sessions have 
started at the Maroon club... 
Madeline Green, formerly with 
Earl Hines, appeared at the Cafe 
St. Michel in September. 

—Henry F. Whiston 
Producer, CBC 
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Must Raise Standards 
Of Jazz, Insists Miller 


By JACK TRACY 

Chicago—A battle-hardened veteran of the jazz wars has 
some provoking thoughts to add to this rapidly-becoming-a- 
seminar series of Down Beat articles that are trying to probe 
some of the causes of jazz’ not-so-hot condition. He’s Max 
Miller, who not long ago was rated® 
one of the top two or three vibe 
men around, still proves to be quite 





but play only 


contemporary 
cliches.” 


some shucks as a mallet man as he 
plays nightly at the New Apex club 
here. 

“One thing that’s happened,” he 
says, “is that jazz standards have 
become lowered in the last few 
years. So lowered that all kinds of 
guys who can handle their horn 
skillfully but have no jazz talent, 
no feel for this creative art form, 
are now accepted as jazz musicians. 

| 
The Older Days } 


“When the standards of jazz| 
were high, guys couldn’t get in by | 
playing a million notes but not| 





Continues Miller, “Look. Take 
the top jazzmen of today—the rec- 
ognized greats. How did they make 
it? They came up the hard way. 
Worked in all kinds of bands— 
swing bands, blues bands, bands 
that swung. 

“They had a good foundation for 
what they wanted to play. But so 
many of today’s musicians try to 
build a house by starting with the 
second story. They have no back- 
ground. 


Didn’t Ever Learn 


“They learn tunes’ wrong. 


swinging. I’m not talking about the | They’re just playing extensions of 
great musicians like Getz, Parker,| extensions without knowledge of 
Gillespie—I mean the fellows who| the original structure. They have 
can manipulate their horns well, | never learned the real chord struc- 








WSO) 


STRINGS 





ture of a tune, so how can they ex- 
tend it properly? 7 

“But a jazzman with a firm 
foundation can play an extension 
of a chord with assurance that it 
will be right, because in his head 
he hears the original chord. He 
knows what he’s doing. 


“As a result of this gap in their 
education, many contemporaries are 
playing tunes wrong as a unit. And 
they’ll never learn differently be- 
cause they refuse to blow with a 
group that isn’t a part of their fac- 
tion. Their very intolerance keeps 
them from becoming good jazzmen. 


“Why is it that you could make 
up a band of the two extremes of 
topflight jazzmen—a band that 
might contain Sidney Bechet, Cole- 
man Hawkins, Dizzy Gillespie, 
Charlie Parker, etc.—and have as 
the end result some good music? 
Because they all have the jazz feel 
and jazz attitude,” he says. 


Don’t Know 


“So many guys have managed to 
live on borrowed time because of 
the ballyhoo that’s surrounded 
them. Yet they don’t know the first 
thing about dynamics, how to 
achieve different levels of intensity, 
all the things you must learn before 
you can call yourself a jazz mu- 
sician,” he says. 

“And many of them are around 
just because of the social aspect of 
the whole thing. They think it’s 
great to get up on stand, play 
awhile, then have people buy them 
drinks and tell them they play| 
great. But give them a pocketful 
of dough and a new car and they’d 
throw jazz over completely.” 

Too many men carry horns 
around, say they’re musicians, yet 
don’t know what they’re fooling 
with when it comes to playing jazz, 
| insists Max. And yet they are be- 
|ing accepted even by other mu-| 
sicians, who let them sit in on ses- | 
sions and play poorly, thereby | 
lowering the standards. 


“If the men with some talent will | 
only investigate and put this group | 
down, they would improve the con- 
dition of jazz immeasurably. They | 
shouldn’t make room for them on} 
the stand,” he says. | 

“Then it will take a much short- | 
er time for the men with real 
talent to emerge from this mess. | 
And others will fall by the way-| 
side and find some other methods | 
of dreaming.” 





| 





CHICAGO BAND BRIEFS 
Record Shop Gives Local 
Jazzmen Chance To Blow 


By JACK TRACY 
Chicago — On any Saturday afternoon here, on the second 
floor of a weatherworn record shop in a neighborhood that 
has seen better days, you can hear the best of the local jazzmen 


playing anything they wish in any way they please. The place 
? 





is Seymour’s, down on 439 
Wabash. 

The admission? One buck. And 
every penny goes to the guys play- 
ing. However, there aren’t too 
many pennies to go around, even 
though the spot is crowded every 
week. Place holds only some 80 
persons. Enthusiastic ones. 

Different Idea 

And a unique aspect of the 
whole venture is that no one type 
of music is stressed constantly. 
Sessions alternate between Dixie- 
land one week, progressive jazz the 
next. Next soiree, for example 
(Oct. 21), will spot the young mod- 
ernists about town, including tenor- 
ist Kenny Mann, trombonist Cy 
Touff, pianist John Young, vibist 
Hal Russell, and others. 

Then next week they’!l pull a re- 
verse and spot traditionalists. 

Discs, Too 

Shop owners have also been cut- 
ting records by these men, on the 
Seymour label. Thus far, two Dixie 
discs and about five modern etch- 
ings are out. 

low bow to another group 

which is doing much to keep the 

sudden interest in jazz in this 
town from flagging. 
* * * 

It will be the Slam Stewart trio 
opening at the Blue Note Oct. 20. 
And at presstime it was expected 
that the Chubby Jackson sextet 
would be held over to play opposite 
the singing-bowing one. 

Then follows the George Shear- 
ing five for two weeks on Oct. 27, 
with new vibist Don Elliott in tow. 
We were able to hear little of El- 
liott at. the recent Shearing-Eck- 
stine concert at the Civic Opera 
house, due to a _ none-too-efficient 
amplifying system. 

But that same system seemed to 








Welk, James Big 


Sioux City, Iowa — The Tomba | 
ballroom here, stopping-off spot for | 
many name bands, has opened | 
again for the winter season, First | 
name in was Lawrence Welk, who! 
drew a full house. As Welk first 
made his start in this territory, it 
seemed like old home week with his | 





Sioux City Draws 


appearance. Harry James followed 
on the next weekend. 

Wally Wagner, pianist with the 
Lakeshore inn combo, has been 
called into the navy, expects to re- 
port Nov. 1 fer active duty. Re- 
placement not yet set. 

—Bob Hatch 
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*| recover remarkably when Eckstine 


sang, and the packed house heard 

every rumble from B. He comes 

into town for a week at the Regal 

theater, opening the same day 

Shearing hits the Blue Note. 
Lengthy Stay 

Herbie Fields was to have closed 
at the Silhouette the 15th, 
don’t be surprised if he’s still there 
when you read this. He started a 
two-week date there Aug. 25. It 
lasted awhile, continuing through 
Georgie Auld’s stand. 

Last time we heard op Joe Sa- 
letta, he was muttering something 
about already signing “two con- 
tracts to get Wingy Manone here, 
but he never shows up. The next 
one has to have his name on it 
first.” Which means Manone may 
or may not be opening there the 
20th. 

Another of those now-we-got-"im- 
now-we-ain’t deals seems to be 
brewing with Slim Gaillard for an 
Oct. 18 appearance. But a Dizzy 
Gillespie date is supposed to be 
definite for Nov. 17. 

Ltd. Looks 

And another indefinite thing at 
presstime was the bill at Jazz Ltd. 
Doc Evans closed Oct. 16, Bill Rein- 
hardt was scrambling for some- 
thing to follow at this writing. 

Bill Russo’s quintet, which has 
made a remarkably long stay at 
the Airliner out of what started to 
be a one-night-a-week-only job in 
July, is still there, will be until at 
least Oct. 26. Lee Konitz went back 
to New York after a couple of 
weeks, tenorist Kenny Mann 
came in. 

Bud Freeman is doing very well 
business-wise at Isbell’s, with ex- 
tra-curricular time being devoted 
to writing a book in collaboration 
with a local writer. Five chapters 
along so far, he says. 

Burkhart Lands Gig 

Jay Burkhart, who, Lord knows, 
has really been trying hard for 
years with his big band, is now 
playing Monday nights at Nob 
Hill and will be playing some dates 
at the Viking ballroom through the 
winter. Maybe this time... 

Jackie Cain and Roy Kral broke 
up their group after the Hi-Note 
stint to ready some smart boy-girl 
material for club and TV work. 
They’re doing ‘a lot of good old 
show tunes, got some invaluable 
help from Mel Torme when he 
played the Oriental. 

Wally Wane. Don er ee 
company (including planis ‘u 
Seeer) are playing weekends at 
the Little club in Skokie .. . 
Wayne King goes into the Edge- 
water Beach Oct. 27 for four 
weeks. Orrin Tucker may follow 
.. . Kay Armen, singer on Stop 
the Music, headlining the Oriental 
theater bill, with Jan August 
tinkling away there, too. 
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COMBO JAZZ 


Sidney Bechet 

Muskrat Ramble 
Blue Horizon 
Weary Blues 
Summertime 
Dear Old Southland 
Salty Dog 

Album Rating—J J / 

Some good and mediocre playing 
by reed man Bechet, with some 
quite moving phrasing on Summer- 
ume and Southland. (Blue Note 
BLP 7002.) 











Reinhold Svensson 

iIJ2On the Alamo 

ff Always 

Our friends, the Scandinavian 
Shearing group again. They don’t 
uite have the slick smoothness of 

e Shearing group, nor its deft- 
ness on rolling melodic phrases. 
(New Jazz 833.) 


Al Cohn 


ff How Long Has This Been Going 
On? 


i J Infinity 
Jf Let’s Get Away from It All 
II Groovin’ with Gus 

These four sides just never get 
. off the ground. The tempos on 
all of them never seem to set just 
right for Cohn’s style of tenor 
blowing. (Triumph 811-12.) 


Barbara Carroll 
if / Dancing on the Ceiling 
iii The Puppet That Dances Be- 
Bop 

Two sides by a fav fem musician 
of mine. Ceiling is the old Rodgers- 
Hart tune given slight oooo—baaa 
treatment. Cool, precise, musician- 
ly playing. (Discovery 130.) 


George Shearing 
September in the Rain 
East of the Sun 
As Long As There’s Music 
November Seascape 
Strollin’ | 
Changing with the Times 
Tenderly 
Summertime 
Album Rating—J J J 
A peculiar album combining two 
of the quintet’s most popular sides, 
along with some standards and 
never - before - released originals. 
Margie Hyams’ Seascape seems 
patchy and not as well integrated 
as it should be. Summertime is a 
solo, with some overly ornate sec- 
tions. Probably the best solo side | 
of the new group is 7enderly, with 
Shearing playing a thoughtful sec- 
tion on piano (MGM 55.) 


Sonny Stitt Quartet 

222 Taking a Chance on Love 
iif Sonny Side 

Thé Stitt man blows a couple in 
— good fashion, backed by Bud 

owell’s piano, Curley Russell, | 
bass, and Max Roach, drums. His | 
playing gets better all the time. | 

is ideas are fast, fertile, and 
rhythmic. (Prestige 722.) 


Red Norvo Trio 


| 
Cheek to Cheek 


This is the kind of review you 
hate to write. Norvo has been a 
musical idol of mine for many 
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years. These are the first genuine- 
ly mediocre records I have ever 
heard with his name on the label. 
Too often the solos and the pat- 
tern ideas are trite. How this 
could happen with a musician of 
Red’s stature, I don’t profess to 
know. Every ball team has the 
right to an occasional bad one. 
Guess this batch was one of those 
days. (Discovery 134-5.) 


Herman Chittison 


September in the Rain 
They Can’t Take That Away 

from Me 
Can’t We Be Friends? 
On the Sunny Side of the Street 
Memories of You 
Let’s Fall in Lore 
Dancing on the Ceiling 
Isnt It Romantic? 

Album Rating—/ J 

Cool, detached playing by Chit, | 
but lacking in ideas, probably at | 
the express request of someone at | 
Columbia. (Columbia CL 6144.) 

| 


BAND JAZZ | 


Harry James 
Big John Special 
Deep Purple 
Squatty Roo 
In a Mist 
Sweet Jenny Lou 
These Foolish Things 
New Two O'Clock Jump 
Album Rating—J J 

Outside of some good trombone 
bits the solos-leave something to be 
desired on this LP. However the 
band’s bite and sound are crisper 
than they have been on much late 
wax. The Jn a Mist, incidentally, 
is a big, fat four-bar sign-off. Lou 
includes one of the most Berigan- 
ish solos I have heard out of 
James in a long while. (Columbia 
CL 6138.) 
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Tony Pastor 
22 La Rosita 
¢ J Butter and Egg Woman 
Routine big banding of Rosita. 
Tony sings Woman, the novelty. 
(Columbia 38962.) 


Ray Bloch 


iif Harlem Nocturne 

? Hora Staccato 

Bloch’s strings take Nocturne as 
a sweeter tune than it is usually 
done, but lose some of the ballet 
music flavor in doing it. Hora 
Staccato is a tired version of a 
tired tune. (Signature 15285.) 


Duke Ellington 


i J How High the Moon 
if Cowboy Rhumba 


Duke playing the bop theme to} 


not too much effect. Carney’s solo 
near the ending the only 
which jells. Woody Herman sings 
the flipover. (Columbia 38950.) 


Jimmy Dorsey 

ifJin a Little Spanish Town 

2 J Let a Smile Be Your Umbrella 

Plenty of bop influences. in 
Town: interesting in the band 
which rode the Dixieland revival 
back to popularity. Good, clean 
playing all around. Smile is the 
more expected two-beat. (Columbia 


38968.) 


Stan Kenton and Nat Cole 
22 ff Jambo 
2 J Orange-colored Sky 
Jambo was scored by Shorty 
Rogers, sounds like the Herman 
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Now To Ready For Next Year 





New York—lIt’s just about time for Down Beat’s annual band poll 
again, so figured we’d better clear up last year’s results and start 
afresh. That’s Symphony Sid above, who now broadcas?s from Bird- 
land, handing plaques to Benny Green, Kai Winding, and Howard 
McGhee. In fact, look close and you'll note that McGhee is holding 
two of the awards. Took this long to track him down and give him 
his 1948 plaque along with the °49 one. 








Artie Shaw and Gordon 
Jenkins 



































| managing that his trumpet playing 
shows many more deficiencies than 
it once did. All in all, spiritless and 
lackluster sides. (Columbia CL 
| 6143.) 

| Yma Sumac 

| Veice of the Xtabay 

| Album Rating—/ J / 

| This is the young Peruvian sing- 
er about whom much fuss has 
been made. She certainly has a 
huge range, though her control of 
her chest tones is rough, her top 
tones extremely thin. She does 
however have good pitch and a 
certain dramatic impressiveness to 
the things to which she applies her 
unusual range. (Capitol H 244.) 


Doris Day 


Crazy Rhythm 

Here in My Arms 

I Know That You Know 

I Want to Be Happy 

Do, Do, Do 

I Only Have Eyes for You 
Oh Me, Oh My 

| Tea for Two 

Album Rating—/ f P) 

Doris sings Anita O’Day phrases, 
backed by Gene Nelson’s taps and 
the Page Cavanaugh trio with or- 
chestra directed by Axel Stordahl. 
In Arms you can hear one of her 
characteristic singing lacks—real 
warmth. Though backed by full 
|band, the quality of her voice is 
hard and affected, not on a par 
with her first group of sides for 
LP. Know gets cute and coy, like 
the other sides should be commer- 
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Sym bol Key 2 2I'm Forever Blowing Bubbles cially successful. (Columbia CL A 
22 You’re Mine, You 6149.) 
SIS fF Tops er always, aga ed ienmom | Edith Piaf B 
iif Tas with a reasonably good rhythmic) . , “ 
Ag h ae flow and sense of melodic phrase. |* 4 poe ow a Send 
oe ere Here they have him doubling Gor-| ¢ La Vie en _— No., 
Tedious don Jenkins’ slow-paced piano. You| Someone wasn’t happy enough dF 
tell me why. (Decca 27186.) with Piaf in French—she had to an 
sing in English, too. Unfortunate- TERI 
ly, it just doesn’t come off. (Co- 118A | 
iz 948. 
band in some of its more blowing VOCAL lumbia 38 ) 
days. The band plays it with a . 
ny vey rhythmic drive. = vw : When in DETROIT... — 
Secnt ong — Bring Your A 
vast of the Sun 
D AN CE It Might As Well Be Spring Instrument Troubles to 265 
Nice Work If You Can Get It 
Come Rain or Come Shine | VA N Gl KAY 
. N 
Paul Weston Cant Cot tus of Thle Mood DETROIT HOME OF ~~ 
I Cover the Waterfront yey ws wd Love SELMER and BACH a 
Where or When Ain’t Misbehavin’ 
Love Walked In Album Rating—/ J Our , gy ot ea oc 
September in the Rain This album was a real mistake. 
Something to Remember You By Sarah has recorded half the tunes COMPLETE LINE OF REEDS OW 
Tenderly : a io before, in each case better. Second- AND ACCESSORIES woo 
Album Rating—/ J 4 ly, her husband, George Treadwell, | |]Cherry 4288-Detroit-112 John R O ct 
Six tunes well-played by Weston, has concentrated so heavily on 5 ¢ 
|with the only criticism that the | —— 5 Ct 
|}tempos are occasionally heavy. pane 
Peat 245 
(Capitol H 245.) RATI N 7 oe 
freee CHARLING MUSI ee 
¢ J Moonglow C) Hi 
22 Show Me the Way to Get Out | 
, ne ; Sole and Exclusive Publisher eh 
| The boy starts cooing gently ts Hi 
with his trumpet for the first of Famous Compositions by 0 Hi 
chorus. Second chorus doubles the ame 
tempo but not the effect. Note, by ~ 
the way, that this one is with QO H+ 
strings, which sets it as having W 0 HH] DY H E K M A N t+ H: 
been cut quite a while back. (Co- OH: 
lumbia 38943.) BENN 
0 Hi 
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AND MANY OTHERS 


Arranged for Dance Orchestra - Orchette, and solo for 
Piano, Clarinet, Trombone and Tenor Saxophone 
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Ethel Waters 
Taking a Chance on Love 
Honey in a Hurry 
You Took My Man 
Cabin in the Sky 
I Shoulda Quit 
Man Wanted 
Am I Blue? 
Dinah 
Album Rating—J ! 

Waters, recording for Conti- 
nental records originally, reissued 
on rather noisy LP surfaces. Only 
a bare indication of her once- 
great vocal style is left here. 
(Remington RLP 1025.) 


Sarah Vaughan 
East of the Sun 
I'd Rather Have a Memory Than 
a Dream 
Signing Off 
Interlude 
What More Can a Woman Do? 
Mean to Me 
Album Rating—/ J f 
Sarah Vaughan on some records 
originally done four year ago, 
backed by a band including Dizzy, 
playing quite well. Worth having. 
(Remington RLP 1024.) 
Mary Ann McCall 
it I Nice Work If You Can Get It | 
IfP’'m Yours 


Good singing by Miss McCall and | 


TOP CASH 
PAID FOR | 


ALTO-TENOR 
BARY SAXES 
Send us Make, Model, Serial 


No., Condition of Instrument 
and Price Wanted! 


TERMINAL MUSICAL SUPPLY, Inc. 
113A W. 48 Street, New York 19, N.Y. 























| sung with bounce. ( 





| Hal Otis Makes Some Changes | 





How To Have Healthier 


Music Business? Learn 
To Say No: Mitch Miller 


New York—“The key to a healthier music business,” says 
Mitch Miller, “can be spelled out in two letters—NO!” As 
director of artists and repertoire for the popular music divi- 
sion of Columbia records, and hence one of the most influ- 





ential figures in the music business 
today, Miller has been making it 
a practice to accentuate the nega- 
tive in his dealings with many song 
writers, music 
cording artists. 
“This may not make me as popu- 
lar as some of the other a. andr. 
men,” says Mitch, “but I think that 
I’m turning out better records.” 





(Photo by Jack Tracy) 
Chicago—Hal Otis’ new combo, which just finished a date at the 
Sherman hotel’s Celtic room here, is shown in action in the photo 
above, Violinist Otis, who also plays fine modern piano, has Carl 
Elmer of Milwaukee on accordion and Bob Peterson, bass. Peterson 
replaced bassist Bill Stillman, above, after this photo was taken. Un- 
til Elmer joined last month, Otis had always employed a guitar as the 
third regular member of the group. 


|a pert background by Phil Moore, | rangement, overblown and over- 
| making good use of the wood winds. | reached. Brother Anderson might 
| (Discovery 512.) » wer pe listened to the Morton | 
ould efforts in this line before 
Page Cavanaugh Trio Add | doing his work. This is portentous- | 
Two Wives |ly puffy. (Victor 49-1341.) 
SIL Of All Things 
iif This Time the Dream’s on Me | Leith Stevens 
A pleasant group vocal record, | / J Destination Moon 
iscovery 528.) | This is the program music which 
goes with the George Pal movie of 
| the same name. Like a great deal 





CONCERT 




















265 WEST 42nd STREET 
(8th AVENUE SU 


DUKE ELLINGTON 33s RPM 
() BL58002 Ellingtonia C—O 
[) BL58012 Ellingtonia Vol. I 
(_} CL6024 Mo Ellington 
{_} CL6073 Liberian Suite 


() WP182 Plays Blues 


WOODY HERMAN 

() CRLS56006 Blue Prelude 
([) CL6026 Sequence in Jazz....... 

4 CL6092 Woodchoppers .........-. 

{] CL6049 Dance Parade .... 














HISTORY OF JAZZ 33s RPM 
(0 H239 Vol. | Solid South.......... $2.85 
() H240 Vol. Il Golden Era......... 2. 
C) H241 Vol. Il Then Came Swing.. 2.85 
() H242 Vol. IV Modern Age..... 2.85 
45 RPM 
(0 H239 Vol. | Solid South . $3.52 
0) H240 Vol. I! Golden Era cscs See 
C) H241 Voi. 111 Then Came Swing.. 3.52 
C) H242 Vol. IV Modern Age... 3.52 
KING COLE 333 RPM 
(CO H1S6 Cole at Piano............... $2.85 
HI77 Cole Vol. 4. . 2.85 
H213 Harvest Hits 2.85 
() H220 King Cole Trio 2.85 
BENNY GOODMAN 339 RPM 
(C0 H202 Session for Six. . $2.85 
(J CL6033 Goodman Lee 2.85 
(} CL6048 Dance Parade 2.85 
(_] CL6052 Sextet Session 2.85 
(_}) CL6100 Dance Parade 2.85 
Cj BLS8015 Chi Jazz Classics 2.85 
45 RPM 
(0 H202 Session for Six $2.73 
STAN KENTON 333 RPM 
(C) H167 Artistry Rhythm ...... $2.85 
[] H172 Stan Kenton 2.85 
HI55 Encores 2.85 
H190 Milestones 2.85 
_} P18? Innovations 4.85 
(_) L248 Kenton Presents 4.85 
45 RPM 
() H167 Artistry Rhythm $3.52 
H172 Stan Kenton 3.52 
| HI55 Encores 2.73 
(_} H190 Milestones 3.52 
(_} P18? Innovations 4.52 
(} L248 Kenton Presents 3.36 
COUNT BASIE 333 RPM 
MG25015 Basie ‘ $2.85 
BL58019 Basie's Best 2.85 
[} CL6079 Dance Parade 2.85 
DLSIII Basie at Piano 2.85 
45 RPM 
(0 WP200 Piano Rhythms . . $2.73 
BILLIE HOLIDAY 333 RPM 
. CL6129 Holiday Fo $2.85 
CL6040 Holiday Wilson 2.85 
4 FL20,0005 Vol. | . 3.85 
[=] FL20,0006 Vol. 1! 3.85 
ERROLL GARNER 333 RPM 
MG-20009 At Piano .............. Ae 
DLP24 Gaslight ............ . 4.85 


Include 25¢ for shipping charges East of 
Minimum order, three records. Order any 
and any made on 45 or 33'/) RPM. Our oes 


ARCADE MUSIC SHOP 


promptly, insured. Will ship C.0.D. or RRX on request. } 








of program music, it relies on 
tricks and association rather than 
any genuine merit of its own for 
Boston Pops esthetic success. (Columbia LP 
The Christmas Festival 6151.) 
Another Leroy Anderson ar- 
—— — Dave Rose 
222 Dance of the Spanish Onion 
ff Rose of Bel-Air 
_Nine years ago Rose brought out 
NEW YORK 18, N. Y. ne first ee of this tune 
(Onion). Surprisingly enough, the 
BWAY ARCADE) earlier version is the lusher one 
} MG15000 Vol. | $2.85 tonally. (MGM 30259.) 
5 | At? Rha ihe i ro 
Al 8 psor 85 
s SLP #23 DATP. Voi. i 2:85 The Boston Pops 
Musical Comedy Medleys 
J.A.T.P. ALBUMS—33'3 RPM Album Rating—! 
D J.A.T.P. Vol's. 2 thru 12 each 3.85 Four arrangements by Leroy 
45 RPM Anderson of Fiddle Faddle fame: 
[) J.A.T.P. Vol. #12 3.67 Annie, Get Your Gun, Brigadoon, 
BOB CROSBY 331% RPM Kiss Me, Kate, and South Pacific. 
[) CRLS6000 Swinging Sugar Bowl. .$2.85 All are over-inflated and lacking in 
[7] GRLS6003 Dixieiand Jazz 2.85 any real arranging ideas and are 
heavily played. (Victor WDM 
LOUIS ARMSTRONG 33/3 RPM 1411.) 
(") BL58004 Jazz Classics $2.85 — 
Oo DL5225 N. Orleans to N. Y. 2.85 
() DL5084 Elia Fitzgerald 2.85 
f | CL6094 Mildred Bailey 2.85 
CL6133 Sarah Vaughan 2.85 
{_} RLP1024 Sarah Vaughan 1.02 
|| H232 Nellie Lutcher 2.85 
() H2i1 Kay Starr 2.85 
(_) RLP1025 Ethel Waters 1.02 
|} NLP200 Billy Eckstine 2.85 
|_} DL3002 Shearing Quintet 2.85 
|_| E518 Hearing Shearing 2.85 
|) H216 Art Tatum 2.85 
|} BL58013 Tatum Trio = 
DL58013 Eddie Heywood 2.85 
|) M6éC100 Hank Jones 2.85 
|} ATIO8 Joe Bushkin 2.85 
|) M625012 Albert Ammons 2.85 
{|} CL6098 Teddy Wilson 2.85 
|) M635012 Bud Powell 3.85 
|_|} NJLP103 Powell & Stitt 2.85 
|_| M6C106 Oscar Peterson . . 2.85 
[| NJLP Tristano Konitz 2.85 
| | NJLP Stan Getz . 2.85 
[) ESI7A. Shaw Plays C. Porter... 2.85 
[}) M635010C. Parker Strings 3.85 
M625023 Flip Phillips 2.85 
|} M625018 Earl Hines 2.85 
|) H20! Billy Butterfield 2.85 
| | H235 Battle of Bands 2.85 
|} CL6083 Raymond Scett 2.85 
| | H226Les Paul 2.85 
() CL6107 Bud Freeman 2.85 
CLéI27 Ted Lewis 2.85 
[} DLSI90 James P. Johnson 2.85 
") BLS8017 Teschmacher 2.85 
|) LP7005 Art Hodes 3.85 
[| M625016 Fazola 2.85 
| | M635013 Lu Watters 3.85 
{-) FL20,009 Muggsy Spanier 3.85 
C) FL20,008 Georg Brunis 3.85 
f} FL20/000 Wild Bil 3.85 
| | BL58006 Jimmie Noone 2.85 
[) BLS8025 Ben Pollack 2.85 
[) BLS8016 Johnny Dodds . 2.85 
() BLS80!14 Bobby Hackett 2.85 
[) FL30,000 Jelly Roll Morton . 4.85 
[) DL5218 Eddie Condon . 2.85 
[) DLS134 Gems of Jazz Vol. I! . 2.85 
[) DLSI33 Gems of Jazz Vol. | . 2.85 
45 RPM 
() H232 Nellie Lutcher . $2.73 
[) H2i! Kay Starr 2.73 Use a DeArmond Pickup on 
L} H216 Art Tatum s--4.. 273 your Bass Viol. 
| Macies Geser foterese ee ‘7 Write for FREE circular today! 
s wP8s A. Shaw 273 
M635010 C. Parker Strings ase ae 
5 4428023 Flip Philips... singles 237 
Mississippi, 50c for West of Aleit Indust 
available records or albums on sek, di 0: TA 
k is out of this world. All records yA 
2 WAYNE ST TO »¢ 8) 











Qualifications 
As to being qualified to say “no,” 
| Miller feels that as a musician 
with more than 20 years of ex- 
| perience in almost all fields of mu- | 
| sic, he has not only the right to 
| turn down dubious material but to 
| make his quota of mistakes as well. 


Se starts with the song writer,” 


he says. “I’m talking about the big | 
| writers — our best talents — the} 
ones who are getting fat on their| 
ASCAP incomes. It seems that] 


they don’t have the strength to | 


| tear up songs that aren’t any good. 
| Instead, they permit the weight of 
| their names to carry the publishers. | 
“The publisher is generally just 
as bad, if not worse. He remem- 
bers only the writer’s hits, forgets | 
the flops, and without judging the} 
song on its merits, publishes it. 


Force 


tors. The sheer power of the big 
writer and the big publisher forces 


bad song on the market. 

“Finally, it remains for the poor 
public to give out with the ‘no.’ 
Then the weather, the world situa- 
tion, the stock market, and the 
sales departments are blamed for} 
the failure, and the whole thing | 
starts all over again.” 

If a man with a beard can be| 
called an enfant terrible, Mitch| 
Miller is it. Apart from his forth- 
right use of the negative, Miller 
long ago established himself, as 
America’s leading concert oboe 
player on recordings with many of 


How to Get Along 

As a much-sought-after staff man 
at CBS for more than 10 years, 
Mitch learned how to get along 
with all kinds of music and music 
business types. 

He moved into Mercury records | 
to supervise a few chamber music | 
| dates about three years ago and} 
| ended up by turning out things 
like You’re Breaking My Heart, 
| That Lucky Old Sun, and the fab- 
| ulous Mule Train. While at Mer- 
cury, Miller, 
‘aaa has a real feeling for all kinds 
in on such diverse 
sessions as Parker with Strings, 
| Dinah Washington, Vic Damone, 
| Machito, and oon on Stan Jones’ 
Riders in the Sky. 

In his spare 





of music, sat 


time now, aside 


from his chores at Columbia » Mil-| 


“Then come the recording direc- | 


a ‘yes,’ and three weeks later there | 
are six different versions of one | 


our top conductors, and on the air. | 


who enjoys playing, | 


45s May Be Sold 


publishers, and re-| 


Via Slot Machines 


New York — Record company 
|executives are considering a new 
|wrinkle in disk dispensing with 
| talk of machine-vended 45 rpm rec- 
ords. Main idea of the project 
would be to further consolidate the 
midget platters’ position in the pub- 
| lie mind. 

Both the smallness and the un- 

breakable quality of the disc suits 
it for machine vending and al- 
|though there are some major ob- 
| stacles, both technical and com- 
| mercial, proponents of the scheme 
| feel the scheme would benefit the 
lentire music business. 
Music publishers, record com- 
| panies, and juke box operators have 
|shown some enthusiasm for the 
idea, but the record dealers have 
objected vigorously. 








|ler sits in as a regular critic on 
| the CBS Songs for Sale radio and 
| TV show, is music director of Lit- 
| tle Golden records, and maintains a 
16-acre and three-children estate 
in the country. 


No House Band 
Queried on the building of “house 
bands” by the other record com- 
| panies, Miller stated that Columbia 
has no such plans at the moment, 
|and will definitely stay off the 
| Glenn Miller bandwagon. 

“Some of these bands have actu- 
ally taken the worst of the Miller 
style as their basis,” says Miller. 

“If we were going to build a band 
| here at Columbia we’d look for two 
| things, originality and personality. 

| We have two arrangers here who 
|could build wonderful bands. 

“George Siravo, for instance. 
George does most of Sinatra’s and 
Doris Day’s up-tempo arrange- 
ments and they have both humor 

and simplicity. Another wonderful 

young arranger is Norman Leydon, 

who can do just about anything.” 
Scores on Own 

With his two other musician- 
|recording directors, Percy Faith 
| and Paul Weston, Miller is putting 
|reeords out under his own name, 

and, much to the delight of Colum- 
| bia brass, two of Miller’s records, 





| Tzena, Tzena, Tzena and In My 
|Arms have hit the best-selling 
charts. 


“is self- 
| criticism — good, honest, self- criti- 
|cism. And I’ll keep saying ‘no’ so 
| long as the guy who buys the rec- 


ords keeps saying ‘yes’.” 


| “The trick,” says Mitch, 


Get your copy of Down Beat regu- 
larly and without interruption by 
subscribing for a year- 





MUSIC ENGRAVING 
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TEDDY WILSON 
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BOBBY HACKETT 


Trumpet 


ZIMMERMAN 


ESTIMATES GLADLY FURNISH 
THE OTTO ZIMMERMAN & SON co., 
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came my way. Actual experience 
and much thought and practice 
also i. it be incl AnA 

In this article, we'll continue the 
finger movement. You must learn 
to relax to the utmost in order to 
play 2, 3, 4, 5, 6, 7, and 8 sounds 
with one hand. This requires one 
strong wrist attack, the rest all 
weing bounce with no wrist, but 
the finger controlling the bounce. 
An accent on the squeeze and re- 
lease is not necessary here. 

Single Bounce First 

Start with the single 
(left hand first, then the right). 
Play it open, which means slowly, 
with each beat or sound being 
heard clearly. Remember to make 
a good, strong movement with the 
wrist for the attack, then allow the 
stick to bounce by controlling the 
stick with the finger. 

Play the exercises in Example I 
now, 
attack noticeably louder than the 
other beats. It should be felt a lit- 
tle stronger, but not to a point 
where the other sounds are not 
heard. 





bounce 


Then Alternate 

After playing with the left, then 
the right hand, alternate each 

up and play faster. There are 
ive groups in each of the three 
lines. 

You may then proceed to 5, 6, 7, 
and 8 sounds with each hand. 





THE MUSICAL DRUMMER 


By LOUIE BELLSON 
Chicago—h is recommended that you find a good teacher 
te help you in the study of the finger system. The greater 
portion of this study should be actual demonstration. It was 
through teaching that I was able to solve the problems that | 





These are recently cut jazz 





Things To Come 


Don’t ask your dealer for them until you see by the Beat’s 


review section that they’ve been released and are available. 
TOMMY DORSEY’S ORCHESTRA (Decea, @ 


records and their personnels. 





9/18/50). Trumpets— Mickey Mangano, | 
Art Depew, Johnny Amorosa, and Charlie | 





ut try to avoid making the! 


~ 2 Shavers; trombones — Warren Covington, 
Remember, and we can’t impress | Nick DiMaio, and Tommy Dorsey $ saner— 
i e wrist motion | Hymie Schertzer and Charlie DiMaggio, al- | 
= enough, oe | tos; Boomie Richman and Babe Fresk, ten- | 
es ors; Sol Schlinger, baritone; rhythm — | 
Example II shows you a few | Johnny Guarnieri, piano; Sandy Block, 
exercises to help you on the at- 


bass; Sam Herman, guitar, and Cliff Lee- | 
tack and bounce. he notes that |™™, drums. Sy Oliver and Frances Irvin, 


- . . vocals. | 
are circled indicate those to be) Aggravatin’ Situation (voeal duet) and | 
attacked. Everybody Wants to Go to Heaven (But | 


Nobody Wants to Die). 


TOMMY DORSEY’S ORCHESTRA (Decca, 
. 9/20/50). Lineup the same as above ex- 
hand seems to be something of 2 | cept Bill Rowland replaces Guarnieri, Don 


problem for many drummers. They | Cherry, vocals, added. 
are searching for new rhythms and usic, Maestro, Please; 
. . Goofus. 
sounds. Since hearing many Afro- ; _ 
Cuban sounds in the last five years,| | LOUIS ARMSTRONG’S BAND  (Decea, 
there is no doubt in my min that 4/26, 27, and 28 50). Louis Armstrong, 
- y | trumpet; Jack Teagarden, trombone; Bar- 
they are definitely an asset to all ney Bigard, clarinet; Arvell a bass; 
, i eas | Earl Hines, piano, and Cozy Cole, drums. 
ae — also as e the That's for Me, Pts. 1 & 2; 12th Street 
rummers rhythm vocabulary. | Rag, Pts. 1 & 2; Bugle Call Rag, Pts. 1, 2, 
So in Example III you'll find a! & 3; 1 Surrender, Dear, Pee, & 2; Rus- 
few exe work over. sian Lullaby, Pts. 1 & 2; baby, on't You 
. Ay AAD to Louie Bell- | Please Come Home?, and Fine and Dandy. 
son at F713 Sth avenue, Moline, Ill. They 
will be forwarded. Please enclose self-ad- 
dressed, stamped envelope for personal 
reply.) 


New York — Bobby Hackett has 


One Problem 
The hi-hat rhythm for the right 


Strangers, and 


FRANK SINATRA with AXEL STOR- 
| DAHL’S ORCHESTRA (Columbia, 9/18/50). 
Trumpets—Tony Faso, Mickey MeMichael, 
and Johnny Owens; trombones — Billy 
Rauch, George Arus, and Wes Heins; saxes 
—Paul Ricci and Joe Small, altos; Art Drel- 





2e j nite ve linger and Jimmy Lytell, tenors; Irving 
aon ay age oy —— ‘ 7 Ks - Horowitz, baritone; French horn—Ottavia 
absence by the American TO&d- | DeRosa; violins —Raoul Poliakine, Zelly 


casting company to resume front- 
ing a combo of his own after near- 
ly four years of studio work. 

Along with a holiday cruise ship 
booking, Hackett will play the 
Rendezvous room in Philadelphia 
for two weeks starting Nov. 6, and 
the Hi-Hat in Boston later in the 
month. 


Smirnoff, Julie Brandt, Maurice Hershaft, 
Bill Taylor, and Rebecea Lynch; viola—Is- 
adore Zir and Saul Deutsch; rhythm—Gra- 
ham Forbes, piano; Elaine Vito, harp; 
Matty Golizo, guitar; Frank Carroll, bass, 
and Johnny Blowers, drums. 

Accidents Will Happen and One-Finger 
Melody. 

FRANK SINATRA with AXEL STOR- 
DAHL’S ORCHESTRA (Columbia, 9/21/50). 
Trumpets—Chris Griffin, Tony Faso, and 
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PLAY SAME 











Johnny Owens; trombones—Buddy Morrow, 
Billy Rauch, and George Arus; French 
horn — John Barrows; saxes — Hymie 
Schertzer and Bernie Kaufman, altos; Jimmy 
Lytell and Wolffe Taninbaum, tenors; Jack 
Greenberg, baritone; violins—Raoul Poli- 
akine, Zelly Smirnoff, Julie Brandt, Maurice 
Hershaft, Harry Urbont, and Milt Lomask; | 
violas—Harold Coletta and Saul Deutsch; | 
eello — Frank Miller; rhythm — Graham 
Forbes, piano; Matty Golize, guitar; Elaine | 
Vito, harp; Frank Carroll, piano, and | 
Johnny Blowers, drums. 

Meet Me at the Copa and London By 
Night. 





CARL-HENRICH NORINS’ 
(HMV, 5/23/50). Made in Sweden. Carl- 
Henrich Norins, tenor; Gunnar Svensson, 
piano; Ingemar Berggren, bass, and Henry 
Wallin, drums. | 

The Touch of Your Lips and Marcheta. 


QUARTET 





CHARLES NORMAN QUINTET (Metro- 
nome of Sweden, 4/26/50). Leppe Sunde- 
wall, trumpet; Charles Norman, piano; 


Roffe Berg, guitar; Gunnar Almstedt, bass, | 
and Andrew Barman, drums. 


Black Market Special and I! Surrender, 


Dear. 

LOU SANDY and HIS DIXIELANDERS 
(Metronome of Sweden. Bought by Rain- 
bow). Arne Damnerus, clarinet; Lou 


Sandy, trumpet; George Vernon, trombone; 
Walt Larsson, piano; Thore Jederby, bass, 
and Andrew Burman, drums. 

Who's Serry Now? and Darktown Strut- 
ters Ball. 


THE ELLINGTONS (Mercer, 9/21/50). 
Red Rodney, trumpet; Johnny Hodges, al- 
to; Harry Carney, baritone; Osear Petti- 
ford, cello; Duke Ellington, piano; Wen- 
dell Marshall, bass, and Max Roach, drums. 


STATEMENT OF THE OWNERSHIP, 


REQUIRED BY THE ACT OF CONGRESS OF AUGUST 24, 
BY THE ACTS OF MARCH 3, 1933, AND JULY 2, 1946 (39 U. S. C. 


| Chester, 


Chubby Kemp, vocals. 

Mean Old Choo-Choo; Me and My Wig; 
How Blue Can You Get?; Juke Bop Boogie 
(Sarah Ford vocal), and Set "Em Up. 


RAY BLOCH’S ORCHESTRA (Signature, 
9/22/50). Bill Cliften, pianc; Alen Han- 
lon, guitar; Sid Welss, bass, and Bunny 
Shawker, drums. Eugenie Baird, vocals. 

Back in Your Own Backyard and All My 
Love. 


ZIGGY TALENT ( Victor, 9/25/50). Chris 
Griffin, trumpet; Byron Caran, trombone; 
Sonny Salad, clarinet; Hank Ross, tenor; 
Bob Haggart, bass; Danny Perri, guitar, 
and Bunny Shawker, drums. 

Lena and Please Say Goodnight, Irene. 


RAY BLOCH’S ORCHESTRA (Signature, 
9/25/50). Chris Griffin, trumpet; Toots 
Mondello and Vincent Abato, altos; Art 
Drellinger, tenor; Art Ryerson, guitar; Sid 
Weiss, bass; Lou Stein, piano, and Milt 
Schlessinger, drums. 

The Red We Want and I'm Forever Blow- 


|ing Bubbles. 


BOB CHESTER’S ORCHESTRA (For sale, 
9/18/50). Trumpets — Riley Norris, Alec 
Fila, and Moe Cooper; trombones—Herb 
Winfield Jr. and Sandy Russo; saxee——Ed 
Sealzi and Preston Hudson, altos; Bob 
tenor; Dave Kaurtzer, baritone; 
rhythm—Jack Hotop, guitar; Al Waslohn, 


| piano; Johnny Chance, bass, and Nat Ray, 


drums. Allen Foster, vocals. 

You're the One I Love; Take Back Your 
Heart; Henpecked Joa, and Singin’ a Happy 
Song. 


ELLIOT LAWRENCE'S ORCHESTRA 
(Decca, 9/29/50). Trumpete—Johnny Dee, 
Joe Techner, and Gerry LaFern; trombones 
—Ollice Wilson, Sy Berger, and Earl Swope; 
saxes——Herbie Steward and Vinny Ferraro, 
tenors; Mike Goldberg, alto; Merle Braed- 
well, baritone; rhythm—Mert Oliver, bass; 
Elliot Lawrence, piano, and Howie Mann, 
drums. Rosalind Patton, vocals. 

Halls of Ivy and The Beer on Top of 
the Bar. 


THE GALLEY SISTERS with NEAL HEF. 
TIS BAND (National, 9/25/50). Neal 
Hefti, trumpet; Bunny Bardach, tenor and 
clarinet; Lou Stein, piano; Arnold Fish- 
kin, bass; Don Costa, guitar, and Don La- 
mond, drums. The Galley Sisters, vocals. 

Molasses, Molasses. 
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(If 


4. The two paragraphs next above, giving the names of the owners, stockholders, 


only the list of stockholders and security 
the company but also, in cases where the 


stockholder or security holder appears upon the books of the company as trustee or in 


the person or corporation for whom such 


also that the said two paragraphs contain statements 


embracing affiant’s full knowledge and belief as to the circumstances and conditions 
















WITH R . ; ; 
and security holders, if any, contain not 
= L L L L L L & L L L L L L holders, as they appear upon the books of 
any other fiduciary relation, the name of 
trustee is actins, is given; 
| bona fide owner; and this affiant 
PLAY SAME | or other securities than as so stated by him. 
WITH R 



























the date shown above was: 


(Seal) 





1 (This information is required from daily, weekly, semi- 
weekly, and triweekly newspapers only.) Not required. 


| under which stockholders and security holders who do not appear upon the books of 
| the company as trustees, hold stock and securities in a capacity other than that of a 
_ fic ’ no reason to believe that any other person, 
association, or corporation has any interest direct or indirect in the said stock, bonds, 


. The average number of copies of each issue of this publication sold or distributed, 
| through the mails or otherwise, to paid subscribers during the 12 


months p ing 


Tom L. Herrick, Publisher 


Sworn to and subscribed before me this 21st day of September, 1950. 


Harold L. S. Cowen 
(My Commission expires August $1, 1952.) 
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A Miles, Wilma (Sky Way) Hobbs, N. M., 
Anthony, Ray (Palladium) L. A., Out ¢c 
/ Wig; 11/18, b Miller, Max (New Apex) Chicago, el 
Boogie Arnaz, Desi (Chi-Chi) Palm Springs, Out ee ee ee 
. ; a ° 20-26, ne; evar 
10/28, ne Park, N. Y., In 11/17, ne 
nature, Modernuts Trio (Famous Door) Jackson, 
» Han- Back, Will (Martinique) Chicago, Out | Mich., ne 
Bunny 12/7, r Morgan, Sonny (Lotus) Birmingham, Ala., 
-~, Bankley, Stan (Legion) Montreal, Canada r : . 
Banks, Billy (Diamond Horseshoe) NYC, i ag he ata » tee el 
aan | Musso, ido (ror . we., ne 
2 ] 
Chris Bardo, Bill (Mayo) | Tulsa, Okla., h : EXPLANATION OF SYMBOLS: b—baliroom; h—hotel; nc—night club; cl—cocktail lounge; r—restaurant; t—theater; cc—country club; rh— | 3 Cc Ch 
abone ; Barnet, Charlie (Edgewater) San Fran-| roadhouse; pe—private club. NYC—New York City; Hwd.—Hollywood; L.A—Los Angeles: ABC—Associated Booking Corp; (Joe Glaser), Nelson, Stan (Cairo) icago, Out 10/30. 
temor; cisco, In 10/22, h 745 Fifth Avenue, NYC; AP—Allsbrook-Pumphrey, Richmond, Va.; BS—Billy Shaw, 1250 Sixth Ave., NYC; GAC—General Artists Corp., RKO | Nibl — M ) Chic " 
guitar, Best, Leuls (Chicags) Chicago, t Bidg., NYC; JKA—Jack Kurtze Agency. 214 N. Canon Dr., Beverly Hills, Qallf.; MeC— McConkey Music Corp., 853 Seventh Ave, NYC; MCA | Nin po i gardine) I reg 
Becker, Bruce (On Tour) Allsbrook-Pum- | 77Musi¢ Corp. of America, 745 Fifth Ave. NYC; MG—Moe Gale, 48 West 48th St., NYC; RMA—Reg Marshall Agency, 667! Sunset Blvd. No El - Al pnonte ‘dt ot Band 
ene. h nd . Hwd.; SAC—Shaw Artists Corp., 1250 Sixth Ave., NYC; UA—Universal Attractions, 347 Madison Ave., NYC: WA—Willard Alexander, 30 | ~°¥- “lites a. exandria) Newport, Ky., 
phrey : ; _ | Rockefeller Plaza, NYC; WMA—William Morris Agency, RKO Bidg., NYC. | 10/20-11/9, ne 
nature, Bell, Curt (Sagamore) Lake George, N. Y., rn Flee! 2 satis salle 2 secede 7 3 
i ~ Bishop, Billy (Cleveland) Cleveland, h Harrison, Cass (Iroquois Gardens) Louis- R Coie Stn. Sees es Seen | oO he & Evans (Loeb’s) Decatur, I.. 
ry Sid Bothie, Russ (Lions-Milford) Chicago, b ville, Ky., Out 10/28, b ay Ragon, Don (Claridge) Memphis, Out Ind., Out 10 28, cl . | Ory, Kid (Lyman's) L. A., r 
dq Milt Brandon, Henry (Blackhawk) Chicago, + ae a4 ‘eo (Oriental) Chicago, t 10/26, h; (Indiana Roof) Indianapolis ee I —— yg hicago, h P 
. ° e she a > ¥ - Se ee = 4.19 (Guaue a : per, rince Strode "ago, 
._— Busse, Henry (On Tour) ABC - s a ‘ rnie (Fairmont) an Fran 11 $-1 2 by: Grove) Orange, Texas, Correa’ Erie (Bengalaire) Tulsa, ne Palmer, Jack (Iceland) NYC, r 
’ , i . 11/17-1/4/51, me Criss Quartet, Sonny (Casbah) Salt Lake | Paris Trio, Norman (Ruban Bleu) NYC. 
c < rbeck, Ray (On Tour a Me( Reed, Tommy (Aragon) Chicago, 10/29- City, Out 10/30, ne ne 
re sale Carlyle, Russ (Rice) Houston, 11/3-30, h erbert, Ted (King Philip) Wrentham, 11/26, b | Perkins, Bob (Ship) Chicago, cl 
., po Carlyn, Tommy (Peabody) Memphis, Out lass., b ¥ = Reid, Don (Balinese) Galveston Out o | Perry, Ron (St. Paul) St. Paul, h 
—Herb 11/5, h; (Schroeder) Milwaukee, 11/7- Herman, Woody (Vogue Terrace) Pitts- 12/14, ne Dailey. Dan (Curtain Call) L. A., ne | Peters Trio, Pete (Havana) Denver, ne 
eo—F 19. ee : ; ’ burg, 11/20-26, ne Reynolds, Howard (Palumbo’s) Phila Dee 7 x" ery (Ivanhoe) Irvington, | Petty Trio, Frank (Showbar) Boston, ne 
shes o re - To ® I * u 30, ne ip = no 2 
._ = Carpenter, Ike (Skyliner) Ft. Worth, Out | foment page, (On Tour) MCA ic delphia Dell Trio (Piccadilly) NYC, h ae ee Ce 
coe oy 10/25, ne utton, Ina Ray (On Tour) GAC tibble, Ben (Statler) Detroit, h DeMarco Trio, Al (Turf) Chicago, cl | Pollack, Ben (Jazz Club) Hwd., ne 
t Ray, Childs, Reggie (On Tour) Alisbrook ' - o 2 sali —_ ve, (Muehlebach) Kansas Cit o —_ Emery (ies <ee: is h | Powell Trio, Emil (New Empire) Yonkers 
Pumphrey ame arry (On Tour) MC: ! »h Yinz, Horace (St. Regis) NYC, | Ww. Y., ne 
k Your Conn, Irving (Savoy-Plaza) NYC, h Jerome, Henry (Edison) NYC, h $ ae aay Tony (Pere Marquette) Peoria, | Pringle, Gene (LaSalle) Chicago, h 
Happy Cugat, Xavier (Chase) St. Louis, 12/3-21,| Jurgens, Dick (Claremont) Berkeley, | Sanders, Joe (On Tour) Me( Dixe p tone o . hicag . R 
h Calif., Out 1 h; (Aragon) Chicago, | Saunders, Red (DeLisa) Chicago. n« omy op | (Blue roa me a a me Ré. Payson (Stork) NYC. ne 
. . , — 1° ‘ . “ “id Four, Jimmie jolden) Reno, ve, Fe : : 
ESTRA Cummins, Bernie (New Yorker) NYC, h : 8/4/51, Sissle, Noble (Diamond Horseshoe) NY ; . - ™ | Richards, Billee and George (Cabana) 
ny Dee, » ne E Anaconda, Mont., ne : . 
pones DeVol, Frank (P wo YL A. 11 Kerns, Jack (Elmo) Billings, Mont., n« Smith, Harle (President) Kansas City, h adie & Rack ( pe Aneel ) yk ne . ~~ oe as we (DeWitt Clinton) Ab 
Swo ‘ ol, Fran alladium ” 29 ne . . " . ag 8 ne Ss der j (Pars ) t a nsign Quartet anr ( t Cle >) au . e oe “" . , 
ame 12/18, b : K : . a, wy (Edgewater Beach) Chicago — i » x: err i ‘ , : Cla 4 Wis , a si — ‘ Ronalds Brothers Trio (Grange) Hamilton 
— Donahue, Al (Mapes) Reno, Out 10/25, h k a a <> a ino) Endicott. N. Y.. nr Sevens Roy (Roseland) ‘NYC ‘In 11/29 ; sicker et y mp) EE Fr a. < (Amt andor) Chicago, b 
+ bass; - » (8 . vc R » verr as “nC » N. » ne;s dn . ‘ » a ‘/="+ | Esposito, Nick (Fach San Francisco, ers, Rs assador : 
Mann, Dorsey, Jimmy (Statler) N¥¢ wh Krupa, Gene (Apollo) NYC, 10/20-26, t b el , ‘ iia) Roth Trio, Don (Miami) Dayton, O., b 
Drake, Charles (Flame) Phoenix, n« Strong, Benny (Schroeder) Milwaukee F | Russe, BU! (Airliner) Chicago, ne 
L — 
Top of E , _ Out 11/6, h (Trianon) Chicago, 11/7 Fay's Krazy Kats, Rick (VFW) Walla| 5 
Ellyn, Jimmy (McCurdy) Evansville, Ind LaBelle, Di A (Plaza) ‘ Label » & 12/24, b Walla, Wash... n Savage Quartet, Johnny (Willie's) She 
L HEF Out 1/2 51 h P ° . ? *| Lawrence, Elliot (On Tour) ABC Stuart, Nick (Last Frontier) Las Vega Felice, Ernie (Sarnez I A. me } boygan, Wis., cl 
4 Ne. i ities F Lester, Dave (Latin Quarter) Boston, ne h Four Clefs (Flamingo) Wichita, n Schenk, Frankie (Commando) Henderson 
or me . : Levant, Phil (Paradise) Chicago, b Sullivan, John (Congo Jungle) Houston Frasetto, Joe (Latin Casino) Philadelphia, Ky., Out 11/4, ne 
) Fish Featherstone, Jimmy (Oh Henry) Chicago, | LeWinter, Dave (Ambassador) Chicago, h nc ne Shaw, Artie (Iceland) NYC, r 
lon Le Out 11/7, b Lewis, Sabby (Wally’s Paradise) Boston, T Freeman Bud_ (Isbell’s) Chicago, el Shaw, Milt, (St. Regis) NYC, h_ 
Ferguson, Danny (Washington-Youree) a : > : Frisco Slim (Elk's) Oakland, Calif., el Shearing, George (Blue Note) Chicago, In 
roala. y n Tucker, Orrin (Roosevelt) New Orlean ' 0/20 on . e ¢ 
Shreveport, La., h Lombardo, Guy (Roosevelt) NYC. h Out 11/1, h Funatics (Jul's) Moline, Ill, Out 10/30, cl] 10/27, ne; (Regal) Chicago, 11/17- 23, t 
Fields, Shep (Peabody) Memphis, 11/¢ I cis a Vv t (Deshi w lick) © . ilies w G | Sheedy, Jack (Edgewater) San Francisco 
= ~~ ee , } - ), ambardo, ictor eshier-Wallic O- ' . . . ne 
19, h; (Statler) Buffalo, 11/28-12/11, bh lurabus, O., Out 11/4, h; (Baker) Dal-| Weems. Ted (Statler) Buffalo, Out 11/1 Gaillard, Slim (Harlem) Philadelphia, ne | sijhouettes (Dragon Grill) Corpus Christi 
(Boulevard) Rego Park, N. Y., 12/12-18, las. 11/17-12/14, h h Gee Cee Tr Phe H Beck. oe ? — Vi Texas, Out 11/12 
“ : “ = a Georgians, The (Beck's) tichmond, Va.,/« ye - 
ne Lope Vincent (Taft) NYC, h . P ae (Ge ol) 1 . Singleton, Zutty (Club 47) L. A., ne 
Fina, Jack (Casa Loma) St. Louis, 10/23 — em SS : Gels “ “~-: mn au p © : Red Cat = Chubby's) Skylighters (New Palm Garden) Still Val 
29, b ‘ enya, 4 : neon © —- » ares ‘ — ley, N. J., ne 





Re aahen = $1/15.98 r J " 
(Statler) Washington, D. C., 11/1 Camden, N . Snyder, Leonard ( 


































Fio Rito, Ted (Ambassador) L. A., h Maste Frankie ve ch ro, b : Plamor) Wichita, b 
vusiness . le od ankie vens) hicago, h s Bon smi . Gillespie, Dizzy Oas r \ ne . ™ . 
Font, Ralph (Martinique) NYC, ne Master Vick (Gree Crystal Terrace) a. ‘ ~— - a = in 1 "1 Glidder Jerry (Bismarch Chicago, h —_ sk ee 6 a 
Foster, Chuck (Statler) Washington, D. ¢ Duluth, Minn., ne OS, wre —s Opains) San = Gom Edd (R e It I \ n ns 
. . ‘ . » a “ yee 10/88 oe : wome ddie »sevelt) = Spanier, Muggsy (Hangover) San Fran- 
10/30-11/11, h; (Statler) Buffalo, 11/14 Matthey, Nicolas (Plaza) NYC, h : pared be a h Ambassado Gonzalez, Leon (Crown Propeller) Chicago, “aaa. ne er 
ineis 26, h; (Oh Henry) Chicago, 11/29-2/14 McCarthy, Fran (Offutt Air Base) Omaha, «» A., 10/31-11 h cl Sparr, Paul (Drake) Chicago, h 
51, b Neb Williams, Keith Deauville Beach Club Grobe, Larry Mint LaCrosse, Wis., cl Spinner, Duke (Edgewater) Rochester 
‘ , . . — , in A. bd N.Y “ 
> stated Fotine, Larry (Aragon) Chicago, 11/28-| MeCoy, Clyde (Air Bases) San Antonio, H Bi ne : : 
ning or 12/24, b 10/19-27 ; Y Hackett, Bobby (Colonial) Toronto, Out Starliahtere, Trio, Bill Bickel’s (Pines) 
oration, G McLean, Jack (Hilton Manor) San Diego, | Young, Carlton (Desert Inn) Las Vegas 11 * ,, 5 ttsburEn, Fa., ne . 
partner- : , . b h . Stewart, Slam (Blue Note) Chicago 
of each Garber, Jan (Trianon) Chicago, Out 11/5 - Harmonicats (Hollenden) Cleveland, Out 10/20.26. ne 
c ' ' wr 20-2 
Melba, Stanley (Pierre) NYC, h ll/l, h : Stillwell, Ray (Club 30) Chester, W. Va., 
Gonzales, Aaron (Olympic) Seattle, h Millar, Bob (Flamingo) Las Vegas, h Henderson, Horace (Grove Circle) Chicago, ne 
Gray, Jerry (Meadowbrook) Cedar Grove Monroe, Vaughn (Waldorf-Astoria) NYC, b el Stone, Eddie (Casa Seville) Long Island. 
bed 7 _— lenderson Trio, Ken (Glass Rail) Brad- N. Y e 
N. J., 11/15-28, rh h Com os Henders L : N. Y., n 
. = j , . . a ley, IlL., Out 1/7/51, el Sullivan. Sully (Cubula) Wichita, ne 
Gre ne ruse : . » Morales, Noro (China Doll NYC a ° 
sregg, Wayne (Syracuse) Syracuse, N. Y ' ro we on) » 5 Herrington, Bob (Sheraton Bon Air) Au- | Syndy, Will (Tutwiler) Birmingham, Ala., 
holding Out 10/29, h Moreno, Buddy (Chase) St. Louis, h usta, Ga.. Out 4/1 , 
_ . p gusta, Ga., 4/15/51 
re: (If Grier, —¥ Werte Inn) L. A., ne —s a ( eng og ‘ A Herth, Milt (Catalina) Catalina Island, T 
srimes, Don (Buena Vista) Biloxi, Mis orris, Skeets (John Marshall) Richmond, | Airlane Trio (Dixie) NYC, Out 6/23/51, Calif., ne T T Bill (Forno’s) Bingham- 
holders, Out 10/23, h Va., Out 11/6, h h Heywood Trio, Eddie (Royal) Columbus, —— e et i (Forno’s 4 
—y « H N Aladdin, Johnny (Blackstone) Chicago, h O., ne Th on, B’. (M aa ) Wichit , 
ere ad Alvin, Danny (Normandy) Chicago, r Hedes, Art (Rupneck'’s) Chicago, r ree s (Mayfair ichita, c¢ 
be or in Hampton, Lionel ( Paradise) Detroit, | Nagel, Harold (Biltmore) NYC, h Archey, Jimmy (Jimmy Ryan's) NYC. nc! Hunt, PeeWee (Glen Island) New Ro-| Three Bars of Rhythm (Nob Hill) Chi- 
mm such 11/17- t ’ Armstrong, Louis (Oasis) Hwd., In 11/17, chelle, N. Y., 10/20 b (Club 86) cago, cl 
tements Harris, Ken (St. Anthony) San Antonio, 9 ne; (Flamingo) Las Vegas, 11/30-12/13 Geneva, N. Y., 10/23-29, ne; (Deshler-| Three Kats & A Kitten (Joe Pitt's) Phila- 
nditions h Ohman, Phil (Beverly Hills) L. A., h h Wallick) Columbus, O, 11/6-12/3, delphia, ne 
ooks of Se O'Neal, Eddie (Palmer House) Chicago, h | Arnold, Arne (Statler) Cleveland, h Hunter, Ivory Joe (On Tour) ABC Three Tempos (Aliki) Shelby, Mont., ne 
a 4 Overend, Al (Skyline) Billings, Mont., ne —— Mel (Olympia) Houston, ne i Top Hats (Gussie's Kentucky) Chicago, ne 
. Averre, Dick (Sheraton-Gibson) Cincm- A. & ~ 
, bonds, P nati, h Ink Spots (Boulevard) Rego Park, N. Y.,| Treble Aires (VFW) Mason City, lowa 
p ONL | Palmer Jimmy ( Melody Mill) Chi- 6 10/23-29, ne Tri-Tones, Ralph Bolen’s (Club E} Rae) 
—_ | cago, Out 11/23, b Bal Blue Three (Balboa) Empire, Ore., ne J r Craig, Colo., = Med P » 
§ > 7 . > - Cc. c Jacks »b ( No Chicago, ne | Tunemixers (Les Medanos) ittsburg 
r Pastor, Tony (Boulevard) Rego Park, | Bane, John (Decatur) Decatur, Ill ! Jackson, Chubby Blue Note) . r < la 
= E L EC if R IC ) | L N. Y., 12/12-18, ne : Barbosa, Ricki (Gussie’s Kentucky) Chi Jake-Paul Septet (Ramon's) Crowley, La., me Out 10/81, h; (Theater) Oakland 
“ | Pearl, Ray (Schroeder) Milwaukee, 11/21- Renae, Jackson (Gartner's) Elyria, O Jasen Trio, Stan (Eddie's) San Diego, Out Tune p dewey rae Tour) Central 
12/17, h; (Music Box) Omaha, 11/15- 2 F : aie : 11/23, ne; (Saddle Sirloin) Bakers- 






c 
“ ‘ 21, b; (Melody Mill) Chicago, In 12/20,| Big Three Trio (Mural) Aurora, Ill., Out field, Calif., 11/24 7, me; | Allen's) v ; 3 
» 1962.) b 11/12, el Spokane, Wash., 12/21-1/17/ 1, ne Vera, Joe (Bellerive) Kansas City, bh 
a Perrault, Clair (Grove) Vinton, La., ne Bos Trio, Les (Turf) Austin, Minn., Out Jody : ? Roy's (Maude & Sam's) Browley, | Versalaires (Grand) Chicago, cl 
———— Petti, Emil (Versailles) NYC, ne 11/11, cl; (Mural) Aurora, IIL, 11/13- Calif., ne : . . . Vesely, Ted (Garden of Allah) Seal Beach, 
Phillips, Teddy (Aragon) Chicago, Out . 12 10, e x le a ; Sebneee. 7 hick (Delmar) Sault Ste. Marie, Calif., ne 
9 2 . i - ttl ‘ r , ranadt, Mei (Preview) cago, ¢ ‘ “e ive “hie: 7 
= “™ y? (Syracuse) Syracuse, N. Y., Brant, Ira (Park Plaza) St. Louis, h K Voye, Tay (Bee Hive) Chicago, cl 
Piepe r, - £0 (Rainbow) Denver Out Brown, Abbey (Charley Foy's) L. A., ne Keeler, Ford (Melody Mill) Wichita Falls, w 


wee Brown, Hillard (Hollywood) Rochester, Texas, ne , . _— Mv ; 
WS Doreen hype 10/28, b; (Claridge) Memphis, 10/27- Minn., Out 12/2. el Kennedy, Men (Sundown) Phoenix, nc “omen Matt (Casino Moderne) Chicago, 
11/16, h; (Trocadero) Evansville, Ind., | Brubeck, Dave (The Haig) L. A., ne L 






























12/1-21, ne Burnside, Vi (Douglass) Philadelphia, h - . : Wald, Jerry (Studio Club) L. A. ne 
. . > £ a ( Jenv 0/26. | Bushkin, Joe (Cafe Society) NYC, ne Lamare, Nappy (Palladium) L. A., b Waller Trio, 88 (Johnnie's) Whittier, 
Prima, Louis Rainbow) Denver, 10/26 ’ . . “ 
: ‘ »9 b: (Chase) St. Louis, 11/8-16, h Bonano, Sharkey (Beverly Cavern) L. A., | Lane, Johnny (il 11 Club) Chicago, cl Calif., r 
“= — oe . ° ne; (Palmer House) Chicago, In 12/28, | Lane, Ralph (Pierre} NYC, h Walter's Four Moods, Charlie (Anchor) 
— h Latinaires (Mocambo) Hwd., ne NYC 7 
c Laylan, Rollo (Poinciana) Miami, h > = . — 
THE MODERN DRUM SHOP Caniden, Eddie (Radisson) Minneapolis, h | “Wis, Tommy (Willows) Wichite, ne | Yyapae, Sutbly Seeman Oigeee) NYC 
» ee ss } 8, arner Trio, Don (Village Barn 
~ Carey, Harold (Danceland) Wichita, r M , 
Everything in the Line of Musical Instruments" Carlton, Jerry (Theater) Logansport, Ind.,| Mack, Red (Downbeat) L. A., ne Warren, Chet (Club 862) Brooklyn, N. ¥ 
Bobby Christian “Bobby Christian Bobby Christian | cafe » 2 H (BI 4 ) —_ | mag A ne ‘, < ne ne — be wana 
“Bop X-posed For Modern Drum Studies” DeLuxe 3-W Drum Pad Ittiso! rio, erman uve Ange Marsala, Joe (Somerset) ¢- X, . : . , 
ines i tne Drum” : ‘ei Aico Small Fronalinn Pad YC, ne ; ’ . McCune, Bill (Neil House) Columbus, O., bones oe cas 7) NYC, ne 
ing Perma-Grip Practice Drum Stix Send for Free Counting Chart | Coco & Combo (Orchid) Springfield, Il., Out 12/6, h Philadel Wiggins, Eddie “(Sky club) ‘Chicago ne 
. : = ne McGuire Quintet, Mac (Click) iladel- Se » ae , 
Write for Free Catalog Cole Quartet, King (Boulevard) Rego phia, ne Williams, Clarence (Village Vanguard) 
25 E. Jackson Bivd. Kimball Bidg., Suite 916 Chicago 4, Ill. Park, N. Y., 11/1-5, ne Meadowlarks (Woodruff) Joliet, Ill, h NYC, ne 
Coleman Trio, Cy (Warwick) NYC, h Melo-Jesters (Triangle) Richmond Hill,| Windhurst, Johnny (Grandview Inn) Co 
sin- — ——| Coleman, Oliver (Jimmie’s Palm Garden) Re In ee he © lumbus, O., 10/20-11/16, r 
n2 oleh... hie tem ‘ Miles, Dick (La Miradora) Hobbs, N. M.,| woog Trio, Mary (Music Box) Pak» 
i ll ede, ae es - : _ Beach, Fla., Out 5/31/51, ne 
Y 
Yaged Trio, Sol (Three Deuces) NYC, ne 
Send for free Kany on Yankovic, Frankie (On Tour) MCA 
‘ booklet “D.8."— York, Frank (Sherman) Chicago, h 
Estimates for engravin Young, Lee (Oasis) L. A., ne 
>as er 14 No obligation. } 
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‘50 Band Poll 


(Jumped from Page One) 


are unaccompanied by coupons will 
be ignored. 

No votes will be tallied for any 
band or individual in this poll ex- 
cept those made on official ballots. 
Typewritten lists of favorites will 
not be counted. You must fill out 
a ballot. 


| ments, those not normally included | 


Everyone Eligible 


The editors of Down Beat have 
decided this year to discard the 
previous rule which barred leaders 
from receiving votes for chairs as 
sidemen in the mythical all-star 
band. This rule was a relic of the 
early days of the poll when too 
many readers selected Harry James 
(for example) as their favorite 
trumpet player because they didn’t 


know the names of any other trum- | 15 





There are 25 to 30 interesting 
separ-"e departments in every issue 
of Down Beat. 


pet players, or Benny Goodman as 
their clarinet choice because they 
hadn’t heard of Buddy DeFranco or 
| Barney Bigard. 

The poll and the fans and read- 
ers who support it have grown up, 
as indicated by the intelligent se- 
lection of winners in last year’s 
poll. So the bars are down and you 
may vote for any living musician 
on the ballot. In addition, we have 
provided a spot for “odd” instru- 


in a standard dance band instru- | 
mentation, so players of vibes, ac- 
cordions, violins, even banjos, may 
receive votes. 

If enough ballots have been re- 
ceived by presstime, first results of | 
the 1950 band poll will be listed in | 
the Dec. 1 issue, on sale Nov. 17. 
Standings definitely will be printed 
in the Dec. 15 issue, on sale Dec. 1, 
and final results will be tabulated 


in the Dec. 29 issue, on sale Dec. 





See the bottom of this page for | 
the coupon which will entitle you | 


to a blank official ballot. 





















Prepare YOU 


Sam Donahue 
Nation's most popular 


weekly regular 
courses. 


sisted. 


OUR S2nd YEAR 








Seeeecccscooosooesooosoes 
REGISTER NOW! Let Us Help 


sional Career in Music 
A star-studded roster 
of outstanding instructors, 


among them 
Sam Donahue & Bobby Byrne 


& 
SCHILLINGER 


System of Arranging 


style encouraged and as- 


‘HARTNETT MUSIC STUDIOS 


Strand Theater Building, 1585 Broadway (Nr. 48th St.,) N. Y. C. 
Clirele 6-5370 


for a Profes- 








Bobby Byrne . 


America’s fore- 


layi tion most Trombone 
ns & Composi lo Stylist and Harpist 
A thorough, comprehen- | 
sive, practical course | 
APPROVED FOR tought by fully Author- 
VETS — One or led Schillinger Instruc- p 
two hours weekly tors. Covers Dance Band. ALL MODERN 
of private individ- Radio, Television and DANCE BAND 
ual ~~ ye or a 4 e _ INSTRUMENTS 
12 and 25 hours velopmen TAUGHT 


WRITE FOR CATALOG D 











‘w 


ECKSTINE 

JACK TEAGARDEN © WENDELL HOSS 
LARRY TEAL @ ZIGGY ELMAN 
AL PORCINO 

Peivate 


music 


and a 
branches. 


instrumental, vocal, 


instruction in all 


Grupp Music Studios 
Feature the Original Grupp System of 
NATURAL PLAYING 
ON ALL MUSICAL INSTRUMENTS, AND 
NATURAL BREATH CONTROL FOR VOCALIZING 
under the direction of MAURICE GRUPP teacher of famous artists. 
Some of the many Grupp 


ENTS and 
@ DIZZY GILLESPIE] TOMMY DORSEY 4 CHARLIE PARKER 
HARRY JAM 


BUDDY DEFRANCO @ JIMMY DORSEY 
@ J.J. JOHNSON [HARRY GLANTZ 


& 
BEGINNERS © ADVANCED STUDENTS © PROFESSIONALS 
Write for FREE pictorial Booklet of above artists, and more information. 
GRUPP STUDIOS, 717 7th AVE.. NEW YORK, N.Y. ®& 


ENDORSERS 
ES @ LOUIS ARMSTRONG 
@ BENNY BAKER 


Sectional and orchestra rehearsals. 


Confidence and stage fright control. 


TEL. CIRCLE 5-6796 














e TO BE ABLE TO WRITE ALL YOUR 
OWN ARRANGEMENTS WITHOUT 
EVEN USING A PIANO. 

e@7TO KNOW THE 4-PART HARMONY 

| OF EVERY CHORD CF MUSIC FOR 
ALL Eb, Bb & C INSTRUMENTS AT 
THE SAME TIME. 


is the only musical device in the 


1803 Allen Street 
Allentown 


THE LIGHTNING ARRANGER | 


$500 Worth of Musical Knowledge—and You Can Carry It in Your Vest Pocket 
DON'T DELAY to get our New Method 
Inquire at your local music dealer or send only $1.00 now to 


Lightning Arranger Co. 


e FOR A COMPLETE COURSE ON AR- 
RANGING. 
e@ TO HAVE A SOUND KNOWLEDGE || 
OF CHORD PROGRESSION. 
e TO BE ABLE TO TRANSPOSE ANY || 
5 SONG, To ANY OTHER KE 
TO ANSWER ANY 
© QUESTION ¢ OF HARMONY. 


world that will DO ALL THIS! y 


or for $1.50 we will send you our 


“LIFETIME” CELLULOID MODEL 
Money Refunded If Not Satisfied || 











Band Poll Editor, c/o Down Beat, 203 


you wish and mail it for a penny! 


Name 
Street Address 


City. 


names are not on our mailing lists. 





BAND POLL COUPON 


As announced in the Oct. 6 issue (page 10) this coupon 
will entitle you to an official ballot with which to make 
your selections in Down Beat's 14th annual Band Poll. 


Merely fill out this coupon with your name and address, clip and mail it to: 


need not enclose it in an envelope, paste it to the back of a postcard if fi} 


NOTICE: If you are a regular subscriber to Down Beat, do not send this 
coupon. You will receive an official ballot by mail as a matter of course. 
This coupon is for readers who purchase their copies at stands and whose 


North Wabash, Chicago |, Ill. You 


Zone State 











| Armstrong, Louis 


| Basie, Count 


| Gray, Jerry 


| 
Herman, Woody 
| James, Harry 


} James, Harry 


WOULD YOU PAY....$1.00 | 


j 

James, Harry 
| James, Harry | 
| James, Harry 


| Hall 


| Paul Johnson) 


| Smith, Killian) | 
| 








BY GEORGE HOEFER 


Jazz On LP, 45 








ARTIST 


| Singing the 
| lues 
Bailey, 


Mildred Singing the 


Blues 


Basie’s Best 


Condon, Eddie 


Crosby, Bob Dixeland Jazz 1 


King of New | 
Orleans Clarinets | 


Dodds, Johnny 


Fazola, Irving New Orleans Jazz 


Gray, Jerry Dance to the Mu- 


sic of Jerry Gray 





Hampton, Lionel 
Hampton, Lionel | 
Harper, Toni 
| Harper, Toni | 


Hawkins, Erskine Hawkins Plays 


W .C. Handy 


Herman, Woody Blue Prelude 


James, Harry 


James, Harry | 


James, Harry 





Jazz at Carnegie Vol. 1 


(Jacquet, Cole, 


Jazz at the Philhar- Vol.1 
monic 

(Krupa, Ventura, 
Guy, Jacquet 
McGhee, Smith) } 


Jazz at the Phil- Vol. 2 
harmonic (Park- | 


er, Young 


Jazz at the Phil- 
harmonic (Gilles- 
pie, Smith, Young 
Ventura) 








TUNES 


That Ain't Right 


| 
| 
Blues in the South | 
| 
I Don’t Want to Miss Mississippi 


Every Tub 
Out the Windou 
Sent for You Yesterday | 
Shorty George } 
Red Wagon 
Fare Thee, Honey,Fare Thee | 
Well 

Roseland Shuffle | 
Pennies from Heaven 
Tiger Rag | Savoy 
Clarinet Marmalade } 

| 

' 

| 

| 


The Dixieland Band Coral 
Between the Devil and the Deep 
Blue Sea 
Sugar Foot Strut 
At the Jazz Band Ball 
Dixieland Shuffle 
Come Back, Sweet Papa 
Royal Garden Blues | 
Squeeze Me 


Weary Blues 

New Orleans Stomp 

Come on and Stomp, Stomp 

After You've Gone | 

Joe Turner Blues | 

When Erastus Plays His Old | 
Kazoo | 

Forty and Tight 

Piggly Wiggly 


Farewell Blues 
Fidgety Feet 
Mournin’ Blues 
Sensation | 
Ostrich Walk 
Satanic Blues | 
Bluin’ the Blues | 
Original Dixieland One-Step | 
| 
| 


By the Waters of Minnetonka 
Crew Cut 

Stormy Weather March 

The Carioca 

Star Dust 

All the Things You Are 

Blue Skies | 
This Can't Be Love | 


In the Mood 
A String of Pearls 


Victor 


Decea 


Decca 


Pink Champagne Decca 
We'l, Oh Well 

Everybody's Somebody’s Fool 
September in the Rain 


Decea 


Peppermint Stick | Columbia 


You're Too Tall, I’m Too Small 


Cinderella Baby Columbia 


The Muffin Man 
Careless Love Victor 
St. Louis Blues 

Aunt Hagar’s Blues 

Memphis Blues 

Beale St. Blues 

John Henry Plues 


Blues Upstairs Coral 


Blues Downstairs 
Caliope Blues 
Bishop's Blues 
Dupree Blues 
Forewell Blues 
Blue Prelude 
Blues on Parade 


Them There Eyes 
Keeps on Rainin’ 


| Decea 


Hurry, Hurry, Hurry Columbia 


Don't Cry, Cry Baby 
Hatsville, USA 


Summer Moon 


Columbia 


Tuxedo Junction Parts 1 & 2 Columbia 


Ultra Columbia 
Ss Loves S 





Make Love to Me | Columbia 
You Don’t Know What Love Is | 
Truly Columbia 
Doncha Go ’way Mad 
Be Mine 
Dream a Little Longer | 
You Made Me Love You | 
Jalousie | 
Blues—Part 1,2, &3 
Lester Leaps In—Parts 1, 2, and 
3 


Columbia 
Columbia 


Areo 
Mercury 


How High the Moon Stinson 


Lady Be Good 


Mercury 


I Can't Get Started 
Arco 


Crazy Rhythm Mercury 
Sweet Georgia Brown 


Blues for Norman | 
Arco 
| 





CRL 


| Brunswick | 


| DL 5266 


| 
| 
} 
| 


ALB. SINGLE 


LP 33-1/3 45 
ALB. 
NO. 


NO. NO. 


PM 
SINGLE 


NO. 





BL 


CRL 


AL-4 


| M6. 


| 
| 


MG 


AL 1 


MG 


WP 192 


WP 192 


58019 





56003 


58016 


WHYJ 12 





1-291 


1-356 


50005 | 


1-340 
1-466 
1-481 


1-513 
-35005 
P 23 

35003 


35004 
AL 2 











9-27177 


9-27164 


9-27176 


47-3189 
47-3190 
47-3191 


9-27145 








DRUMMERS! 
Don't go away sore!! 

An upholstered, foam-rubber cushion! 
Set it.on drum case, throne or seat! 
So much comfort for so little. 
Price $3.25—Postage Free 
ROY HARTE'S DRUM SHOP 
6104 Santa Monica Bivd. 
Hollywood 38, Calif. 
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PRESS CLIPPINGS 


dio nt 
coe inquiries nr eeiicited ees 


ROMEIKE NEW YORK CITY 








We ee © a “~~ Entertainment and 


220 W. 19th STREET 














Exclusive Photos! 


Action pictures of all _ name 





Glossy, 8x10. Unobtainabl 


BANDS IN ACTION 


leaders, 
candids ! 





ed. 2Se each; 5 for ° 
ARSENE STUDIOS 
1585-D BROADWAY, N. Y., 





Guaranteed to please or money refund- 


N. ¥. 
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| CLASSIFIED 


Twenty-five Cents per Word—Minimum 10 Words 


Classified Deadline—one Month 


Remittance must Accompany Copy 4 r 
Prior to date of Publication 


(Count Name, Address, City and State) 














FOR SALE | HELP WANTED 


RCHESTRA COATS (white): $4.00. Shawl | COMMERCIAL — immediate 
collars, double-breasted (beige - white -| Contact: Leader, 312 N 
ates) : $8.00. Used — cleaned, pressed. Omaha, Nebraska. ae 
Tuxedo trousers: $6.00. Suits: $30.00. ry IAI nm inatrat ; 

iH DANCE MUSICIANS, all instruments, 
Wallace, 2416 N. Halsted, Chicago. steady work. Don Strickland, Mankato, 


> : Minnesota. 
ARIS SELMER Balanced Action Baritone ———— ~ : 
Sax, serial 20642; rebuilt by Selmer.| GIRL MUSICIANS. Steady location, 6 
Like new: $395.00. Armantrout, 134 E. nights, Write: Down Beat, Box A-643, 
High, Lima, Ohio. Chicago 1. 
UNDREDS OF MUSICAL INSTRUMENTS, | PHONOGRAPH RECORDS 
eee =A and — ae la | nal pete 
marimbas, celestes and accessories. Ten- - rm ker 1 
day trial.” Free bargain list. MEYER'S, | SING OR PLAY with musical background 
454-R Michigan, Detroit 26, Michigan. | eCords. | Stancar. > . 
he 2 ad a conducted by NEELY PLUMB. Rhythm 





work, steady. 
35th Ave., 























oo Records Company, (mailing address 
ARRANGEMENTS only) 6463-D Firmament Ave., Van 
Nuys, Calif. 











IRRIFIC SPECIALS! Any two or three | HARD-TO-GET records of all kinds: sweet, 
horns. Chet Marrier, Escanaba, Mich. hot, vocal, personalities, instrumental, 


ete. Please send wants. Johnny Argo, 
SMALL ORCHESTRA specials. 60 Tolman St., W. Newton 65, Mass. 
Mention instrumentation. 


CORDS —Lp’: arn 11% com- 
Bacon, San Diego, Calif. SELL RECO e ‘ 


Lp’s, 45’s 
TINOR ARRANGEMENTS. Stand- 





Free lists. 
Oakes, 1655 











mission. All labels, free delivery, factory- 
Society, 
ards, Waltzes. Free list. Eastern Stu- 


fresh. Catalogs 10c, refunded first com- 
missions. F-L, Box 19-DB, N.Y.C. 36, 

dios, 85 Stetson Ave., Swampscott, Mass, REVITALIZE OLD RECORDS. PERMATONE 

: >i | renews tone quality your favorite worn 
a ae oe Gin: | recordings, all types. New records play 








; i 12 ; longer. Stops static dust accumulation. 
ae 5, Coe Tested, approved leading recording stu- 
dios. Amazing results. Generous supply 
postpaid, $1.00. Permatone Laboratories, 
Box 1043-M, Pasadena, California. 





4X MEN—Sweet originals for four or five 
reeds with clarinet lead. Effective in | 
medleys, Brilliantly pitched. Very rea- - _ — = 
sonably priced. Write Earle Christman, | IF IT'S BEEN RECORDED, We Have It! 
1812 Patterson Road, Dayton 10, Ohio. | Lewin Record Paradise, 5600 Hollywood 


Blvd., Los Angeles 28, Calif. We buy 
ARRANGEMENTS: Concert or dance or- 














Free 
1619 





CLASSIFIED ADS—INSTRUCTION 





Herman Discography 


Following is a representative list of recordings by the 
Woody Herman band, compiled by Jack Tracy. Sides were cut 
since Woody first started waxing with his own band in 1936. 


ii 

Dupree Blues es 1288, 3500 | Sidewalks of Cuba —- Col. 37179 
1938 | 1947 

Indian Boogie- | Four Brothers Col 38304 

Woogie De 2250, 3383, 25079 | Everywhere Col 38369 
1939 | 1948 

W oodchopper’s Ball De 2440, 25079 Lemon Drop Cap 15365 


That's Right 
Early Autumn 


Cap 15427 


Blues Upstairs/ Cap 57-616 
oie 


Blues Downstairs De 2508 


1940 1949 
Golden Wedding De 3436, 25300 Not Really the Blues Cap 837 
1941 1950 
Bishop’s Blues De 3972 | Music to Dance To Cap 1126 
1942 Sonny Speaks Cap 1170 
Four or Five Times De 18526 The remarkable Ralph Burns composi- 
tion, Summer Sequence, for the main was 
eut by the 1946 Herman crew. But the 


1943 
De 18619 
1945 


Who Dat Up Dere? last side was sliced by the reorganized Her- 


man Herd of 1947. 





Apple Honey Col 36803, LP 6049 


Caldonia Col 36789, LP 6049 | 
Northwest Passage Col 36835, LP 6049 | 
Bijou col soso. Poss | UKE | O u 


Blowin’ Up a Storm 
1 


Col 37059 


946 
Ebony Concerto Col 7479-M 


Different’ LP 


New York—Columbia records is 
planning a unique excursion into 
Ellingtonia when Duke’s expected 
contract renewal goes into effect. 
Using LP records, the company 
is anxious to have Ellington and 
the band do standard works like 
Caravan, Mood Indigo, Creole 
Rhapsody, and Black and Tan Fan- 
tasy without the time and space 
problems created by the 78 rpm 
record, 

Columbia artist and repertoire 
chief Mitch Miller wants Duke to 
record his works exactly as they 
are performed, either on the floor 
or at concerts, without having to 
worry about when the three min- 
utes are up. 





CHARLES COLIN 


Teacher of Top Trumpeters 

(Al Porcino, Shorty Rogers, 

etc.) selected a 7M Harry 
Glantz Mouthpiece for 


ROLF ERICSON 


(CHARLIE BARNET) 
He can select yours too. 


FREE ANALYSIS! 
Send details. 


CHARLES COLIN STUDIOS 
111 WEST 48th ST, NEW YORK 19 











h entire collections. 
chestra, vocal groups, anything. No lists. | RECORDS WANTED. Highest prices paid 
oe be ARRANGING SERV- for jazz, pop, blues, swing, personality 
, P. O. Box 165, Amsterdam, N. Y. | ollections, or dealers gtocks o- ee 
——| 1940. Send list or phone. Grauer, 5 
AGHESTRATIONS, Oct. Kree, catalog. | Claremont Ave. NYC 27. RI_9-1260._ 
New York 19. ‘ roadway, | Jazz CLASSICS on fine English wax. 
PECIALSI! Voiced 3-way for alto, tenor, | | onl bgt ogg Lng Md —_ 
, , arest Ellington, Be ‘ , Arm- 
pony pn nal ng — ay oe stron. Dorsey, goonies, a, ete. ba 
rum s. Free list. Ar- | . “ LEVY . ar 
ranging Service, 334 Monroe Ave., Roch- coteleg. ie py . or 
— 5 | 75,000 JAZZ-SWEET Collectors items. 
= | 75, . olle ms. 
ne arranged from your mel- Send wants. Will also buy collections. 
ye lg SAE soy qpproval, — if gatis- | Jacob S. Schneider, 128 W. 66th St., 
> “ rose, Syra- bye 
cuse 5, N. Y. NYC. 








YRITE FOR PREE LIST of Specials. 
Price, Danville, Va. | a ee 
S"ECIAL ARRANGEMENTS individually or- | prum Complete course and hand-turned 
Seacteates. Rs — ——— Pro- drumsticks, $1.10. Rudiment Drum 

essional quality. Professional fees. Box 36 ‘ Ss. 

481, Down Beat, Chicago 1. | a SS ee 
THE NEW MUSIC FOR COMBOS. Danceable, | DISTINCTIVE PARODIES. Songs. 
ey, 852 Second Avenue, New 


listenable, reasonable. Any 3 instruments ' 


MISCELLANEOUS 


Charlie | 











Ed Han- 


ork, 














and piano. ALL STAR ARRANGE- | ———- secreted tow: WE 
MENTS, Box 603, Sharpsville, Pa. | MODERN HUMOR PARODIES. Gags, wit. 
| A, Melo, 104 Central St., Springfield, 

INSTRUCTIONS In ee Ses a. oe 
{SAXOPHONE | PARODIES! SONGS! Catalog free. Klein- 
man, 5146-P Strohm, No. Hollywood, 


California. 





Large daily newspapers and na- 
fi | tional magazines continually quote 
ice $1.00B4| . ; — 
9 |from Down Beat’s authoritative ar- 
work". | ticles and news features. 
LEARN TO 


sinc }=©NORMAN KLING 


One of America's TOP singing instructors 
who has taught such stars as 
Gordon MacRae, Ginny Simms, Barry Wood 
Phone WEbster 9-7188 
Norman Kling, 831-D Kimball Hall 
25 E. Jackson Bivd., Chicago 4, Ill. 
Out-of-town students send $1.00 for 
Norman Kling's Home Study Voice Course 
































—ARRANGERS 
SECOND PRINTING! NEW LOWER PRICE! 


"RECORDED VOICINGS FOR THE DANCE ORCHESTRA" 
Sections Part 2 Small Group Part 3 Ensemble 
Over 200 voicings in Score form AND on Records 2 to 18 Voices 
Text Five 10"' Records Album 
MAGILL PRODUCTS CO. 
P.O. Box 27, Elmhurst, N. Y. 


Part 1 


$7.50 Postpaid $7.50 Postpaid 





“LEARN TO 
ARRANGE 


by using the methods of the lead- 
ing arrangers. The SY OLIVER-DICK 





BOP TIES 
$1 ea. 


All colors including 
polka dots & plain 








ij 
epuabepins JACOBS system has the ‘‘know- 
Musical "'Bop"’ Fins—Sax, Trumpet how’ to teach you. Instructions 
Only $1.50 ea. available through personal lessons 
Send: SEETON SALES CO., Dept. DJ) °°” ™" 
Cash, check, aaa ° 


1165 E. 14th St. 

der. 

C.0.D's accepted. Brooklyn 30, N. Y. 
SEND FOR FREE CATALOG. 


Call. write. or phone for full informa- 
tion and FREE Chord Chart. 


DICK JACOBS — SY OLIVER 


(11th Floor) 
1619T Broadway—N.Y. 19—Clrcle 7-2904 








SWING PIANO — BY MAIL 
30 SELF-TEACHING LESSONS $3.00 
Over 50 publications, classical and pop- 

















| 


Full House Hears 


“JATP’ In Detroit 


Detroit — If JATP’s reception 
here was any criterion, their pres- 
ent tour should be the most suc- 
cessful to date. To say that a 
capacity crowd attended is putting 
it mildly, for not only was Masonic 
Temple’s orchestra pit filled, but 
a large number of chairs had to 
be set up behind the musicians on 


| the stage to catch the overflowing 


people. 

Especially noted: the audience 
was one of the rudest that it has 
ever been our misfortune to mingle 
with . . . Oscar Peterson lived up 
to all the advance raves ... Ella 
is better than ever (if that’s pos- 
sible). 

Louis Armstrong and the All- 
Stars; Sarah Vaughan; Timmie 
togers, and Bunny Briggs pulled 
$50,000 into the boxoffice of the 
Fox theater during a one-week stay. 
The management hopes to run at 
least one stage show a month in 
the future. 

Earl Shapiro is keeping his Bur- 
gundy room patrons happy with a 
diet of name vocalists. He started 
out with Bob Eberly, followed up 
with June Christy, and currently 
Bill Darnel is packing them in. 
Gino Thomas and his quartet sup- 
ply the dance tempos. 

The Wyoming show bar has re- 
turned pianist Bobby Shephenson 
and his trio (Bob Foster, bass; and 
Billy Mitchell, guitar) to its po- 
dium ... Willie Anderson’s ultra 
pianistics, and a jazz policy, re- 
main at the Tropical Show bar, 
though the spot changed hands re- 
cently with longtime op Lou Jacobs 
bowing out. 

Frank Gillis informed us that 
his Dixie five was augmented for a 
recording date by bassman Steve 
Brown. Steve is a fabulous old- 
timer who played and recorded 
with the New Orleans Rhythm 
Kings and Jean Goldkette’s bands, 
to name but two. The sides should 
be available in a few weeks. 
—Marv Jacobs 





Special Musicians’ Xmas Cards 
Each instrument illustrated on the cover, 
inside fold a clever idea worked around 
the instrument. 

12 cards for one dollar 

—cheaper in quantities. 

Send for illustrated circular. 
FRANK RINCIARI 

166 Forest Road * Glen Rock, N.J. 











ular. Half price offer now. rder Free 
Samples. Order ‘'Boprhythmology"” new 
bop piano solo, $1.00, 
PHIL BRETON PUBLICATIONS 
P.O. Box 1402 
Omaha 8, Neb., U.S.A. 


DRUMMERS 


ARE YOU BEAT CONSCIOUS? 








I} Learn to Play Progressively With All 
| Styles OF Bands 





SONG PARODIES FOR BANDS 


Original material, written by an established 
writer who specializes in good, solid nite 
club parodies. Over 150 to select from. Dif- 
ferent situations, socko and funny endings. 
Current and standard tunes. Can be used 
anywhere. Free lists on request. | 

| 


MANNY GORDON 


819 W. North Ave., Milwaukee 5, Wis. 


DRUMS VIBRAHARP TYMPANI 
Private lessons and ensemble work. 
Send for "Street Beats & Tom Riffs" 


CLARENCE CARLSON 


Cosmopolitan School of Music 
G. |. Bill Approved 


| 1625 Kimball Building, Chicago 4 




















LEARN HOT PLAYING ' ee ee 





REHARMONIZATION DIAL 


FOR ARRANGERS and 
COMPOSERS 
A twist of the dial 
automatically selects all possible 
substitute high tension chords for 
any given portions of melody, 
Thousands of possibilities for rich, 
modern harmonic treatment. 


Developed at: 

SCHILLINGER HOUSE School of Music 

$1.00 POSTPAID Money Back Guarantee 
BURROWS MUSIC CO., INC. 


STUDIO D 
42 GLOUCESTER ST., BOSTON, MASS. 














Quick course to players of all instruments— | 
make your own arrangements of ‘“‘Hot™ breaks, | 
choruses, obbligatos, embellishments, etc. 
Duets, trios, quartettes and ensembles— | 
special choruses—modulation to other keys | 
i icipati organ points— 


B. FUCHS 
Brooklyn 26, N. Y. 





color effects. 
ELMER 
335 E. 19th St. 


(a) Bop chords applied 
(b) Musical Psychology 
(c) Instrumentation 








Drum Instruction 


NRY ADLER For the Student and Professional 


Associated With Anthony Scotti School 
“APPROVED FOR VETERANS" 
STUDIO: ADLER BLDG. 
New York City 19, Phone LU 2-1457 











( Complete Line of Musical 
i Instruments and Accessories 


i 136 West 46th St., 














omer with MAURY DEUTSCH, mus. p. 


Used by more arrangers than all other systems combined—Complete system now 
available in 9 books at $1.00 per book—Write now!!! 
(d) Arranging | 
(2) Arranging I! 


f) Arranging III i 
RIVATE — CLASS CORRESPONDENCE LESSONS 
153 West 57th St. (Opp. Carnegie Hall) N.Y.C. 


g) Voicing by Acoustics 
h) Psychological Associations 
) Orchestration 





N 
Phone Circle 6-5568 








PIANO-BREAKS! 





Adaptable to Violin, Clarinet, Sax, ete. 
Our monthly Break Bulletin is full of hot 
breaks, figures and boogie effects so you 
can improvise extra choruses of Hit-parade 
tunes. Send 20c for a copy or $2 for 12 
months. Mention if teac' 


her. 
“THE AXEL CHRISTENSEN METHOD’ 




















ae Studio D P.O. Box 427 Ojai, Cal. | 
denny Apter System PHILADELPHIA'S SAYS | 
gg ew y tu DRUM SPECIALISTS piuuy C K S T A i E 


Individual Instruction by Well Known 


Name Band Drummers 
. .« A COMPLETE DRUM SERVICE... 
TOLLIN & WELCH DRUM STUDIO 


1011 CHESTNUT ST., PHILADELPHIA, PA. PHONE WALNUT 2-2331 











! 
| Top arrangers 





Instruction in Ar- 


ranging and Com- 


OTTO CESANA 


recommend— position, Private or 
| Available Now! Correspondence. 
Course in Modern Harmony......... $3.00 Voicing the Modern Dance Orchestra. $4.00 


Course in Modern Dance............ 2.00 American Symphony No. 2 (score)..... 4.00 
| Course in Modern Counterpoint... ... 3.00 Reminiscing (score with concert sketch) 1.00 


| 29 West 57th St., New York 19, N. Y. Plaza 5-1250 



































Increase your income by studying 


ARRANGING 


You can’t learn arranging from books—but you can learn 
arranging at home. Enroll now for our famous “Modern 
HOME STUDY Arranging Course” which teaches you 
duet, trio, and four-way writing; how to orchestrate pass- 
ing tones; arrangement routine; and scores of unusual 


“I recommend Maurice Grupp’s teachings of 
breath ve as the finest a person could modern effects 
ever study. studied from him and him + 
only in 1944 and his aid has been tremen- Check the courses that interest you, and send the coupon 
dous. MAURICE GRUPP today for free catalog and sample lessons. No obligation. 
717 7th Ave., New York City Circle 6796 | UNIVERSITY EXTENSION CONSERVATORY 
| Dept. E-249, 28 E. Jackson Blvd., Chicago 4, Illinois 
NOW! the new || ©) Piano, Teacher’s Normal Course Choral Conducting Voice 
EMCEE magazine |} () Piano, Student’s Course DANCE BAND ARRANGING Guitar 
Coetaias ectatant ‘wehesiel |} €) Public School Mus.—Beginner’s [] History & Analysis of Music ) Mandolin 
poser lg 5 cee Band |} LJ Public School Mus.—Supervisor’s [) Cornet-Trumpet [) Harmony [) Violin 
Noveltivs Skits Dialogues, Lj Advanced Composition (] Professional Cornet-Trumpet Clarinet 
Sone, Patter, Cogs, Sabon: () Ear Training & Sight Singing (J Double Counterpoint Saxophone 
Subscription, $2. Add $1 NQMC. coccccrccccccccces PTITITICIT TITLE TT TTT Bano ce eesesace ABO. cccvcccccece 
for 4 gagpacked back issues. SO Wace Crip sakrecsctibise vciceeves Pee h ss cdeccsces State...... es 
ee 2 BN QI nd ctnd dea Res ones scectcadedebeseecccsdvecetstetcasacneniaes 
Chicago 90, Ill. Would you like to earn the Bachelor of Music Degree?.............-..-eeeeeees 
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